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FOREWORD

It gives me immense pleasure and satisfaction that we are publishing an outstanding manual
for teaching of Punjabi as a foreign language. This standard text-book, An Introduction to Punjabi-
Grammar, Conversation and Literature is written by eminent Sikh scholar Professor Gurinder
Singh Mann and his committed team of young scholars Gurdit Singh, Ami P. Shah, Gibb Schreffler
and Anne Murphy. It is encouraging to know that Punjabi is being taught as a foreign language ata
number of places abroad especially in U.S.A., Canada, and England but there is hardly any printed
material available for teaching of Punjabi as a foreign language. Over the years, Prof. Gurinder
Singh Maan and his team of scholars have been developing this material in the process of teaching
Punjabi at the University of California, Santa Barbara, Columbia University and the Summer
Programme at Chandigarh.

The book is an admirable work of hard labour and meticulous scholarship and deserves all
scholarly recognition and encouragement for teaching of Punjabi as a foreign language is arecent
phenomena. Fulfilling our statutory duty and obligation for the development and dissemination of
Punjabi language, we set up an International Centre for Teaching of Punjabi as a foreign/second
language on the campus of our university long time back.

The book comes at the opportune times when most of the Punjabis in India and abroad are
realising that by losing their language, they lose their religion and culture. And a people uprooted
from their cultural moorings can never become the masters of their destiny.

We place on record our deep sense of appreciation for Professor Gurinder Singh Mann for
preparing this valuable work of great significance which will go a long way in the promotion and
dissemination of Punjabi language. I am sure that this book will serve as a useful manual for teaching
of Punjabi as a foreign language.

Punjabi University, Dr. Jaspal Singh
Patiala Vice-Chancellor




DEPARTMENTAL NOTE

Punjabi University Patiala is one of the few universities in the world which have been named
after a language. As defined in the Act of the University, it has a statutory obligation for the promotion
of Punjabi Language, Literature and Culture.

The University established a multifaculty department, Department of Development of Punjabi
Language for the development and promotion of Punjabi Language, Literature and Culture. The
production of resource material, translation of important works, promotion of scientific literature in
Punjabi, etc. are some of its major academic programmes.

We are publishing an excellent text-book, An Introduction to Punjabi-Grammar,
Conversation and Literature written by Professor Gurinder Singh Mann and his team of highly
competent scholars Gurdit Singh, Ami P. Shah, Gibb Schreffler and Anne Murphy. With long years of
hard work, commitment and devotion, Professor Gurinder Singh Mann has emerged as the leading
figure in Sikh studies, and has nurtured a large number of scholars. In the wake of wide-spread
wave of cultural resurgence all over the world, Punjabis from India and Pakistan living abroad, are
trying to learn Punjabi language in their urge to maintain their religion and culture. Moreover, languages
of different nations and communities have come to occupy central stage in this era of global
communication and understanding.

To meet the needs of foreign students and for the dissemination of Punjabi, we have a Centre
for teaching of Punjabi as a foreign/second language. There are a number of Centres for teaching
Punjabi in U.S.A., Canada and England but there is very little material for teaching of Punjabias a
foreign language. Most of the Centres for language teaching devise and plan their teaching material
keeping in view the needs of the learners, and put it to thorough practice in the classroom before
getting it printed. It is note-worthy that Professor Gurinder Singh Mann has developed this material
over a fairly long period of teaching Punjabi as a foreign language at the University of California,
Santa Barbara, Columbia University and the Summer Programme at Chandigarh. The book is a
manual designed for a very Special Context, for students on foreign shores trying to learn Punjabi
as spoken on both sides of the Punjab, across borders of India and Pakistan.

The first part of the book deals with exposition of all the aspects of grammatical structure of
Punjabi through descriptions, exercises and vocabulary lists. On the basis of grammatical structure
elucidated with examples in the first part, the second part of the book builds upon the traditionally tested
method of language teaching, teaching of language through literature, for the most creative use of
language is found in poetry, folk songs and other literary forms. The work is not intended to be a manual
of Punjabi grammar or history of Punjabi literature but a manual of Punjabi teaching “to functionas a
part of class-based setting under the guidance of language instructor” as the author has stated.

I am really grateful to Professor Gurinder Singh Mann and the University of California, Santa
Barbara, U.S.A. for giving us the honour to publish this book which will, surely serve as a useful
manual for teaching Punjabi as a foreign language.

Department of Development of Punjabi Language Amarjeet Kaur (Dr.)
Punjabi University, Patiala Head




INTRODUCTION

Punjabi (Panjabi) is spoken in the Punjab, a geographical-cultural region that
connects South Asia with the Middle East and Central Asia (Map 1). Bounded by the
Himalayan foothills on the north, the region stretches between Delhi, the capital of India,
in the southeast, Multan, a major city of Pakistan, in the southwest, and Peshawar, at the
gateway to the subcontinent from Afghanistan, in the northwest. The name punj-ab
(Farsi, five-waters) came into currency during the mid-16" century and refers to the
fertile br ‘r of five rivers, traditionally counted as Satluj, Ravi, Chenab, Jehlam, and
Sindh/Indus. In addition to these five rivers, there are also other rivers that comprise the
region. In the East, the Ghaggar swells up during the rainy season; in the central part, the
Beas runs for a hundred miles or so before flowing into the Satluj; and in the Northwest,
the Suan eventually merges with the Indus. Thus, the description of Punjab as the ‘land of
five rivers’ is a metaphorical rather than geographic designation.

Historically, the city of Lahore (founded in the 9" century C.E.) on the left bank
of the rive. ~~vi served as the political and cultural center of the region. Situated on the
primary trade route, Lahore was a thriving city during medieval times (Map 2). In terms
of the size of its population and its political, economic, and cultural importance, Lahore
was as cosmopolitan as contemporary cities such as London and Paris. Amritsar,
established in the 1570s as the seat of the early Sikh community, also developed as a
major city in the region by the early 19" century. With the creation of India and Pakistan
as independent nation states in 1947, the Punjab was partitioned along religious lines,
with Muslims moving to West Punjab (Pakistan) and Hindus and Sikhs coming to East
Punjab (India). As a result, Chandigarh (designed by Le Corbusier in the 1950s) became
the political center of East Punjab while Lahore remained the political center of West
Punjab. Due to internal political developments after 1947, East Punjab was further
divided into the Indian states of Haryana and Himachal Pradesh.

Punjabi 1s a New Indo-Aryan language, a status it shares with other languages
such as Bengali, Gujarati, Hindi, Marathi, etc., all of which had reached a comfortable
state of evolution by 1000 C.E. The core of these languages had descended from Sanskrit,
the Prakrits, and the Apabhramsha languages that developed in North India beginning
around 1000 B.C.E.! Compared to other modern Indian languages, Punjabi has three
distinctive features. First, its lexicon has closer ties with early Vedic Sanskrit that had
developed in this region prior to 1000 B.C.E. Secondly, given the Punjab’s proximity to
the Middle East and Central Asia, and the formative presence of Islam in the region
dating from 1000 C.E., Punjabi has absorbed a wide array of words and expressions from
Arabic and Farsi. Finally, Punjabi is the only North Indian language that employs iones;
the evolution of this linguistic feature has yet to be fully examined.

With the Punjabi-speaking region spreading over 150,000 square miles, an area
distinguished by many culturally distinct regions, Punjabi possesses significant dialectical
variations. In the East, Puadhi is spoken between the area northwest of Delhi and the
Ghaggar; Malwai is spoken between the Ghaggar and the Satluj; Doabi between the

! Prakrits are Middle Indo-Aryan languages that began as vernacular dialects and eventually developed
distinct literary styles. These dialects were often distinguished by regional names, e.g. Shauraseni and
Magadhi. Apabhramsha refers to a literary, primarily poetic language that reflects a late stage of Middle
Indo-Aryan.
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Satluj and the Beas; Majhi on both sides of the upper Ravi; and Dogri in the northern
hills around Jammu. The term Laihindi encompasses a range of dialects in the West
Punjab, including Pothohari (spoken in the northwestern Pothohar Plateau), Jhangi (in the
western plains), and Multani/Siraiki (in the southwestern areas). The Majhi dialect is
generally considered to be the standard Punjabi for written communication, and for this
reason the present book is based on it.

A rich tradition in Punjabi literature began to emerge at the turn of the second
millennium. The poetry attributed to the Nath Yogis, Gorakh Nath and Charpat Nath,
represents early extant examples of this literature.” We have references to bardic
literature of this period, but no examples of this oral tradition have survived.’ In an effort
to make literature available to a majority of the population, Sufi poets, Shaikh Farid
(1175-1266), Shaikh Sharaf (c.1271-1332), Shah Hussain (1539-1599), Bulleh Shah
(1680-1758), and Varis Shah (1735-1784), wrote in Punjabi as opposed to Farsi, the
language of political administration. Beginning with the compositions of Guru Nanak
(1469-1539), the Sikh Gurus, and later Sikh writers, literature written in Punjabi was
given even greater emphasis. Some outstanding names among twentieth century Punjabi
poets include Bhai Vir Singh (1872-1657), Dhani Ram Chatrik (1876-1954), Mohan
Singh (1905-1978), Amrita Pritam (1919-2005), Shiv Kumar Batalvi (1937-1973), and
Surjit Patar (1945-) in East Punjab and Ahmad Rahi (1923-2002), Munir Niazi (1928-
2006), Najm Hosain Syed (1936-), and Ahmad Salim (1946-) in West Punjab.*

The earliest extant Punjabi manuscripts are inscribed in a script named Gurmukhi
(‘of the Gurmukhs/Sikhs’). The nascent Sikh community systematized the script to record
its sacred literature in the early 1500s, and, at present, it is recognized as the official
script for Punjabi in East Punjab. However from the early 17" century, there is evidence
of Punjabi being written in the Nastaliq script, commonly used for Farsi and Urdu. In
recent decades, this script has been modified to fully accommodate Punjabi sounds and is
referred to as Shahmukhi (‘of the Shahs/Muslims’) and is predominantly used in West
Punjab. Thus, literature in Punjabi can be found in both Gurmukhi and Shahmukhi
scripts. Had the early Punjabi litcrature created by the Nath Yogis and the bards been
ever committed to writing, it would have been in Sharada, Takari, or Devanagari, the
scripts in use in medieval North India. However, there is no surviving written tradition of
Punjabi literature in these scripts. The present book will teach Punjabi through the
Gurmukhi with the intention of providing an edition in Shahmukhi in the future.

There are over 100 million Punjabi speakers at present. Muslims living in West
Punjab constitute the largest segment (approximately 60 million) of these people. The
remaining speakers include Hindus and Sikhs (around 20 million each), and a small
number of Jains and Christians, most of whom live in East Punjab. While the presence of
the Hindu, Buddhist, and Jain traditions can be dated prior to the first millennium, Islam
achieved a foothold in the area during the early 8" century C.E. and eventually emerged
as the faith of majority population by 1500. The Sikhs represent an indigenous Punjabi
religious community, and as a result, they have developed a unique bond with both the

® Ujagar Singh Saihgal, Gorakhbani (Patiala: Punjabi University, 1989).

* These comprise references to bards such as Jodha and Vira, Lalla and Behlima, Mahima and Hasana,
Rana Kailash and Maldeo, Sikandar and Birham, Tunda and Asraja, etc., who sang these ballads in the pre-
16" century Punjab.

* For an introduction to their poetry, see Journal of Punjab Studies 13:1-2 (2006).
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land and its language. The arrival of the British in the early 19" century introduced
Christianity to the region. Like the Jains, the number of Punjabi Christians has remained
small, but both of these communities have contributed significantly toward the
enrichment of Punjabi culture.

Punjabi traders began to migrate out of the region in medieval times and, as a
result, they established settlements over a wide geographical swath, ranging from Assam
in the East, Tamil speaking areas in the South, Kashmir in the North, Sindh in the
southwest, to Balakh in the Northwest. The post-British period opened further
opportunities for Punjabi emigration to the rest of the world. At the turn of the twenty-
first century, approximately four million Punjabis have shifted their homes overseas, with
pockets of concentration in Australia, New Zealand, Hong Kong, Singapore, Thailand,
Iran, Kenya, England, and North America. This movement has interesting implications
for the future of Punjabi. First, some of these immigrants have literary interests and
Punjabi literature is thus beginning to be created in these newly adopted cultural contexts.
Secondly, the teaching of Punjabi language to the children born and brought up outside
the Punjab has emerged as the centerpiece of their parents’ effort to help them retain
cultural roots. Finally, some Western scholars’ recognition of the importance of the
Punjab and its heritage and their affection for the region has resulted in developments that
in all likelihood will have a long-lasting impact on Punjab Studies.’

These factors have combined to produce academic initiatives around the teaching
of Punjabi language in North American Universities. The University of British Columbia,
Vancouver (1987-), the University of Michigan, Ann Arbor (1989-), and the University
of California, Santa Barbara (1999-), have established regular positions with the
responsibility to teach Punjabi. In addition, classes in Punjabi are also offered at
Columbia University, Stanford University, the University of California, Berkeley, the
University of Pennsylvania, the University of Washington, Seattle, and Hofstra
University. Given the large number of Punjabi speakers in areas such as Queens (New
York City), Yuba City (California), and Vancouver (British Columbia), instruction in
Punjabi language is now available in high school curricula. Outside of North America,
Punjabi is also taught in Hayes and Slough, two suburbs of London, along with some
other towns of England, and has been part of school curriculum in Singapore since 1995.

Since the teaching of Punjabi as a foreign language is a relatively recent
phenomenon, the materials needed to accomplish this task are yet to be fully developed.
This fact dawned on me when I began teaching Punjabi at Columbia University in 1989.
The first Summer Program in Punjab Studies, held in Chandigarh in 1997, created the
setting for Gurdit Singh, Ami P. Shah, and myself to address this need. During 1997-98,
we created a core of lessons. Anne Murphy, then a doctoral student at Columbia
University, a participant in the Summer Program in 1998, and a teacher of Punjabi in the
Program in 1999, joined us betweén 1998-2000 in drafting the opening lessons of the
book. While she was not able to participate in the subsequent development of the book,
we have kept her name in recognition of her early contribution. During 2000-04, Gurdit
Singh used these lessons in his teaching at the University of California, Santa Barbara

5 Among American scholars who have made significant contribution to the study of the Punjab, Mark
Juergensmeyer deserves special mention. His efforts in helping the development of the field include
holding conferences at UC Berkeley in 1978 and 1987, and creating a professorship in Sikh and Punjab
Studies at UC Santa Barbara in 1997,
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and, in the process, strengthened the text considerably. This book is the result of our
experiences of classroom teaching for well over a decade at UC Santa Barbara, the
Summer Program in the Punjab, and Columbia University.

In 2005, the Punjab Studies Program at UC Santa Barbara, in collaboration with
the UC Consortium for Language Learning and Teaching, UC Davis, received a Title VI
grant from the U.S. Department of Education to create materials for the teaching of
Punjabi on the Internet. This development resulted in my returning to the text and
working toward its completion. In the fall of 2005, Gibb Schreffler joined the team and
helped us shape the book in its present form. Though each one of us has contributed in
our own ways, Gurdit’s commitment to this project has been singularly important for its
completion and we are very grateful to him for his dedication.

We are indebted to Kulbir Singh Thind of the Bay Area, California, for creating
and Gurpreet Singh Lehal of Punjabi University, Patiala, for refining the Gurmukhi-
UCSB, a special font that we believe comes closest to the shapes of letters available in
the early Gurmukhi manuscripts; to Amarjit Chandan, a Punjabi poet based in London,
and H. S. Bhatti of Punjabi University, Patiala, and Om Parkash Vasishta of Panjab
University, Chandigarh, for their help with the standardization of spellings; to R.M.
Singh of Chandigarh for the sketches that appear in the book; and to Mohan Singh of
Panjab University for the maps. Robert Blake and Kathleen E. Dillon of the UC
Consortium for Language Learning and Teaching deserve thanks for their support in
procuring and then keeping track of the Title VI grant. Ravi Dhillon of Stanford
University and Olga Kegan of UC, Los Angeles, provided helpful feedback on the
opening section of the book. We are also thankful to Steven M. Poulos and the South
Asia Language Resource Center, the University of Chicago, for their encouragement in
our creating a Shahmukhi version of this text. We deeply appreciate the thorough and
encouraging review of this manuscript by Christopher Shackle, author of seminal works
such as A Guru Nanak Glossary, The Sacred Language of the Sikhs, and Teach Yourself

Punjabi. And finally, we want to thank all the students who used these lessons at UCSB,
Columbia, and the Summer Program in Punjab Studies in Chandigarh during the past
years.

The sequence of lessons in this book is intended for two years of class work. Part
One of this manual explores the grammatical structure of Punjabi through descriptions,
targeted exercises and vocabulary lists. Students should focus on each new lesson while
simultaneously continuing to review the previous ones. In addition to the grammatical
information provided, every chapter includes dialogues and readings. The dialogues are
not designed to solely reflect the grammar covered in any given chapter. Rather, they are
an attempt to expose students to the use of Punjabi in plausible real life settings in the
Punjab and abroad. Similarly, the expository framework of the reading passages will
familiarize students with the historical, religious, and cultural landscape of the Punjab.
Through practice and memorization of the grammar, vocabulary, and conversation
provided in Part One, students should develop a significant level of confidence and
comfort with the language. Part Two builds upon the grammatical structures outlined in
Part One by providing students with an opportunity to encounter the language through
poetry, short stories, and popular songs in Punjabi. Thus, in addition to teaching Punjabi,
we hope that this book will also provide a comprehensive introduction to the history,
culture, and literature of the Punjab.
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Punjabi orthography is in the process of standardization and, as a result, scholarly
consensus on this issue has not yet emerged. In this book, we have spelt the indigenous
Punjabi words as they are spoken in the Majhi dialect, which is considered to be the
standard for written communication in Punjabi. As for the borrowed words from Sanskrit,
Arabic, Farsi, and English, we have recorded them as Punjabis who have some degree of
familiarity with their original forms pronounce them. Although every effort is made to
explain linguistic concepts, this manual is intended to function as part of a class-based
setting under the guidance of a language instructor. Practice, both in the classroom with
an instructor and with native speakers, will be invaluable for acquiring the correct accent
and intonation. We are confident that upon completion of the course, students will be able
to read, write, and converse in Punjabi.

Santa Barbara, December 2010 Gurinder Singh Mann
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Map 1. Location of Punjab within India/South Asia

R —— v T i B o

-,._.....,........._....._......" S——

i
H
R o e i T L

{ (Thar)

/gwmo! ;s :

““‘:4' .

7 Great indian Ve N
yorsa Desert \

b

\ . it
P Y
L4

“x Kv(‘.ﬂ. - - i

nyd
53*&.:1\. sr_: mﬁ
- Pon j-m:""‘/.' fen
‘i.:.‘_‘ . --..1,_,% i o N ‘) o I
Decc‘m P?aleau
‘,.
- Ty
P - ni{.‘y:“-“‘
(T . o
& e &
A 3 -’ i e 43 ‘
Arahoan Sea ey ST
G »
= s 1
[ w i
4 {', 2
- :;'
nlgm 4
z o 'I-, 3 J"!F"l
I e ' L4 j_
L\ ::l }r-\‘__‘:
s Srs Lanua
Cape Comar : "y
o2y
r

frrciear: ey (l'?

- O?\‘r""-\..p"i'
i s a la yas

Boy oF Bengal

Tibetan Piateau

o Wik o g i

Artaman s

i, “"é"
e \
X —
) _
e W
i w4 3
ol (’ :
-
-~




Map 2. Greater Punjab
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Punjabi Is Our Language

We must never forget, Punjabi is our language.
It is our very life,

Our priceless treasure,

Never to be forsaken, Punjabi is our language.
In gatherings and feasts,

In songs of love and valor,

Sweet and pleasing, Punjabi is our language.
In strivings and success,

In combat and war,

It bestows life, Punjabi is our language.

Our flowering garden,

Our abode of comfor,

Never to be abandoned, Punjabi is our language.

Dhani Ram Chatrik (1876-1954)



Part One

READING, WRITING, SPEAKING, LISTENING




Lesson 1
i

The Gurmukhi Script

§ 1.1 The Gurmukhi script’

Gurmukhi has thirty-five primary letters,” which appear in the following sequence:

8 ol € A I
e . Saﬁ 9 i » 4 sa'! & ha’
C Y a W (®)
‘ka’ ‘kha’ ‘ga’ ‘gha’ ‘nga’
g 8 H B (®)
cha’ ‘chha ‘ja’ ‘tha’ ‘nja’
Z re} == = r3
‘!a, Gtha'l id87 idha’ (I:la'!
3 g = g [$]
‘ta’ ‘tha’ ‘da’ ‘dha’ ‘na’
U = g g H
‘pa’ ‘pha’ ‘ba’ ‘bha’ ‘ma’
o d 8 < E]
‘ya ‘ra’ ‘la’ ‘va’ ‘ra’

The script provides for three vowel shapes (8, »1, ‘E.'),3 two semi-vowels (&, £), and thirty
consonants inclusive of an inherent »f (/a/) sound at the end. The letters contained in the
rectangle (W, 3, g, T, 9), along with I in some contexts, represent tonal sounds.* Placed in
parentheses, the letters & and € appear in full written form in a limited number of Punjabi
words.’

' These shapes were derived from Sharda and Takari, early scripts recorded in the Punjab.
? For this reason it is often referred to as Painti (‘thirty-five').

? Of these three, %1 can appear independently while others must bear additional vowel markers.

* The sounds associated with these five letters are explained in detail in Lesson 3. In other North Indian
languages, these letters represent the aspirated versions of the sounds associated with the letters
immediately preceding them.

3 There is a tendency among contemporary Punjabi writers to replace & and € with nasalized version of
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§ 1.2 Writing Gurmukhi

Gurmukhi letters are written from left to right and are placed below the line on the page.
Inscription begins from the left-hand top corner. Generally a horizontal bar is drawn at
the top and the remainder of the letter is printed underneath. The stages in the inscription
of each of these letters are as follow:

358 IIH TS
} N W ni == U Y
e =<TE Rallv:

A G ol < § |
—Jdd T O =& S

JIdq -3 S0 A
) LUy 'T B R

- d d1 T EFE ]Jdd
Y uuw - -3 R s
T TR cag s
C Al N = = Y
TS R 3|

Every effort should be made to complete the writing of each letter without lifting the pen
from the paper. The size of the letter is slightly smaller than the horizontal line, leaving
its ends to join with the previous and subsequent letters. The ends at the top are thus

and H, respectively, but we follow the original usage in this text.
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firmly connected in continuous writing.® Note that the top line is absent in the following
five letters, yet they have small bars on both ends to link them with other letters.

o Y w Y H

Recognition of this formal similarity between certain letters will help in remembering
them as well as in learning how to make them. The following sets of letters share the
basic shapes, and so must be carefully distinguished:

! < =

H d1 H

dJd d

Y =} g Yy
d k= =

=S =4

=] )

3 8 E] E

Exercise 1.1 Practice writing Gurmukhi:

- F— ansasesssasinen s R R "
Weseissreins T e— R—— S— e
.E ..................... sdssssassnsanens assas SEsRsssRRERERRRRNY BRI NRARTETRERRsES assssnsasans
H IIIII L L UL L) aEsssENRERERRR N T I R R R L L LR R ET LT R R AL L] LR AL L L LR L) LR R R L LA LS -
U socsn st o RS A VISV ES ROV YR Ao ana doovi RV s e - _——
Bhicssvsasemcass T aaasshrsiARA A A RN P E——
Yiscasausrennis SRS RN eNoss O RS S RS SpR e amnas s e s el
B ssvisessesssmeroassemsnnmisssmsseamnsoemmmass et e sesss SHAASAIATS - P

¢ The Gurmukhi style of writing is different from that of the Devanagari script (used for Sanskrit, Hindi,
Nepali, etc.). In Devanagari the cluster of letters constituting a word is inscribed first and then a bar is
drawn at the top of them to connect them, while in Gurmukhi the bar is created concurrently with the
inscription of each individual letter.
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Ho" ----- ssssnnsss sesssnnsdsdabRsne

E‘ ssssssesn

6..-0.4-0..100-:. LT L L L LI LR T L]




THE GURMUKHI SCRIPT

H CTTTT) e L T T T T

T P e S

%u S e L P e T TP T SasassssssaErEsRssssssLsREaS

Fissssensssssssessesarnssnsosssersssenssssssinsosasssassnsesiisnasssassnnibossssssnsessressoate

Exercise 1.2 Transliterate the following words into Roman script:

i s aH g8 HA 34 o ud =1s) 8<

Exercise 1.3 Transliterate the following words into Gurmukhi:

hasa kama gata chama jala dala tala dasa paka bala




Lesson 2
AEA 2
Punjabi Phonology

Although the Gurmukhi script includes thirty-five primary letters, Punjabi possesses a
total of forty-four sounds. Of these, thirty-two are consonants, two are semi-vowzls, and
ten are vowel sounds. The place of articulation of these three types of sounds is the key
point of reference in describing them. Let us look at each of these categories in detail.

§ 2.1 Consonants

These sounds are articulated when the tongue or the lower lip moves to press against
another part of the mouth resulting in complete obstruction in the air passage. The
manner of the subsequent release of the air defines the variations within these sounds.
These include stc:)ps,l nasals,’ fricatives,3 flaps and trills,4 and laterals.” The stillness or
vibration of the vocal chords make the sounds unvoiced or voiced, respectively.
Additionally, these sounds can be produced with a normal breath of air (unaspirated) or
with a strong breath of air (aspirated). A final dimension, that of tones, is discussed in
Lesson 3.

The following is a guide to the pronunciation of the Gurmukhi consonants, accompanied
by each consonant’s transliteration (representation in Roman script). Note that, as per
convention, the default vowel sound /a/ is appended to each consonant to aid in
articulation of its sound.® In the Gurmukhi system, the letters in rows from two to six
(Lesson 1) are stops grouped on the basis of their place of articulation with the
corresponding nasal consonant appearing at the end. The groups are as follows:

Velars: the back part of the tongue presses against the velum.

ka As in ‘skim’ or ‘skill.’

kha  Aspirated form of ; as in ‘kill,” with strong aspiration.
ga As in ‘gold.’

nga A velar nasal; as in ‘sing.’

o o ooy

' The release of air is sudden.

2 The release of air is through the nose.

? The release of air is through a narrow channel causing friction.

* The air is released with rapid ‘tap’ of the tongue. A single tap results in a flap, while multiple taps
constitute a trill.

* The air is released from around the sides of the tongue.

® The ‘inherent a’ vowel, mukta, associated with each consonant, is not pronounced at the end of a word. In
addition, the syllables of a given word are parsed in its pronunciation in such a way that two consonants
‘run together’ with no ‘a’ vowel in between.
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Palatals: the tip of the tongue is pressed against the hard palate.

cha  Close to the English affricate ‘ch’ as in ‘patch.”’
chha Aspirated form of 8.

ja Close to ‘j” as in ‘jasmine’ or ‘judge.’

nja A palatal nasal; as in ‘cringe.’

M £ e d

Retroflexes: the lower tip of the tongue curls upwards to press behind the alveolar ridge.

Close to English °t,” but with the tongue in retroflex position.

ta

tha  Aspirated form of 2.

da Close to English ‘d,” but with the tongue in retroflex position.
na

o W o Ao

A retroflex nasal.

Dentals: the tip of the tongue presses against the upper teeth.

la Like the Spanish °t,” articulated at the teeth.

tha  Aspirated form of 3.

da Like the Spanish ‘d,’ articulated at the teeth.

na The dental nasal; as in the English ‘no’ and ‘chrysanthemum.’

o a 4 W

Bilabials: the lower lip presses against the upper lip.

Yy pa As in ‘span’ or ‘speak.’

= pha  Aspirated form of u; as in ‘pat,” with strong aspiration.

g ba As in ‘ball’ or ‘bus.’

H ma The bilabial nasal; as in ‘mall’ or ‘mass.’

Other Sounds

H sa A sibilant involving a hiss in the release of air through a narrow channel;
as in ‘soup’ or ‘sit.’

J ha A glottal sound created by shrinking the air passage around the glottis.

When occurring in the initial position in a word, like the English ‘h’ as in
‘house.’ In the middle and final positions, it marks the tone (see Lesson 3).
d ra Produced by the tip of the tongue just behind the front teeth, with a tap or
short trill. It is different from the ‘r’ of standard English and must be fully
pronounced in all positions of a word.
E m Produced by the tongue curling back as for € or 3, then quickly flapping
forward. It is an ‘r" sound produced in retroflex position.

" The Punjabi ¥ and # are stops, while the English /ch/ and /j/ are affricates (i.e. stop + fricative).
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B la A voiced lateral produced with the tip of the tongue pressing against the
alveolar area; similar to the first ‘I’ in ‘little.’
B la A voiced lateral continuant with retroflex articulation. It can be thought of

as a 8 produced with the tongue curled back as for € and 3.

Note: The sounds E, 3, and ¥ never appear in the initial position of a word/syllable.
Moreover, there is a tendency for them not to appear adjacent to one another. This also
holds true for the sounds 3 and =, which usually do not appear in combination.

Borrowed sounds from Arabic and Farsi

These sounds are represented by adding a dot underneath the existing consonant signs in
Gurmukhi.*

= qa A uvular stop, like & produced further back in the mouth.
o kha A velar fricative; ‘ch’ in Scottish ‘loch’ or German ‘auch.’
a1 La The voiced equivalent of H.

H :za A voiced sibilant; ‘z’ as in ‘zero.’

2 fa An unvoiced labio-dental fricative; ‘f” as in ‘fun.’

H

sha  An unvoiced palatal sibilant; ‘sh’ as in ‘shore’

While West Punjabis often pronounce these sounds according to the description given
above, some East Punjabis replace =, Y, 41, #, and € with &, 4, dI, H, and &, respectively.

#, being found in both Sanskrit and Arabic-Farsi-derived words, is pronounced
consistently by all Punjabis.

§2.2 Semi-vowels

o} ya A palatal sound as in ‘yet,” but produced with much less tension in the
tongue.
= va A labiodental sound midway between the English ‘v’ and ‘w,” produced

with the lower lip lightly touching the middle of upper teeth.

® In this text, we distinguish these sounds by using these letters as well as 5 consistently. This is not always
the norm in written Punjabi.



Phonetic Placement of Punjabi Consonants and Semi-vowels

PUNJABI PHONOLOGY

Manner of
articulation

e

Stops

Unvoiced

Voiced

Nasals

Fricatives

Unvoiced

Voiced

Flaps
and
Trills

Semi-
Vowels

Laterals

Place of
articulation

Unas- Aspi-
pirated rated

Velar e

Palatal

Retroflex

Dental

cluia]d
al oo x@
olcljuw| | o
X ||
ol
o

Bilabial

Labiodental

s
My

Glottal dJd

Uvular - 4

§ 2.3 Vowels

Punjabi has ten vowels, which appear in both independent and dependent forms. The
independent forms of vowels are based on three basic letter-shapes carrying additional

markers: °
nf afr fe et 154 g ot g ]
a a i i u a e ai 0 au

The dependent forms consist of the markers alone, which are attached to consonants.
Nine of the ten vowels have these markers; the /a/ sound, called mukta, is left unmarked
when appearing between two consonants that do not form a cluster:

el Cy far & 0= E! ES e e E

ka ka ki ki ku ku ke kai ko kau
H H 15 Ht H H H P} x| A
ma ma mi mi mu mi me mai  mo mau

The following table gives the approximate English equivalents of Punjabi vowel sounds.

? For the individual names of these markers see Appendix I.
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/a/ as ‘a’ in ‘about’
/a/ as ‘a’ in ‘balm’

/i/ as ‘1’ in ‘bit’

/1 /as ‘ea’ in ‘beat’

/u/ as ‘u’ in ‘bull’

/ii/ as ‘00’ in ‘boot’
/el as ‘a’ in ‘bake’

/ai/ as ‘a’ in ‘back’
/o/ as ‘0’ in ‘boat’
/au/ as ‘ou’ in ‘bough’

| | 3| ovlow| | G| @] X | ¥

§ 2.4 Conjunct consonants

In the English words ‘brick’ and ‘brain,’ the ‘br’ is an example of a consonant cluster—
two consonants without any intervening vowel. In Gurmukhi script, three consonants, d,

d, and €, may appear in special conjunct forms when they form a cluster with another
consonant. While appearing as conjuncts, their orthographic forms change. For instance:
& clustered with T appears as §; U with 3 appear as Y; and # with € appears as 7.

Independent forms Conjunct forms

g ST g 3" ‘bathed’
GJ UISH 3 ya#E  ‘rise’
4 eI z Fga  ‘heaven’

Use of conjunct consonants follows the way these words are spoken and effort should be
made to learn them. Non-conjunct spellings, however, are common in Punjabi writing.

§ 2.5 Nasalization and gemmination: fippi, bindi, and addhak

Gurmukhi includes three additional symbols: #ippi and bindi mark nasalization'' and
nasal consonants, and addhak represents gemmination.

tippi &t  /<f/.  wiar (parts of body), & (‘ear’), €€ (‘teeth’).
bindi fadt /o' /. @t (‘finger’), & (‘uvula’), & (‘arm’).
addhak wigg  /<F/: afy (‘eye’), 79 (‘hand’), 5% (‘nose’), He" (‘forehead’).

' earn the symbol here; we will deal with its pronunciation in the next lesson.
' Nasalization, which refers to a marked nasal quality added to a vowel, is produced by allowing the sound
to resonate more greatly in one’s nasal cavity, such as when humming.
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The f&ft and € both represent the same sounds; their usage is determined by
orthographic conventions. The f&Ut appears with the mukta, f2, <, 2, and the fiet with
o, R, 88, ¢, &, &, &

feUt and f8+€%, indicate nasalization in Punjabi. Punjabi nasals are homo-organic in

nature. This means that they incorporate the phonetic character of adjacent consonant
sounds: preceding velars, like &; palatals, like €; retroflexes, like =; dentals, like &; and

bilabials, like H. Listen to the following: »fa3, »iH®, »i3H, »feg, »fad. The &0 in these
five words represents the sounds &, €, &, &, and H, respectively. Practice pronouncing the
feift and f+ in the following words:

W wigg s - wters whe
R s ffar frw fo3 i
& = e Eic gfter e
=3 8+ EGl L Har Hedt
g ga gs EE g =
¥ Iee &e 3= qrr U3
X & Eey gt ¥ By
€ Gaa 15 ge ae Je
W de e gt Far 3=

»fu=x, which means emphasized, doubles the length of the consonant sound following it.

Proper pronunciation is important because it can determine the semantic import of a
word. Listen to and practice pronouncing the following words:

H3 strength H3  seven

Ae  always He'  invitation
3 how 43  weave

I when d€  height

#3  moral strength #3  coatof fur
uzr  address y3'  leaf

fuzr  father frzr  liver
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uft  husband udt petal

§ 2.6 Dictionary order.

The dictionary order of the Gurmukhi letters starts with /©/ and ends with /3/. The
vowels follow the sequence of =1, ar, f&, &1, €, €, €, a1, €, and #1. Letters with dots are
interspersed along with their undotted equivalents. The one exception is for words that
begin with the letter &, which appear in a section directly after # in modern dictionaries.

Dialogue Greetings

Here you learn the common phrases, and expressions used by Punjabis of different
religious persuasions in greeting each other. These exchanges follow this pattern:

Hello.

Hello. How are you?
I am fine. And you?
I am fine too.

OK, see you later.

Goodbye.

L. Hindu and Jain
Varun: namaste, anita ji.
Anita: namaste, varun ji. ki hal hai?
Varun: bhagvan di kirpa hai. tusl sunao?
Anita: mall vi thik hi. changa, phir mildge.
Varun: namaskar!

IL. Muslim
Salim: asslam alekum, arfa ji.
Arfa: valekum salam, salim ji. ki hal hai?
Salim: alldh tala da shukar hai. tusl sunao?
Arfa: mal vi thik hi. changa ji, phir milage.

Salim: khuda hafiz!
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L.  Sikh
Prit1: sat sri akal, khushwant ji.
Khushwant: sat sri akal, prit ji. ki hal hai?
Prii: vahigurt di mihar hai. tusl sunao?

Khushwant:  mal vi thik ha. changa ji, phir milage.

Pritt: sat sr1 akal!

IV. Christian

Matriam: salam, rashid ji.

Rashid: salam, marfam j1. KT hal hai?
MarTam: khuda da fazal hai. tusl sunao?
Rashid: mal vi1 thik ha. changa ji, phir milage.
Mariam: salam!

Exercise 2.1 Practice pronouncing the following words:

nf wHd S eSS w1+
wfr aTH "HE i ot
13 fer= S5 ferrs fesH
=i} ieau A SitCol i)
&  Gmsw 5L e Buarg
g & gz g= &
2 EE iEEY A i3 icil
2 nEr 3Ty T oy
g Gz Suar 52 SEL
wl nSF wigrE wJ3 nigT
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Exercise 2.2 Practice pronouncing the following pairs:

=i

It st

Jelt gaft

A Har
g+

8 8

Ao A

EE) H
/3

oA a3

B 35

8¢ 83
3fe

I i +)

EEl] Het

H3 Ae
u/g

s g8

uy ug

fau fag
9/

NS 85

Het Hat

&g <&
25

Sar tar

He Ho

&t st
3/

Eils] [2ks1

y3t 151:i

33 dg
ufe

us =43

HU HS

Bu 8e
3/c

H3 A<

EiG] GG



/5

/3

sl

3/F

15775

balzzl

i

X84

159 943

g & 3

oaH
3H

g

§E59 443 3%

H
Ei

PUNJABI PHONOLOGY

Exercise 2.3 Extra practice for difficult distinctions. Practice pronouncing the following
pairs, to distinguish between % and 4, and U and @:

EL

ufe

FEEY Y

28 aa

Y5555 S

a & S &
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V) Y]

Y E

Hyr Har

Exercise 2.4 Extra practice for difficult distinctions. Practice pronouncing the following
minimal pairs, to distinguish between & and =, and 8 and 5:

als
HE S
TEt gt
ST T
T areT
HS HE
BI5
arsst Eirsi|
HE HE
35 38
us U
gt g5t
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Exercise 2.6 Write the following words in the order in which they appear in the
dictionary:

Ja1H, fazg, anft, Os, a5#, ST, 8737, Usis, fimrdt, spaag




Lesson 3
HYd 3

Tones

Punjabi is a tonal language, which means that levels or contours of vocal pitch
differentiate words from each other.' Letters, W, B, €, U, 3, and T (in some contexts),
serve as the tone markers and the placement of these letters within a syllable—at the
beginning or the end—determines thc nature of the tone. Punjabi employs only low and
high tones, which are not too difficult to recognize and then learn.

§ 3.1 Low tone involving W, 3, %,Yd,and 3

The low tone occurs when the pitch of the voice first drops sharply and then rises back to
the normal level in the subsequent syllable. To produce the low tone, an initial tightening
of the throat and a slight glottal catch in the voice are required.

The sounds w, %, €, U, and g, when appearing at the beginning of a syllable, carry the low
tone. The given letter is pronounced as the unvoiced, unaspirated consonant

corresponding in place and manner of articulation to the row of the Gurmukhi alphabet in
which it falls (refer to Lesson 1).

u — & + low tone
gh = k?

E=1 - g + low tone
jh = ch’

g = Z + low tone
dh = tr

g = 3+ low tone
dh = i

g - Y + low tone
bh = p

Listen to the pronunciation of the following minimal pairs:

EC| wg Ets] u'g

[ ) e

g4 B2 98 B8

' The issues of why and how this feature developed in Punjabi await serious research.
? In ‘phonetic’ description, the low tone is represented by a grave accent ().
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oL § = 8 sl
ELCH for=4 39 g
uH sH ug 9

§ 3.2 High tone involving W, 3, €,q, and 8

The high tone occurs when the pitch of the voice first rises sharply and then falls to the
normal in the subsequent syllable. It appears when letters W, B, €, U, and ¥ occur in the
final position within a word. In these occurrences, the sound of these letters is reduced to
their voiced, unaspirated analogue, preceded by the high tone. This works as follows:

w = high tone + a1
— r 3

gh = g

B = high tone + #
i =]

g = high tone + 3
dh = ‘d

g = high tone + ¥
dh - d

g = high tone + &
bh = ‘b

Listen to the pronunciation of the following minimal pairs:

fHar fHw grd gy
a3 e eF e
ae qa e da
=] S 89 83

§ 3.3 High tone involving T

In the initial position in a syllable, T carries full phonetic weight of a glottal fricative and
hence does not involve any tonal use. Listen to the following examples:

Tt g ag fdwe It

? Phoneticaily, the high tone is represented as an acute accent ( *).
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In other positions, however, I marks the high tone. 4 Note that when in the medial

position the high tone impacts the vowel sounds around it. The parenthetical
transcriptions show the vocalic transformations and the tone.

o W+’
T B+
8> 6+°
8> aft+

: when an /i/ precedes a medial /h/, the resultant sound is /ai’/ as in

afge (&'T), a9 @'9), sh9 (379), ufie (2'9)

: when an /i/ precedes the letter preceding a medial /h/, the resultant

sound is /e’/ as in

fea (2), fhos (7'3), fags (}'F), a3 (R'53)

: when a /u/ precedes a medial /h/, the resultant sound 1s /o’/ as in

89 (8"), st ('), o3 (’'%3"), BI9" (2»J")

" : when a /uw/ follows a medial /h/, the resultant sound is /au’/ as in

AIF ('), 503 (&'3), Haa" (H'T), 7ot (R'A)

When T occurs in the final position of a word, its phonetic weight is replaced by a high
tone with no phonetic transformation of vowel sounds. For example:

R

Listen to the following minimal pairs with the letter T in the final position, then practice
pronouncing them on your own.

mof g o g &

cd¥adgddq

* As for words of foreign origin, A fag, 3fad3, ©IH, etc., the response varies. Some Punjabis tend to
introduce tone in their articulation but we encourage the original, non-tonal pronunciation of such words.



TONES 23
Dialogue Greetings
Here again you practice the common phrases, and expressions used by Punjabis of

different religious persuasions in greeting each other. This time, however, they have been
written in Gurmukhi script.

. ffg»3 7
g=: SHAS, »i3t3 i
I3 SHAZ, TS | St TH I?
IS T o fagur 31 3t A= 6?
B3 7 & Stx ot dar H, feg st
g SHF]!

II. yasHs
At BHSH BB, nide” H
e TBIH ASH, AGIH 7/ <t os 3?2
PAISIA N Wig IV T Hed 9| 3H ASG?
IS =4 7 & 31a o) dar #i, fes s
HEH: yer afew!

1. fRy
i A3/t nias, yae3 #H
yHS3: A3 #Ht nras, {i /) <t as I?
IE]F Tfgeg & fHog 31 3t 782
HHES: " @ 3t oF) dar i, fag flsan
ViE B Af3 #/ft vias!

Iv. ferst
HIwn: AST™H, gHTE #i
gHte: ASH, Hdter 7 &t as 3?2
Hfote: ¥ v 298 J1 3HT #3787
gt A &t St gt dar 1, feg s

HIlwrH: HEH!
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Exercise 3.1 Study Map 2 and write the names of ten cities and/or rivers in the region, in
Gurmukhi. As the Anglicized spellings of names often vary, ask your teacher to say the

names.

Exercise 3.2 Create a brief conversation with a classmate structured around the variety
of greetings prevalent within different Punjabi communities.



Lesson 4
H94 8

Personal Pronouns and the Verb d=r
§ 4.1 Personal pronouns and the present tense of 3=
The personal pronouns (I, you, s/he, we, etc.), accompanied by the appropriate present

tense forms (is, am, are) of the verb I=7, ‘to be’ are given below. Common colloquial
forms of the verb conjugations are given in parentheses.

Singular Plural
Ist Person o c.. Tt (nf) ez | s R 1)
| i am. We ... are.
2nd Person 3 J1 (@) s ... 31®\)
Xoll ;e are. You ... are,
3rd Person
Proximate: feg ... 31(®) feg ... TEI3)
He/she/it/this . . . is. They/these . . . are.
Remote: g ... 3@ g ... TG
He/she/it/that . . . is . They/those . . . are.

§ 4.2 Basic syntax

Word order. The typical word order in a sentence is: subject — object — verb.

Subject Object Verb

Py fde T I am a Hindu.

3 HABH'S J You are a Muslim.
S fHy i He/she is a Sikh.

feo et J He/she is a Christian.
afH! fdg T We are Hindus.

3HT HASHS of You are Muslim.

Sa Ay TS| They are Sikhs.

fea At TS| They are Christians.



More examples:

N fFersat o
ERNUCIEYIE
Qo Ue=t I
fog fHdt 31

ot fFersat of
3t UfaA 3t I
Go Uat a1
feo Hdt oo

H niHdlaE of|
3 utd

8 sBdFis I
g T A

nHT adiaE T
3HT »fg= I
8g I3z I
f&g FeHs Ia|

3 gt 37
3T uaHt 32
o gt 3?2
G At 5?

¥ sartE st
niHt gt st

3 Audt st
3HT ot &t

Bu nisdlas &t
Qg nreadns st
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I am Indian.

You are Pakistani.
He/she is Punjabi.
He/she is Sindhi.

We are Indians.
You are Pakistanis.
They are Punjabis.
They are Sindhis.

I am American.
You are British.
He/she is Canadian.
He/she is German.

We are Americans.
You are British.
They are Canadians.
They are Germans.

Questions. Questions can be asked by introducing a rising intonation at the end of the
sentence while keeping the same word order as a statement.

Are you Jewish?

Are you Zoroastrian?
Is he a Buddhist?
Are they Jain?

Negation. The negative of the present tense is formed by adding &dt at the end of the
sentence and without the conjugated forms of the verb in the present tense.

I am not French.

We are not Russians.
You are not Japanese.
You are not Chinese.
He/she is not African.
They are not Australians.
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Affirmation. Affirmation is expressed through the use of T

TF, of {7 Harseg I Yes, today is Tuesday.
T 7, »iF Haseg I Yes, today is Tuesday. (Respectful form, see
below).

In colloquial form, »"J is also used:

It or 1D, wiH Haseg Ji Yeah! or Yeah, today is Tuesday.

Articles. Punjabi does not use a definite article such as ‘the’. When one needs to

emphasize the indefinite article ‘a,” then £, which also means ‘one,’ can be used.

§ 4.3 Respectful forms of address

When addressing or referring to individuals older in age or of honored status, such as in
the case of elder relatives and religious figures, one may add the marker #t:

H3T #H mother
i father

3= Ht elder sister
Il Hl elder brother
Ufss #t Hindu

He<t #t Muslim

I H Sikh

uredt Ht Christian

One can also affix the title #fog (m) or #fagr (f), which translate as ‘sir” or ‘madam’ and
are used in the following manner:

Ffog/Afoa Sir/Madam
Hedt Jfog Muslim
greft Afag Sikh

yedt arfog Christian

Hi/F S, AgTa/Aaeast, Afoa/Afoa are generally used with proper names as ‘Sir” and
‘Madam’ in Hindu, Sikh, and Muslim contexts, respectively.
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§ 4.4 Plural forms as markers of respect

Plural forms of verbs, adjectives, nouns, and pronouns are also used to convey respect to
both an individual and a group of people.

In Punjabi, the 2nd person singular pronoun 3 is only used in situations of familiarity

such as communication between a parent and a child and between close friends. For
example,

EL:CCEiR- N You are a mischievous child.
3 urfsH T You are a scholar (of religious literature).
3 gftmra You are an intelligent person.

3T, the 2nd person plural pronoun (equivalent to ‘you all’), is used as a respectful
marker of the 2nd person singular. '

3T arflsy 31 You are a scholar. /
You (all) are scholars.
3T Tffmra I You are intelligent. /

You (all) are intelligent.

The 3rd person plural pronouns, along with their corresponding verb forms, are also used
as a measure of respect for a single individual.

8a nrfsH T He/she is a scholar. /
They are scholars.
8 fimra Ts) He/she is an intelligent person. /

They are intelligent.

Honorific suffixes like #t and #fog appear only with ‘plural’ verb forms.

8o yus wfoa/Aafoa o) He/she is the President.
feg yus ¥t Arfog/afoer 951 He/she is the Prime Minister.

ST AT »HE A" T5| He is President Azad.
8g varos fHw afog &1 He is the Honorable Manmohan Singh.
fea g9 AUs Afog Ts| She is the Honorable Noor Jahan.

' When in doubt, it is always better to address someone by using IH.
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§ 4.5 Review

Greetings

SHAS/EHAST
BASH 2B
TBIH ASH
Af3 7t wias
ASH

yer gieH

Jg Ty
fag s

Courtesy Phrases

&t o5 3?7

a Staat

ot nrfemt !

gaee!

T

fHageat

A3; 3rdts 98
SoFES S & 97°
gors ferH-g-adie ot 37

Salutations, goodbye (Hindu and Jain)
Salutations [‘Peace be upon you’] (Muslim)
‘And peace be upon you’ (response)
Salutations, goodbye [‘God is truth’] (Sikh)
Salutations [‘peace’] (Christian)

Goodbye [*May God protect you’]
(Muslim/Christian)

Goodbye [‘May God protect you’] (all
communities)

We’ll meet again

How are you?; ‘What’s your condition?’

I am fine.

Welcome!

Thank you!

Thank you!

Thank you!

Please sit down

What’s your ‘good’ name? (E. Punjab)
What's your ‘honorable’ name? (W. Punjab)

2 Eor name, &' is popular in East Punjab and Arabic foHH is used in West Punjab. While B3 (auspicious)
serves as an appropriate prefix with ', AJIS (respected) is suffixed to forn.
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Dialogue Introductions’
Is-a3 AEUSE

I. Sima and Ajit meet at the new student orientation.

FHHT A3 #{t nrars, A &' #hr 31 3o & J?
nH3: SHAS, Flrr #t Ao & w3 1

i N Sxgeg I of| 3T fxE 32

IIES " Aeaes 3 If 303 AFg ot 972

FHh giearsH, 3 3037

arHl3: At

HiH™ 3HT dart 37

LIES T i, HI H3-fuz »iflzAg 3 05|

Hiar: 308 fHm 2wt It fea thstan

nF3: gg !

II. Another meeting, between Amrik and Salma.

nHI: WHSH w8 HI™ & »fidlx J1| 3T & ot 972
EHT: A3 #/ nras, anidls w1 o & 7m0 3
At N 9 Acs 3 Tt AT faF 3?7

HGH™ F g it 3 7 393 AFg ot 3?2

I SfuQea AfeH, 3 3oa?

ABH™ A eS|

nHII: 3AT Ua=t 372

HERMT: T, H3 v3-fuzr 8J9 3 T

niHd: 30¢ i 3 weft I feg fstah

HBH™: 39 gur!

® Please notice the variation in dialogues I and II, which results from the fact that Sima is a Hindu, Salma is
a Muslim and Ajit and Amrik are Sikhs. Furthermore, these dialogues mention several cities. Lahore and
Amritsar are two prominent cities in the Punjab, and places such as Vancouver, Stockton, El Centro, and
Yuba City in North America have a long history of Sikhs/Punjabis living there.
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III. Pal and Vina run into each other.

us: J8, dior, 3t nim-dg 48 37

o H o€ dax af) 3T fo® 3?2

us: ¥ grcs Tl 8 dax e =t Uvrdt 95?7

i It 7, #fF-dg It 359 I dres e ft os 37
us: grcs Ka €t 9t 75|

e s 3 593yt g

us: gH I

Exercise 4.1 Match the pronoun with the appropriate verb and an object, to create
sentences:

1. & EreFiLire) F
2. 3 ndlas J
3. o nfaH J
4, wiFHt et IS
5. 3T st ot
6. B niedtas g

Exercise 4.2 Fill in the blanks with appropriate pronouns and/or present tense forms of
the verb d=T:

1. & A i

2. Qo ufasazat |
3. BarfsH |

4, wﬁni‘élﬂ

5. 3T ?

Exercise 4.3 Translate:

1. He is Japanese.

2. We are Pakistani.
3. Are you Sikh?

4. No, I am Christian.

5. Are you Chinese?

6. No, I am from Singapore.

7. Are you Jewish?

8. Yes, I am Jewish.

9. Hello. I am Indian. Are you Pakistani?
10. My father is not a Hindu. He is a Sikh.
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Exercise 4.4 Compose a short dialogue with another classmate introducing yourselves to
one another. Incorporate the terms of religious and national identity learned in this lesson.

Vocabulary

Nationality

Punjab (m)

Punjabi (adj/u)
Punjabi person (m/f)
India (m)

Indian (adj/u)
Pakistan (m)
Pakistani (adj/u)
Sindh (SE Pakistani province) (m)
Sindhi (adj/u)
Gujarat (W Indian state) (m)
Gujarati (adj/u)
Bengal (NE Indian state) (m)
Bengali (adj/u)
England (m)

English (adj/u)
English person (m/f)
Canada (m)
Canadian (m/f, adj/u)
Arabia (m)

Arab (adj/u)

Iran (m)

Persian (adj/u)
China (m)

Chinese (adj/u)
Japan (m)

Japanese (adj/u)
Germany (m)
German (adj/u)
France (m)

French (adj/u)
Russia (m)

Russian (adj/u)
America (m)

%i%%%%iiﬁi%ﬁi%%H%%i%ﬁ%ﬁiﬁg%ﬁ § i



fug, fuzr, »iEr;, ¥9 Ht
HT, {37, ait, =it

375 §

AICd/AITIS!
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American (m/f, adj/u)
Religion

religion, faith, duty (m)

religion (m)

Christian (m/f, adj/u)

Christian priest (m)

Sikh (m/f, adj/u)

generic title for a Sikh pastor (m)
Hindu (m/f, adj/u)

generic title for a Hindu priest (m)
Muslim (m/f, adj/u)

generic titles for Muslim clerics (m)
Jain (m/f, adj/u)

Jain monk (m)

Zoroastrian/Parsi (m/f), adj/u)
Zoroastrian cleric (m)

Buddhist (m/f, adj/u)

Buddhist monk (m)

Jew (m), Jewish (adj/u)

Rabbi (m)

Family

brother (m); form of address for elder brother (m)
sister (f)

father (m); form of address for father

mother (f)

parents (m pl)

Places

from where?
from

in

Peaople

scholar (m)
chief/chief’s wife (m/f); titles generally used for Sikh men/women
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sir/madam (m/f)
president, head (m/f)
madam (f)

Other Useful Words

one; a

what?

name (m)

then, again (conj.)
also, as well
nowadays (adv)
condition, state (m)
joy, happiness (f)
fine, O.K. (adj/u)
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Nouns and Adjectives

Punjabi nouns are either masculine and feminine and have both singular and plural forms.
In general, a noun with an # ending usually marks a masculine (singular) noun and an =
ending often marks a feminine (singular) noun. However, there are many exceptions to

this rule and the grammatical gender of each noun must be learned.
§ 5.1 Masculine nouns
Masculine nouns are of the following types.

1. Nouns that end in —=f, which change to — in the plural:

Singular Plural

JHI" room THI rooms
oIEH' door TITH doors
ipty fan Uy fans
uger curtain use curtains
g door gJ doors

Note: A few masculine nouns that end in -, such as ©fwr (river) and s3" (brother), are
irregular in that they do not change in the plural direct form.

2 Nouns that end in consonants and other vowels, which remain unchanged in the plural:

Singular Plural

IStELE] teacher St EMES teachers
HEA lesson HEK lessons
LA paper LA papers

=L floor 2ad floors

He table HA tables
nireHt man niet men

At companion HH companions
CEl poet =2 poets

graft musician graft musicians

figgrdt scribe faurdt scribes
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tear
teacher
small bell
knife
firefly

§ 5.2 Feminine nouns

Feminine nouns are of the following types.

nfag tears

a9 teachers
uwwg small bells
EAC knives
HIS fireflies

1. Nouns that end in -€t, which change to -€tf in the plural:

Singular

notebook
chair
window
clock
window

Plural

Ealivy notebooks
EGraitiL chairs
fagstint windows
urftaft clocks
gdtaft windows

2. Nouns that end in a consonant, which add -»f" in the plural:

Singular

g
FBH
fazrg

(v

83
3Fg

wall
pen
book
ceiling
picture

Plural

a walls
FBHT pens
faggt books
CES ceilings
EfEiCH pictures

3. Nouns that end in all other vowels, which add i or @ in the plural:

Singular

ag
gd
T
ar
H

COW
daughter-in-law
wind

COW

mother

Plural

ClISy COWsS

ggnit daughters-in-law
gt winds

aret COWS

Her mothers
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§ 5.3 Nouns with variable gender

Masculine nouns that refer to either human beings or animals can be modified into
feminine nouns.

1. With masculine nouns ending in »f, the feminine counterpart is created by replacing
the vowel »r with €t:

Masculine Feminine

a3 dog EEil female dog
ISEM male sparrow fodt female sparrow
33 parrot 33t female parrot
fHaEr male cat aet female cat
Har chicken Haaft female chicken

2. With masculine nouns ending in &1, the feminine counterpart is created by replacing
the vowel €t with =:

Masculine Feminine

e companion s companion
et elephant THS elephant

geft washerman ggs washerwoman
ugeHt foreigner UIeHE foreigner

HEt gardener HBE gardener

3. With masculine noun ending in a consonant, the feminine counterpart is created by the
addition of €1, 31, or =1:

Masculine Feminine

foas deer fogat female deer

Jg3d pigeon Sg3dt female pigeon

e farmer Hel farmer’s wife

ECLES carpenter ESLi| carpenter’s wife

gIHE high-caste Hindu goHSt high-caste Hindu woman
"y snake Aust female snake

I lion A lioness

AJeT chief: Sikh man Agegst chief’s wife; Sikh woman
Ha peacock Haat peahen

! See note on &, 5, and F in Lesson 2.1.
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§ 5.4 Adjectives

lawyer
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Bt

lawyer’s wife

In Punjabi there are two types of adjectives: inflecting and uninflecting.

1. Inflecting adjectives change according to the gender and number of the nouns they

qualify.

Singular

gt &3
goet STt
2t gdt
Beft g3t
23t wt

Plural
beautiful fan(s) RSRIL
small door(s) &< gJ
colorful curtain(s) -JI-5dd Use
tall boy(s) B 834
big room(s) I3 03
high ceiling(s) S 83
beautiful chair(s) oSt Fatnf
small window(s) s grdf
tall girl(s) Seftnrt BIdinf
big watch(es) & Sttt wiFtnf

2. Uninflecting adjectives remain the same regardless of the gender and number of the
nouns they qualify. These adjectives often end in a consonant or 1.

Singular

Ha5d3 B34
TfEmrag skt
I It
EiEiRE ]
8% fazg

Plural
handsome boy(s) YEHTS 83
intelligent girl(s) oftmrg sainf
pink notebook(s) ga= Fnffert
valuable painting(s) =Hd 3ASlS’
red book(s) 58 fagat

Analyze and compare the following examples.

8o dar 83 |
8o da 834 g51

BT Har wireadt A1
8u &8 niredt gB)

He is a good boy.
They are good boys.

That is a tall man.
Those are tall men.



Qg &t 3rSie J1
Qa St 3Fdiet I5|

8o 2t st 31
g it B3 I |

89 yuHas #ig3 J
G yaHa3 #ig3’ Is|

§ 5.5 Cardinal numbers

o fheasAs
@ fB=
2 ®
3 f35
8 gd
y s
€ B
2 A3
t WS
€ &
yo YHT
uyqa e
yx =
ys 33eH
ug  gder
yy  ugeHr
ye B
yo HISH
Ut wideH
u¢  Qzos
Q00
9,000
90,000
9.00,000
30,00,000

9.00,00,000

0
qQ
Q=
Q3
a8
Yy
q€
q9
QT
qt

wr

€0
€4
€2
£3
£8
=]
€€
£9
£t
£t 3

S ERERE N ERESEATE

() &
(F's) ov9
oH IHY
(=) 8y
TH BY
EAEGE]S

NOUNS AND ADJECTIVES

That is a valuable painting.

Those are valuable paintings.

She is a small girl.
They are small girls.

That is a beautiful woman.

Those are beautiful women.

20 &g 30 dHo
29 & 3q feddt
22 =g 32 Hdt
23 3 33 3t
28 ot 3g oIt
2y U 3y Ut
2€ B 3¢ &3
20 H3IE 39 A
T & 3t weSt
2 Q= 3¢ Gz
20 H3d to nim!
oq foad3d  ta feaHl
02 HJ3d t2 fanret
o3 f3d3a 3 Sfonreft
98 Yd3d t8 gaH
oy U833 vy UEH
of feo3a ce fenrsdt
99 #H339 €9 HAIH
ot w539 tt  nfSH
ot Q=7 tt Qo
(one) hundred

(one) thousand
ten thousand
(one) lakh (= one hundred thousand)
ten lakh (= one million)
one crore (= ten million)

80
89
8
83
88
84
8¢
89
8t
gt

to
1
£
3
8
ty
e
b))
ot =
i

39
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§ 5.6 Ordinal numbers

The first four ordinal numbers are irregular. After that the suffix -2 is regularly added:

1 ufos 7" m3e
2™ eAgeE 8"
3 SiFa/d oh B

4" Fur 10" emet
SRR - 1Y fmrget
6" B 12" gge

Ordinal numbers inflect like adjectives:

ufas #g8 first school
ufadt @9 first time

§ 5.7 Fractionals

The following terms for parts of a number may be noted. They often feature when telling
time.

wigr 1/2

3% 1172
sl 212
e # #+ 1/2, for numbers 3 and higher
ae f3s 31/2
ipsicy 1/4

A # #+1/4
e () 1V

e © 21/4
U # #-1/4
Us ¢ 13/4
fea-fzodt 173
|-faoret 2/3

Bs-gusht 3/4
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Dialogue Families (1)
ABEI yfgeTd ()
RS fooer #, 3o3 ufgea/sas f&S8 2
fgaam "9 of g #/t rdtes 3 T o3 oift #H graies 3
HAOS: 303 ufgeg &9 48 8% 05?
fgaa: "3 ufgeg €9 & 83 I&1 13 e 3 ve #t, 5ol 3 55" H,
H3-fUzT, 3 nirt s 3= g7
YIS 303 ufgeg © B« faa ga?
foos: A3 el 3 T A (58 warl €8, 5731 3 575 # 58 vig= &9,
H3-fu3r faflors i, 3 wirft A9 3= 39 Adteashi g T
HE" 306 faas A fmrer ude 97
fgoaT SISttt 2gaft et 7 &t |
NS for f&g a8t 7 &dt, AT v I8 HgsT &t

Exercise 5.1 Change the following from singular to plural and translate into English:

gt gt
ygel fazg
At v
HIST A
HPH {335
g8t 3=

8¢ 3d"

. gdr A3
0. 8 T

e N2 00 ) Ov BN g i X e

Exercise 5.2 Change the following from plural to singular and translate into English:

1. gdftof HF

2. AIHT aret

3.\ 2fosa

4. 38 fags

5. HoEtnf Hasftart

6. Ja-gddftar f33einr
8. »iI=t WB

9. T g

10. #OE ABeT
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Exercise 5.3 Translate:

1. 50 3 393 &t
2. Qg fefenradt tHosdt 5t
3. feg it fazat as)
4. g gasini 3RS TS|
5. oo g a<tnr adt)
6. Qo uast feras I
7. fegaet Ass I

8. oo Jar-sdar uzer Ji
9. g 9w Uggr adti

10. 3t 93 Qaze 31

Exercise 5.4 Translate:

1. You are not a hard working girl.
2. Those boys are not intelligent.
3. Thisis ared car.

4. The store is not small.

5. Those rooms are big.

6. Are these ceilings high?
7. Are these fans good?

8. These buffaloes are black.
9. Are these windows big?
10. This floor is cold.

Exercise 5.5 Translate:

1. five expensive paintings
2. ten small houses

3. six beautiful tables
4. one new room

5. seven colorful books
6. three big notebooks
7. four men
8. eighth child
9. second woman
1

0. blue fan
"< Vocabulary
gt Places
g, Aq place (f)

8= there
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here
where?
building (f)
home, house (m)
house (m)
shop, store (f)
field (m)
garden (m)

Professions

teacher(m/f), guru (m/f)
student (m)

writer (m)

poet (m)

poetry (f)

farmer (m)

Jatt, agriculturalist (m)
doctor (m/f)

lawyer (m)

carpenter (m)
washerman (m)
gardener (m)

Brahman (m)

People

woman (f)

man (m)

girl (f)

boy (m)

boy/girl (m/f)

child (m/f)

companion, friend (m)
foreigner (m); foreign (adj/u)
family (m)

daughter-in-law (f)

Animals

animal (m)
Z0o (m)

43
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tiger (m)
cheetah (m)
cat (m)

dog (m)
elephant (m)
cow (f)
buffalo (f)
young buliock (m)
deer (m)
horse (m)
firefly (m)
butterfly (f)
bird (m)
parrot (m)
sparrow (m)
pigeon (m)
chicken (m)
peacock (m)
monkey (m)
lemur (m)
snake (m)
crocodile (m)
fish (f)

bear (m)

Adjectives

good (adj/i)

bad (adj/i)

big (adj/1)

small (adj/i)

tall; long (adj/i)
small; short (adj/i)
high; loud (adj/i)
low (adj/i)

beautiful, handsome (adj/i)
beautiful (adj/u)
ugly (adj/u)

warm, hot (adj/u)
cold (adj/i)

new (adj/i)

old (of things) (adj/1)
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strong (adj/i)
weak (adj/u)
expensive (adj/u)
expensive (adj/i)
inexpensive, cheap (adj/i)
first (adj/1)
last, final (adj/i)
twinkling, flickering (adj/i)
broken (adj/i)
ready (adj/u)
flat, smooth (adj/i)
innocent (adj/u)
hard-working (adj/u)

Colors

color (m)

colorful (adj/i)
orange (adj/u)
white (adj/u)
green; (for cattle) grey (adj/1)
green (adj/i)
black (adj/i)

pink (adj/u)

blue (adj/i)
yellow (adj/i)
light brown (adj/i)
red (adj/u)

Other Useful Words

and

today (m)

enough, plenty of (adj/u)
many (adj/u); very (adv)
like (pp-adj/i)

doubt, suspicion (m)
turn, time (f)
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Lesson 6
YR €

Postpositions and the Oblique Case
§ 6.1 Postpositions
In Punjabi, postpositions are functionally equivalent to English prepositions (in, to, from,

etc.), but they are placed after pronouns, nouns, and verbs. Some common one word
postpositions are:

g3, 3’ on; at

3 up to, until
F from

o of

L3 in

Examples using postpositions:

Hw 873 g9 usc’ Us| There are four plates on the table.
80 T Hamsed Sa e J1 That shop is closed until Tuesday.
feT vers Fies 3 w9 I That house is far from the ocean.
33" T wa §Y3 o J Gita’s home is very beautiful.

fageg &g 593 8% 05| There are many people in the theater.

Note these common conjunct forms with 3

ffg + £ = &F

here from here

15:] ew

there from there

fag L]

where? from where?

fed 27 &8t g 37 How far is Delhi from here?
3HT fE 37 Where are you from?

ug §F swdix J1 The house is close from there.

! One must not confuse this short form of@% with another 3, which is the short form of #3 (‘and’).
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§ 6.2 The oblique case

In Punjabi, the noun can be in either the direct or oblique case. In the direct case, the noun
is the subject of sentence and the verb agrees with the noun in gender and number. In the
oblique case, a noun is followed by a postposition and must be modified. These

modifications are as follows:
TYPE I: Regular masculine nouns ending in —f
Singular: change —1 to —2

Singular Direct THI"
Singular Oblique aHd €9

Plural: change —& to —fenf

Plural Direct THI
Plural Oblique IHfanf &9

TYPE II: All other masculine nouns
Singular: no change

Singular Direct ug
Singular Oblique ug &9

Plural: add —»i"

Plural Direct wg
Plural Oblique ugt &g

TYPE III: Regular feminine nouns ending in —&t
Singular: no change

Singular Direct ot
Singular Oblique ECREE)

Plural: no change

Pural Direct JStnf
Plural Oblique E S UEE!

room
in the room

rooms
in the rooms

house
in the house

houses
in the houses

cottage
in the cottage

cottages
in the cottages
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TYPE IV: All other feminine nouns

Singular: no change

Singular Direct
Singular Oblique

Plural: no change

Plural Direct
Plural Oblique

ELEIC] painting
EEICRCES] in the painting
IASIS paintings
IAS’ €8 in the paintings

§ 6.3 Adjectives in the oblique case

In the oblique case, inflecting adjectives must change to reflect the effects of the oblique
case on the nouns they qualify while uninflecting adjectives remain unaffected. The
following chart summarizes the various possibilities of inflection associated with the
oblique case, using the four types of nouns given above with the inflecting adjective €3

(big).

TYPE I Noun TYPE Il Noun TYPE 111 Noun TYPE IV Noun
Singular | 237 FHT" 23 ud g gas g3t faz=
gigéiaer I e €9 3 ug &9 g3l T €y T3 fazg fe'g
Dirst | o O weue b bl
g:;;Le Sfant ifonr ffg | Sfonr wat g Tt gas €9 | Tr fame &8

From the chart one can see that in the case of feminine nouns, whether singular or plural,
no change occurs in the oblique case. It is recommended therefore, that the student
remember thjs rule of thumb and concentrate on TYPE I and TYPE II nouns.

With regard to adjectives and the oblique case, the following may be noted:

e While TYPE II nouns do not change in the singular oblique, any adjective
preceding them, if it is an inflecting adjective, must change.

e For TYPE I and TYPE II nouns in the plural oblique, it is important to use the
adjectival inflections.’

2 Contemporary speakers sometimes replace forms such as @fgnf’ Hfan(' f&9 and 3w wa™ €9 with
23 wHfgnt €5 and 23 W' f€9.
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§ 6.4 The possessive postposition €

The possessive postposition € and its variant forms 2, @, @ are used to describe
possession. € means “of”’ and it inflects like an adjective, agreeing in number and gender

with the object(s) possessed. The use of this postposition also requires the noun/adjective
that precedes it to be in the oblique case. The construction works as follows:

Possessor Possessive Postposition Possessed
g9 il faz
child of book

(masc. sing., oblique)

‘The book of the child’ or ‘The child’s book’

(inflected for fem. sing.)

(fem. sing., direct)

The following demonstrate the use of the possessive postposition in various scenarios.

H3 vrug the boy’s house
3 T ud the boy’s houses
EEilCAESH the girl’s brother
FH T FI the girl’s brothers
Hos € figst Mohan’s letter
Has o fg 8t Mohan’s letters
ST T 3= Kamla’s sister
FHBT Thaft 3= Kamla’s sisters
gl 2 ST the girls’ brothers
It et =T the girls’ sisters
Hfsuf T ug the boys’ houses
Hign dhr 3= the boys” sisters

§ 6.5 Possessive pronouns

Ha" my

33 your (sing.)
fom o / foger her, his, its
Gn v /Baer her, his, its
"3 our

ITI your (plural.)
fegter their

S5 = their

The possessive pronouns function as adjectives. They inflect according to the number and
gender of the thing possessed. Possessive pronouns also inflect for the oblique case. The
following charts demonstrate the use of the possessive pronouns in all possible
grammatical contexts.
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Possessive Masculine Sing. Masculine Sing. Masculine Plural Masculine
Pronoun Direct Oblique Direct Plural Oblique
my Har wg N3 wa &g Ha wg Hignt wat g
your (sing.) 39T wg 3 wa &y 33 wg ot wa f&g
her, his, its fer e wg taduwafee fer e wg fer fonf wa fi&g
her, his, its S v wg Creuwa fes SR 87 fouf wo' &9
ours e MC A3 ug e A3 W Arfsnt wat fe'g
your (plural) BRI RIS o3 we & 373 wd T30 wa' i€
their (proximate) | fergy @ uig g Ruafe | fog 2us firgy femft w 79
their 8a' Trug SUCRICACE: Sa' T wa ' fomt wa' K8
(remote)
Possessive Feminine Feminine Feminine Feminine
Pronoun Sing. Direct Sing. Oblique Plural Direct Plural Oblique
my At Aot Hdt A 55 HI™ IS Hf AT
fe¥ =}
your (sing.) 391 AJSL 3d Aot 58 3ot AT Sdtaf AoSN
¥}
her, his, its fom €t 7ot forn St rodt s | fom I modtet | fom Tt oSN
a5
her, his, its Sx <t rodt Cradtaddtas | GF T Aodett | BF T Hgn
¥ 5]
ours At Aot A St Aodt 5% Adtnf Ao At Foetar
fe¥s]
your (pl.) 3073t FISt Iodt Aot s | Iodet Aot | 3ot A
o5
their (proximate) | feggt & HIH! feg EtFAoEl o5 | o T Ao | et Eer FIdh
Y5
their 8at €t Hodt S5 SEddt oB | O T FOSr | BgF Tt AT
(remote) a5
Examples:
Har & fassitA 3 My name is Bilgis.
A3 W HfJar J| Our house is expensive.
37 QAT A= A? Who is your teacher?
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373" §c H#IS" J| Your suit is beautiful.
S5 &t g St 3 Her/his car is expensive.
85" ¢ wa uadt J| There is a party at their house.
Hd 93" 5u3 nieflg T8 My brothers are very rich.
3T 3RS HeHI3 TS| Your pictures are beautiful.
Dialogue Families (2)
IBgS ufged ()
Wt &HE, 3o ufaes fa afder 92
st Ho ufges 58 wart afder 31 ufos, 8o A 5@ wigat sfde As1
ol Har 397 & fs@ wart afder I oo €8, o3 ufses e A= d= I »3 8o
o FIE TS?
orfte N9 i+t gatesthc fe fefsow ugr8e as »i3 H3 U3 #t BHigE Ta|

"t @ 3= fenrdt It 3 3 G © s 99 T&|
8o & 58 wart affet 31 Ho g 377 58 vioa s Aftes Fas 7er 31

Gt NI 3T & IIST J| »fFT T I IT T | HI HU ATEmT B96 g3targ afe
0% 03 AR &8 13 3 58 ot I o

aHIE: N veT Tl o3 HY Hflnf € 3 397 A9 o feass 3t 3fde gs1 7e
wiFt fod 7, wirt 93 A8 AT e g 8 fderass e 711 778
88 =g i arQer Al

Ueft: AITh &9, # U9 A8 € gsfamr 51 ffenss At of, 7Y Hd vl d3tag
REEre]

ST feg 3 g7 et Yoy 31

Exercise 6.1 Translate:

1. the girl’s brother

2. the boy’s sister

3. her picture

4. the farmer’s market
5. today’s news

6. his name

7. the men’s house

8. the women’s job

9. fatner’s books

10. mother’s car

Exercise 6.2 Translate:
1. inthe boy’s car

2. in the house
3. until Tuesday
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4. from Boston

5. on the table

6. on the wall

7. the children’s notebooks
8. the writer’s poetry

9. the streets of Ludhiana
10. the heat of Multan

Exercise 6.3 Substitute the given phrases and translate the resultant sentences on the
model given:

Model:
These fruits are in the basket. fou es 2adt 9 U5|

1. on the table
2. from the store
3. on the floor
4. in the room
5. from Kabul

Exercise 6.4 Translate:

1. These are our clothes.
2. Are those your shoes?
3. This is her shirt.

4. Her father is a tailor.
5. His sister’s brother is a shoemaker.
6. These are our trousers.
7. Is this your turban?

8. Is this your shawl?

9. These are his sister’s son’s boots.
10. Her watch is very expensive.

HaTest Vocabulary

JUZ Clothing

AU, AU cloth (m); clothes (m pl)

I tailor (m)

He suit (m)

EEEY shirt (m)

FFI-UHAHT long loose shirt-pants (m)
. wft shirt (f)

ASTI-FH loose pants-shirt (f)

iz pants (f)
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pocket (f)
turban (f)

ladies’ veil, scarf (m)

shawl (f)

shoe(/s) (esp. traditional Punjabi style) (f, sor pl)
boots, shoes (m, s or pl)

shoemaker, cobbler (m)

People and Family

people (m pl)

person, being (m)

paternal grandfather/grandmother (m/f)
maternal grandfather/ grandmother (m/f)
friend (m)

friend (of a female) (f)

Places

place (f)

region (m)

area (m)

region east of Satluj (m)

region between Satluj and Beas (m)
region around Ravi (m)

region south of Satluj (m)

region between Jehlam and Sindh (m)

Adjectives

rich (adj/u)

poor (adj/u)

both (m pl)

all, entire, whole (adj/1)
more, many (adj/u)
little, less (adj/i)

far (adj/u)

near (adj/u)

open (adj/1)

closed (adj/u)
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Postpositions

€33 on; at
3 from
CYEIEIEiT of
lo¥51 with
IS during

JI SCHE HEFE  Other Useful Words

gt some, someone, any
argHt heat (f)

38 cold (f)

B fruit (m)

3B flower (m)

el basket (m)

g, ISt car (f)

HAg8" comparison, competition (m)
fefsas history (m)

YaaH program, schedule (m)
o yet, still (adv)

Haol winter (f)



Lesson 7
HEH 9

Interrogatives

§ 7.1 Imnterrogatives

Most interrogatives in Punjabi begin with the letter ‘X’ and are listed below:

Eil what?

= who?

fa= how?

CEsy when?

fSet how?

fa why?

fder* how much/many?
fag where?

fam 397 in what way? how?
IEGE which?

far v/ fage™ whose?

Fger* . of what?

fad frgr* of what sort?

Note: The words marked with an asterisk inflect for gender and number.

Examples:
Qu A= 7 Who is s/he?
fog St 9? What is this?
e fag 9? Where is the table?
58 {48 3 952 How many boys are here?
g areat fam 3gF T J? How is that man?
yaet K J? When is the party?
it Ts J? How are you?
2t gt fagdft 3?2 Which one is the broken chair?
g g fa@ 9?7 Why is the door closed?
ot orm 37 What’s the matter?
ITFUFT A I? What is your address?

ot is sometimes used as an emphatic interrogative marker at the beginning of yes/no
sentences. However, its usage in this context is entirely optional.

St 3t Qaged 3 I? Are you from Vancouver?
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§ 7.2 Oblique forms of interrogatives

Interrogatives =ft, &, and fxJ3™ appear in special forms in the oblique case.

Direct Case Oblique Case (e.g. with &)
Sing. &, 3=, fagz/H fam / faa (8)

what, who, which (to) what, (to) whom, (to) which
Pl o, =, faaz/Anr fagt (&)

what, who, which (to) what, (to) whom, (to) which
Examples:

feg fam evuwg 37 Whose house is this?

feo fag' € w9 95? Whose houses are these?

Qo faodt/fam fam T 2 Which film is he in?

g weadt faodnr/fag fagrg’ In which books is this information?

g 3?

§ 7.3 Oblique forms of personal pronouns

Personal pronouns have the following forms in the oblique when followed by the
postpositions & and 3.

Direct Oblique with & Oblique with 3
3 38 3¢

feg fer &/ f&ad e 3

8u SCEPASaL S

niet "7E e

o Ry oy 3

89 838 85 3
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Exercise 7.1 Translate:

1. Where is Ram?

2. When is your class?

3. How are you?

4. Why are you angry?

5. Who is she?

6. Where is your sister?

7. When is your birthday?
8. How is the new film?
9. How much is this suit?
10. Whose car is this?

Exercise 7.2 Translate the following sentences into English and answer them in Punjabi:

o off fos 32
3H d= 3?2
w3ty 372

GF ¢ Fod € <t I 3?2
niy I 37

adt H#t, »fF fermdt 3
TBH AT I?

ot 3t I?

. QoA A?

0. Grze #t vt o 3?2

= 0 ® N LB W~

Exercise 7.3 Introduce different members of your family using five to ten family
photographs.

Hgoest Vocabulary

FHY 3 EHT Dates and Occasions

I date (f)

fes day (m)

AoH-fes birthday (m)

f38umg, B3He festival (m)
I festival of colors (f)
feamdt spring harvest festival (f)
feesh festival of lights (f)

tarars Adjectives

e difficult (adj/i)
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easy (adj/i)

easy (adj/u)

hard; strict (adj/u)

soft; lenient (adj/u)

angry (adj/u)

necessary, important, essential (adj/u)
very (adv/i)

Other Useful Words

all (adj/u)

some, something

matter, issue, thing (f)

thing, object (f)

trouble, hardship (f)
strength; pressure, stress (m)
like, in the manner of
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The Present Habitual Tense

§ 8.1 The present habitual

Punjabi verbs are conjugated from their infinitive forms, e.g. ¥&"/to eat, or We"/to drink. In
order to conjugate a verb, the verbal root must be identified by eliminating the = (or ")’
ending. For example the root of the verb uga™ is ug, of 5= is 88, of figwz" is 3y, etc.

The present habitual is used to express habitually performed actions and to indicate general
statements about the present. It consists of two parts:

1. The imperfect participle, which marks the habitual aspect of the verb. It is created
by adding appropriate endings to the root.

Roots ending in a consonant (e.g. ¥die, 29, 9):
Add —=7, %, -€, or -dhnf

Roots ending in a vowel (ur, I, 3fa):
Include a &€t or f&Ut before the above forms, e.g. -wE", '€, -o€ and - Ehi,

2. The present tense (auxiliary) form of 3= (i.e. T, 3, T, 3, or T&).

It is imperative that both the imperfect participle and the auxiliary verb agree in number
and gender with the subject (doer of the action).

The forms of the imperfect participle will vary slightly depending on the form of the root of
the verb being conjugated. The paradigms of these variations are exemplified as follows:

L. Verbs whose root ends in a consonant (uga", f5ueT).

Masculine Feminine

quge gt qugSt o I read

Iuyge J Fugdt T You read (informal)
Bu/feguged a/feg ugsi 9 S/he reads

nit uge nit ugEar I We read

IHT uge d 3 ugdinr 9 You read (plural)
Bu/fea uge T5 Qu/feg ugdnfgs  They read

! See Lesson 2.1, note concerning the sounds E, 5, and F.
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I. Verbs whose root ends in a vowel (e.g. ¥z, 7er, Uter, #s).

H yrer gt H yet of I eat

Iye J EL iR You eat
Qo/feg yer 3 Qu/feo ut d S/he, it eats
niFt yie gt ofH T gt gt We eat
Ity d 3HT i I You eat
Qa/fea ue g5 Qu/feg u e g5 They eat

I1I. Verbs whose root ends in 7 (e.g. afoeT, afgsT, afasT) use a fEAt in their conjugations.

i Ffder o N Ffget of I say
Iffe & IR T You say
Go/feg afder 3 Go/feo afddt 3 S/he, it says
ot Ifde I ofH FfSenf of We say
3At Affe I 3AT FfSewi 3 You say
Qu/feg afde g5 Qu/feg afddn s They say

IV. Verbs whose root appears to end with the vowel combination '@ (wr@=, ar@s,
ua@sT, ygzBesT, a="8="). In this type of verb, the € is a sort of filler that does not properly
belong to the root. Hence their true roots are, respectively, »fr, ar, uar, Ug', =
Nonetheless, the filler 8 does remain with the root when conjugation for the present
habitual takes place.

HarGe T
ITged
Qa/feg e 3
gt arge 3
Gu/feg BT o5

Negation. The negative in the present habitual is formed by adding the word &dJt just

H arg8dt o I sing
FargHR I You sing
Gu/feg ar8¥t 9 S’/he, it sings
afFl TG o We sing

3t @t & You sing
Qu/feg rg Tt 5 They sing

before the verb. The auxiliary form of 3= is dropped in the negative.

3AT w3 fsye J1
3t 13 adt e
& »iaet Frae O
o Wi It ArEd

You write letters.

You do not write letters.
I know English.

I do not know English.

% The § is interpolated only in the imperfect participle and adverbial participle forms.
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More examples of the present habitual:

o et g8t of) I speak Punjabi.

A IF ALS AE I I go to school daily.

3t \oe i3 arGe I You sing beautiful songs.

3t faoFt 8t g 3?7 What language do you speak?
Qg dw g a8t 37 She comes here daily.

fea &3t &t uget 3?7 What does this girl read?
FFer oft3 IrQ et us| The girls sing songs.

Qa nim-sg off g9 I? What does he do these days?

§ 8.2 The present habitual of J&"

In the present habitual, 3= has an irregular conjugation:

ndue g I o I am
Ided ELCik) You are
Gu/fea Jer d So/feg It 3 S/he, it is
it Je ot 2T It I We are
ST de g 3HT T I You are
Qu/fea de s Go/fea Jdtnr o They are

Note that when J=T is conjugated in the present habitual it tends to emphasize a state of
being over time, as opposed to the stative sense of the present tense auxiliary forms of ‘to
be’ learned earlier. This form of d= is used to express a greater sense of certainty and
existence, for statements of generally valid facts.

ge3 e A3 fes d° oo There are seven days in a week.
VS.

39 fu A3 HA Ta1 There are seven coins in the box.
UAe 7o &8 593 a9 der 31 Punjab is very hot in June.

VS.

o HAH 8§73 3€ J| Today the weather is very cold.

§ 8.3 Complex postpesitions

The complex postpositions listed below function just like the postpositions introduced in
Lesson 6. They follow the nouns and pronouns they govern and require them to be in the
oblique case. Most postpositions (important exceptions are & and 3) can be stated as a two-

word phrase including an auxiliary postposition such as © (the inflected form of ®7). The
auxiliary postpositions 3" and ® are also found in certain phrases (indicated in parentheses,
below).
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g8

&g
feos, fegarg

(3/°) agg

fUg, v

HHE

HB-Ts

=ar

Eess

&5

5B T, 58 B

gt

(3) ufost

(3) =mre, oS

AT, HITHA

(3) femer

(®) 795, (3) Fe, (& &
ges, () gae

gege

g4, 593

() =g, (3) B, (3) Ed8
fegu, fhss

Examples:

Usret 8 y3rfax 8da afog
o A8 HaEsT &dt|

yredt Aoy v ve3d fagn aied I

gt efgnr © »ig fegxrg 31
JTENTd nid TIH3 TS|

Head © wB-TB 88 I5|
o I9s TS HE TS|
fHos3 AeA G0 99 A8 el

above, upon

below

inside, in, within

in, between, among

in the middle of

from among, through, along
outside

ahead of

behind

across from, facing

in and around

near

by

with, along with, along side
adjacent to (adjectival usage/)
through

before

after

for, for the sake of
according to

besides/in addition to

due to

by means of

instead of

despite

about, regarding

without, except for

against, in opposition to

According to Punjabi people, no city

can compare with Lahore.
The priest’s office is inside the church.
The boat is in the middle of the river.
There are trees in front of the Sikh temple.
There are flowers all around the temple.
Due to the rain the stores were closed.
Due to hard work, she wins a scholarship

SAed is always used in a positive sense, whereas 'd& is neutral in connotation.
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33 every year.
319 enlrar vt st 3 By means of the Guru one finds liberation.
B I8! FdH It UHE 7 IS People travel to Punjab by plane.
Bx ¢ wa 83 uarEt HHS 3 Near his/her house is an old mosque.
Aded’ JURG fed g BITH TS| Governments fight against corruption.
Adte 8a edtsht s J¢ 95| Decent people are against vile behavior.
ot 3 ot awE 98 ye of) We eat rice instead of bread.
Heg 2 gJd &% 8 75| There are some people outside the temple.
83 asea § @5 3 fhee/ She does not eat anything. except fruit on
A9 99 &3 ot widh Tuesdays.
Jgend € &8 Bdel Arfeee The property next to the gurdwara belongs
fFa As Heg €1 to a Jain temple.

§ 8.4 Using postpositions with personal pronouns

With the exception of some special cases (postpositions & and 3" as in #& and H&), when
postpositions are used with the personal pronouns the pronouns appear as possessives,
inflected to <. For example, to express ‘according to me,” one should not say

q ey
instead, you say

Ho y3fax

Note that the auxiliary word ® may never be used in these situations, except for in the 3rd
person forms:

8r ¢ Hafh= according to him/her
B’ 2 yzfh= according to them

The word € is, in a sense, already contained within the possessive forms, and its usage is
therefore redundant.

More examples:

ECAUT behind you
e HYyS facing him/her
AZ afdt ahead of us
303 5B with you

Ha fedy against me

8" @H3 for them
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§ 8.5 Expressing possession

The possession of objects, persons, ideas, etc. is expressed indirectly, as there is no verb ‘to
have’ in Punjabi. Depending on the nature of the thing possessed, there are two ways of
expressing this.

1. Using possessive pronouns

For animate objects, large property, intangible concepts, and so forth, only the possessive
pronouns are used:

303 W3 3?7 Do you have a house?

Hd € 3T a3 B 3= 3 I have two brothers and one sister.

for aTs 99 3073 At fegs I? Do you have any view about this matter?
2. Using 353

For physical, inanimate objects that one can grasp or carry, or that one has ‘with’ or ‘near’
oneself, the postposition & is used in conjunction with possessive pronouns:

8r 2 33 Adtas 3 S/he has a cycle. (Near him, there is a cycle.)
3 4 35 fazra’ To| I have three books.

Dialogue College Life

Asa3 a5H o fedft
I Manoj and Rekha meet en route to the canteen at Punjabi University, Patiala

HEA: BHAS, 3uT| ot g= fgor 37

oy SHAZ, HOH | & adts 7 It T o, 13 &8 €81 43 FiE 3 9T
Rik k==l

HEF: Fifimi 3 970 § A fa’ osars a8 mxer Tf| 99 #e, et &<
I

au; & I 3 AL MA &, »iF-IG uFEl w3 I »E I3 fuA™
3 a3 v forfsos 3 2 & o ugs & mg odt itz g, 36
gt fad I8 adt 37

HOH: UFET 3 At & Agt 3 31 2 Sefin Bg Filsct g 3 751

G Hag d2ar 7 foo foufsos 3 flge’ Hasdin 3 g og3 &t

gt et & »mu@ we TiEer § s B¢t 503 83t of) HT
3 397 9% fon 88 wa o foor I 3 o o €t Afont & ag3 wft
31 3 e % ot wFam

HEH: & 3 28 ufenrs dt gafar 3 »Es FdFea © f3erd! agfar
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11. Sam and Kristin meet at the University Center at UC Santa Barbara

AH: BﬁU"’H@,ﬁgﬂ%ﬁ?

farfes: & =3 um o, @) AfhEedt @ fis-co e A% 2 flfer 3t

R feg 3t g3 edter s 31 & @ wrud fiz-cod fenfsos € 3tH &
§ftx = faor o1 3 o= S ST I I?

farfes: Al At Gor sww I, A sg A S5 7 oy € 3wwE e
Tt

e g%%%?#éﬂéa*eaéﬁ?@?@ﬁﬂaégus@?aﬂwm%ﬁ
g8 f 7re g9 A fgor 7| o 7 HI 5B I8

farfes: fog = I 7E © foo a2 dnede ufger 3, A5t €8 we Sturfom
i

(FRETC ET ¥'s 3 gHE)

- y= fag gfomr, faafes?

faAfes: fot © Fiwe A83 5g3 & I 3 Aees A or famr 3T
<& 97839 fa #fi?

AH: g3 yeg #l 97839 € Wl 3 §Acs Tnf tret ST ST

et

Exercise 8.1 Make Punjabi sentences in the present habitual, for both masculine and
feminine subjects, using the given phrases:

Example:
Iyt to eat bread  : gg 3 wer 31 Gu It wiet I
1. »fd 8785 to make a fire
2. wicrdige to knead flour
3. 3dtua@="  to make bread
4. y=rsar@=" to serve food on the table
5. TogdtE to drink milk
6. greTarGeT  to sing a song
7. aiftugsQs todriveacar
8. ¥uHsg@s tomake tea
9. fgae uze to play cricket
10. fes u=T to watch a film

Exercise 8.2 Translate:

1. § yogw odt dET
2. ot »fETEH ¥E I
3. 3T 3= A 2@ve 32
4, §g g ydtedt 3
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5. 8 38 urte a9 IF
6. ¥ a9 ga Wt o
7. 3+t S ey e 9
8. Gu 8+t urie age I
9. 3t I8 FH3 Age I?
10. ¥ 723 &% &It "remy

Exercise 8.3 Translate:

1. Iread daily.

2. Do you knit?

3. She prepares food.

4. He writes a ;etter.

5. Idrink warm milk.

6. He speaks English and Hindi.
7. He goes to the market.

8. She buys medicines.

9.

1

There are twelve months in a year.
0. They work in the fields.

Exercise 8.4 Make the underlined portions (and the words that must agree with them)
plural. Make sure the whole sentence makes sense!

1. 3t 3= At ut 3

2. 3t iR I?

3. oseTl Hfsnret 2ger I
4. Qo gt wdtedt I

5. # 393w ga fewr@e T
6. ¥ 3IH ATH! uFe SgeT T

7. g nms QasEt 3

8. ¥ cHed 33T T

9. Gunrmft <t 2gwrd?

10. ﬂeﬁe—a“rézmém-raa@z?l

Exercise 8.5 Fill in the blanks with the appropriate (imperfect participle) form of the verb
in parentheses:

1. ¥y Tt (yx8=)
2. gHiFft yrer I5| (g=g=)
3. & uig ol (Bu=E)
4. Qg B &t | Crsy)
5.d3 97 _ 35l (Ciry

6.7 g3V oyl (fHu=)
7. 3 niHEg J? (3o

8. Qo u3 I (fBu=T)
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9. Qg HaHa &t I (B8E)
10. 8T »igi_ Ji (feuz)

Exercise 8.6 Translate:

.H=3 2. feedt 3

3. 0t 3= mEt 4. 33 o

5. Aa8 &3 6. 373 o8B

7. Has fue 8. niH 3

9. Nt Aot 553 10. 87 uf3g

11. 713 5 12. I8H gnE
13. 8R 3 feuer 14, 87 3 Hard
15. fis s 16. §F3e &
17.7 , 9 3 ufos 18. f5Q viga 3 €9

Exercise 8.7 Make Punjabi sentences using the given phrases:

1. in the cars

2. far from the schoc

3. with my sister

4. behind the house

5. in front of the school

6. in the middle of the village
7. in addition to the book

8. for my friend

9. on my chair

10. for my mother’s sake

Exercise 8.8 a&HaH f&8: Describe your classroom using as many postpositions as
possible:

Exercise 8.9 g7 ufeg: Write 10-12 sentences, describing your family and yourself, using

the grammar and vocabulary you have learned thus far. For example: Who is in your
family? What do they do? Where do they live? Where were you born?

ageedl Vocabulary
fafret Verbs

Geor to knit, weave (vt)
Stparoll to boil (vt)

g to come (Vi)

afosr to bear, endure (vi)

fRus to learn (vt)
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to sleep (vi)
to be (vi)

to say (vt)
to do (vt)

to buy (vt)
to eat (vt)
to sing (vt)

to suck juice out of a fruit (mango/sugarcane) (vt)

to know (vi)
to go (vi)

to have breakfast (vt)
to like (vt)

to prepare, cook (food, etc.) (vt)

to read, study (vt)
to teach (vt)

to drink (vt)

to make (vt)

to say (vi)

to meet, be met (vi)
to stay, reside (vi)
to fight (vi)

to bring (vi)

to write (vt)

to take (vt)

to sell (vt)

Work

work, deed (m)
hard work, labor (f)
job (f)

newspaper (f)

letter (m, f)

break; vacation (f)
office (m)

The Classroom

school (m)
lesson (m)

class (school) (f)
room (m)
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pen (f)

paper (m)
notebook (f)

book (f)

chair (f)

clock, watch (f)
ceiling, roof (f)
floor (m)

wall (f)

picture, portrait (f)
door (m)

window (f)

curtain (m)

fan (m)

language (f)
meaning (m)
translation (m)
test, exam (m)
outcome, result (m)

Life

age (f)

born (adj/u); to be born (vi)
wedding ()

married (adj/u)

alone; single (adj/1)

Religion

church (m)
Sikh place of worship (m)

the ‘Golden Temple’ complex, Amritsar (m)

free community meal/kitchen (m)
temple (m)

mosque (f)

God (m)

Time

time (m)
duration, time (m)
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year (m)
week (m)
daily (adv)
yet, still (adv)

70

H8

Jda37

Ei

"y

- Food
[~ Pl

It

13)

FaH

food (m)
bread; food or meal generally (f)
rice (m pl)
vegetable (f)
L iES) potato (m)
cH'TY tomato (m)
g3g eggplant (m)
5 fruit (m)
"ESH pineapple (m)
oy mango (m)
g apple (m)
Cisy banana (m)
HIgH" cantaloupe (m)
fifesnmet sweet(s) (f)
aseel confectioner (m)
g3 a type of milk cake (f)
83 ball-shaped sweet made of chickpea flour (m)
yret water (m)
gJ tea (f)
oH, dH juice (m)
€U milk (m)
I fresh (adj/i)
Sratsif kitchen (f)
AHA a stuffed pastry filled with spiced potatoes (m)
XS cafeteria (f)
dafre taste (m)
gict Places
#fog city (m)
HISH center (m)
fiz village (m)
HB, OF, BF country, land (m)

HIag government (f)
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Adjectives

happy (adj/u)
sad (adj/u)
more (adj/u)
less (adj/u)

Other Useful Words

every, each

only, simply (adv)
medicine (f)
literature (m)

glance, vision (f)

but (conj.)

fun (m)

enjoyable, fun (adj/u)
grace, kindness (f)
thanks (m)
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Lesson 9

YA €
The Past Habitual Tense
§ 9.1 The past tense of d="
Singular Plural
1st Person Py S, H rs S -
| e was. We ... were.
2nd Person 3 7 = ... A
You were. You ... were.
3rd Person
Proximate: feo ... ffg ... @&
He/she/it/this . . . was. They/these . . . were.
Remote: Ga W 8a 5 s AS|
He/she/it/that . . . was. They/those . . . were.'
Examples:
H dg wa 7 I was at home yesterday.
3HT ugct 3 Al You were at the party.
g aigH g Hh The car was in the garage.

Negation. The negative of the past tense is formed by placing the word &Jt right before the
verb. Unlike with the present tense, the auxiliary form of 3= is not dropped with the past
tense.

A 3G wa ot 7 I was not at home yesterday.
3t uget 3 &4t A You were not at the party.
g 99H F9 &dt #h The car was not in the garage.

§ 9.2 The past habitual

The past auxiliary of the verb d=" is used with the imperfect participle (introduced in
Lesson 8) to create the past habitual. The past habitual consists of two parts:

1. The imperfect participle
2. The past tense (auxiliary) form of J=

' In spoken Punjabi, H is sometimes used as a default form in every case.
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This form is used to express habitual behavior in the past, and is translated in English as
‘used to.” For example, A #&s #7¢1 A can be translated as, ‘I used to go to school.’

Masculine Feminine

Hage A N FIet A I used to do

ECCEAE:] ECSEIR: You used to do

Qu/feT sger #t Qo/feg gt #t S/he, it used to do

niFl SIe A wiH T sgetert & We used to do

3t age A 3T ITET & You used to do

Gu/feg age A5 Qu/fea Iget A5 They used to do
Examples:

3 ve3q ffu o sge &7 You used to work at the office.

o BF T we yET ye H We used to eat at their house.

Negation. The negative in the past habitual tense is formed by reversing the order of the
imperfect participle and the past auxiliary and preceding this by the word &dt.

7 58 tast #rer 7 [ used to go to New York.

? 58 dlaz st A we I did not use to go to New York.

WA IH IBH A S A | We used to go to college everyday.

wiH IH IsH &t A7 At We did not use to go to college everyday.
8o fes 2ue 73| They used to watch movies.

8 fesu 5t As |yl They did not use to watch movies.

§ 9.3 Indirect verbal constructions

In Punjabi, various indirect verbal constructions are used to express wants and needs, likes
and dislikes, states of being and knowing. Some of these expressions utilize the
postposition &, while others use the possessive forms. The use of indirect verbal
constructions requires the use of the oblique case. Whereas in the direct case the subject
and verb are in agreement, in indirect verbal constructions, the placement of a postposition
following the subject reflects that the action is happening to the subject and the
postposition blocks agreement between the subject and verb of the sentence. As a result,

the verb does not agree with the subject but rather the object of the sentence.
The basic structure of the indirect verbal construction is:

Logical Subject & + Direct Object (Grammatical subject) + Verb.
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1.S% X urte 31 =S likes X’

‘S’ is the one who is doing the liking (the logical subject) and ‘X’ is the object liked. The
verb J=" conforms to the object X (the grammatical subject) and is conjugated accordingly:

NS fest ure o5 | I like films. (‘Films are pleasing to me’).
378 STK UAT TS| You like plays.
8a7 & fire gendt @ ofts ure TB) They like the songs of Shiv Batalvi.?

Note that the object of liking can be an action described by a verb.

B & vz uHe Ji They like to play.
At 3 & uge ure I My sister likes to read.

2.SE X T @A I =“Sis fond of X’ or *S likes X’

This construction is widely used to express hobbies and interests. ‘X’ is the object and/or
activity of liking. Because verbal infinitives in this construction are followed by a
postposition (€7), they must appear in their oblique case form, in which the final / < / is
dropped.

7é 2l & uE T Az I We like to watch TV.

8r & o faus T #x J1 S/he likes to write plays.

NS U off3 A T @z ) I like to listen to Punjabi songs.
308 IHUSE T HA J? Do you like to play cards?

3.S&Xwdterdi = ‘S needs/wants X.” (Where ‘X’ is a noun)
= *S needs to/should X.” (Where ‘X’ is a verb)

gdter (wanted, needed), which derives from the verb ¥'g=" (to want), functions like an

adjective and is inflected according to the gender and number of the object, ‘X.” This form
is used to express general needs.

AS AfuBeg vrdfler I I need a computer.

398 &t gdter 9?7 What do you need?

S5t & T Tde I5? Do they need cameras?
1S u3 feyer grdfter I I should write the letter.
3% fagg ugat et You should read the book.

4. SEX €8BI JI = ‘S needs X.

83 means ‘need.’

% A famous Punjabi poet of the 20" century.
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SR wI € B3 I S/he needs a house.
8 3 T 8F I I need a car.

§ 9.4 Additional expressions with @

1. & appears with motion verbs to express various feelings and phenomena. S & X 835", for
example, can be used to express the feeling of getting tipsy after drinking alcohol, using the
verb ¥ga" (to climb/rise):

8 & mag §g3 ATl g3 JI S/he gets tipsy quickly.
or
87 § Ba" T & §U3 ASEl gge I

In the first sentence, #3g (‘alcohol”) is the grammatical subject, and in the second, &
(‘intoxication’) is the grammatical subject.

& is sometimes used with »"™@=" to express an ability to do things. Note that in the

sentences below, the grammatical subjects of the sentences are again different in
Punjabi than they are in English. In the second and third sentences, the verbs uga™ and

gue are inflected to make them agree with Usr=l,

A Yrret st 2rg@ e [ don’t know Punjabi. (‘To me Punjabi
doesn’t come.’)
338 UrH! uFat oG et 3?2 Can you read Punjabi?

fefenradint & Urrst S5t ar@€ J1 Students can speak Punjabi

‘S & X »r@=" is also used to express other meanings. Think of the way in English one
says ‘He gets angry,’ or, ‘She gets sick.” One does not actually ‘get’ these things; that
is just how the phenomena are expressed idiomatically. In Punjabi, one says that these
phenomena ‘come’ (»8=7).

8 GF &t wre arSH 3 [ miss him/her.

3778 §U3 IA »r8eE I You are very irritable.

8n & uot Hed e Ounr S/he throws up during travel in the hills.
o QT I

2. ‘S & X ®ar=" is used to express feelings and effects, where ‘X’ is a feeling or quality.
gdreT literally means ‘to seem,’ ‘to strike,” or ‘to attach.” With & it enables one to express
how one feels, or how things seem.

HIE BT to look beautiful
gar gaiET to seem good
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Y Baret to feel hungry

AH Baret to feel hot

H& 3 893 Fot 89t I You look very beautiful. (‘You seem to me to
be very beautiful”).

30¢ B 39 deft Saret 37 Do you like that painting?

3HT €A & 5g3 g4 8are 3 S/he likes you very much.

3. & can be used to express knowledge through the construction ‘S § [X] (¥") u3z J=”
(where ‘X’ is the object known):

87 & uzr &t He doesn’t know. (‘To him there is
not knowledge’).

S s &t uz I do not know anything.

85t & o3 ar@E T Uz I They know about your arrival.

4.3 is used to mark the objects of transitive verbs. In the case of indirect objects it acts like
‘to’ in English.

N Feter & fagrgt 2 O I give books to Sabina.

& is used with direct objects if they are animate (i.e. people and, often, other animals).
When used with inanimate direct objects, & marks them as definite (specific). It is not
translated per se; it functions merely as a grammatical marker.

H gof 7 & ard st Tf I meet brother often.
3T fer fa3a & g9 9n uge 3?2 Do you read this book everyday?

Note: Although & can indicate movement ‘to’ a place, in such contexts it is generally
omitted. However, the noun (place) is required to be in the oblique case to reflect its
grammatical position. For example:

Nt 8 ufenrs #iet 3 My sister goes to Patiala.
»iFHt 839 AE T We go to Lahore.
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Taking a Cycle Rickshaw in Chandigarh
dalarg €8 adltas fosar 8¢ 32

gt #, fag g8a?

Jes frefss e fid 072

ATy que|

UAg QuUe 3 53 framre 0o faefsa fe@ 37 33 dt 3, »r fagr Aeg 0.
#Hfog, ot 978 J9T J? SE TI I W3 I3 T & JI
T8, 30 8 8T

98 Udt € fel) »rG 838 afog 35t faos ysx 3 are 3?2

N nirdter v gfos @8 of)

3t Vs daft Sue 3ifsE fHdt #t?

aidftar &8 Y, 3 8 vdifent 3 Jamg &9 afu faor of
feg oz ferss v ufusT a3 3?2

&dt, € A8 ufast & arfenr 7

8 za3 3t fSE asfad 72

® HIS »if{3re 3 B3 vdier ufewrs foor /1

G 3T ot <tz #1?

¥ Ul s g9 89 S9v 7

86 #, o8 35T ify uzr It st Sfamr 3 3o3 I8 »r fomr|
oo 86 Ot que, gu3 fHoggat

Exercise 9.1 Translate:

. They used to buy clothes from this shop.
. He used to live in Punjab.

. My friend used to play the rabla.

. We used to see many Hindi films.

. I used to work in New York.

. The children used to read books.
. Their house used to be in the middle of the city.
. Did the professor (used to) know Arabic and Farsi?

1
2
3
4
5
6. The people were hungry. (Phrase as, ‘The people used to be hungry.’)
7
8
9
1

0. Did you (used to) go to the market?

Exercise 9.2 Translate:

. 89 g9 9 ¥3%T A5

. HEAH 593 I H

. 3 fUs RYg &g v veus A

1
2
3. dodt € 28 yHgYd AG|
4
5

. H3 T8 HH 83 f&g S I9¢ A |
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Exercise 9.3 Negate the sentences:

arfear et fHudt #h
N a9 gugw A
H&l3 38" e7 8t A
73 A3 mfedl see 75|
S gt Ste wrgt 7

el ok

Exercise 9.4 Translate:

AS ugs' ure &dT|

'S W &5 gdteT I
8n & Axs dar garer #Hl
8n 8 A= grdter #h
334 for ¥z T @k 37

Ay e 0 B e

Exercise 9.5 Create a 10-12 sentence dialogue about your hobbies and interests, likes and
dislikes.

aaeedt Vocabulary

1ttt Verbs

Ereusray to drive (vt)

EEY to climb, rise (vi)

I to give (vt)

gaET to seem, attach, apply (vi)
YT to see, watch (vt)

feu @ to show (vt)

HEST to hear, listen (vt)

THS to tell (vt)

oy to play (sport, game, etc.) (vt)
e to play (instrument) (vt)
gz to spend, pass (time) (vt)
uHe 3 83 Interests and Needs

ure liking, preference (f)
ggs’ to want (vt)

gdier wanted, required (adj/i)
B89 need (f)

I3 necessity, requirement (f)



THE PAST HABITUAL TENSE

hobby, interest (m)
music (m)

song (m)

tabla, pair of drums in Indian music (m)
travel, journey (m)
to travel (vt)

sewing (f)

to sew (vt)

game (f): sports (f pl)
cards (f)

tennis (f)

drama, play (m)

film (f)

Feelings and Siates

anger (m)

sleep (f)

illness (f); ill (adj/u)
cold (illness) (m)
fever (m)

hunger (1)

memory (f)

Nature

nature (f)

natural (adj/u)
ground, land, soil (f)
river (m)

ocean (m)

pond (m)

lake (f)

vegetation, flora ()
tree (m)

banyan tree (m)
jasmine (f)
weather (m)

rain (m)
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FERHS Adjectives

T general, ordinary, common (adj/u)
HH special, particular (adj/u)
Saioiy great, excellent (adj/u)
HI™H bad; messed-up (adj/u)
HHged fragrant (adj/u)

g light (adj/i)

CiEH dark (color) (adj/i)

U3 dove-colored (adj/i)
e all together (adj/i)

LIST ) separate (adj/u)

78 J-28 d1 various, separate (adj/u)
IS Transport

HES cycle (m)

g rickshaw (m)

2t taxi (f)

g7 bus (f)

I HIH airplane (m)

IB-I S train (f)

HSHS station (m)

iz turn, circuit (m)

A /243 Time

3G tomorrow; yesterday (m)
HH evening (f)

g3t ‘at night’

Jg ECHE HEGE  Other Useful Words

U name used for Indian currency, rupee (m)
aA money: paisa, one 100" of a rupee (m)
g99, Hadle market (m, f)

ugr information; address (m)



Lesson 10
HEA 0

Imperatives

§ 10.1 Imperatives

Imperatives are used to express orders and requests. Usage of specific forms 1s determined
by a speaker’s desired tone of voice and the context. There are two different forms of the
regular imperative:

1. Informal Singular: When addressing someone as 3, the imperative consists of simply
the root of the verb.

feg S =31 Do this work.
u3 831 faul Write the letter quickly.
Jrrel guet fHy) Learn to speak Punjabi.

2. Formal Singular/Plural: When addressing someone as 3T, the imperative is formed by
adding € (or in some cases, @) to the root.

fagur g & g9t 3 881 Please/kindly sit on the chair.
Y yg 3 vu YiGadfi@i Eat food and drink milk.
3 fgn o € Jlg 5=6) And recite Varis Shah’s Hir.

In imperative phrases the pronoun (3 or 3#t) is generally omitted.

Some verbs take irregular imperative forms for 3#t. The most common of these are:

v=  feg
Bg= =BG
A= AE

Negation. To negate the imperative, place & before the verb.

g 3 & 9| Don’t do this work.
faza &dt & ug) Don’t read the book fast.
fagu a9 & goAt 3 & 83| Please don’t sit on the chair.
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§ 10.2 Polite imperatives

To make a request it is sufficient to use the 3T form of the regular imperative. However,
some dialects include additional forms that suggest an added ‘please.’

1. With 3, the imperative consists of the root + & (or &).

g3t 3t urEt | Eat less food.

g8t nia® ge3 3t Write the letter next week.

HH § ACHG »er | Come to the railway station in the evening
yret e/ | Drink water.

Variant forms:

Lr = < =i
B= B, B
Ae  Ad, At

2. With 3#t, the imperative consists of the root + £6.

9 39 & IRTES| Don’t drive the car fast.
yET It eS| Eat the food slowly.
HeZ&B3H & AES| Don’t go to McDonald’s.
St &7 eS| Don’t drink coffee.

§ 10.3 Verbal infinitives as imperatives

The verbal infinitive can also be used as an imperative, especially common in public
notices and official instructions:

fEug I8 Walk here.

UgH ar@ET Come day after tomorrow.
TIEH He du Keep the door closed.

831 A&7 Please hurry.

&' is used for negative constructions:

HI g g ue! Don’t eat bad food!
HUS HHS & 33! Don’t forget your luggage!
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§ 10.4 Conveying similarity or ‘like’

There are several ways of expressing similarity. The inflecting postposition 29 is used to
compare objects or people with one another in terms of size, color, quality, etc.

39 2F3 o @ 19 397 24t I Your friend resembles my brother.
333 TJar ot f&g et 5t There is nobody like you in the world.

Other terms for expressing equality or likeness are:

faar like/-ish
Te/Ty like
[€1] =g like

fAgr is a suffix that inflects to agree in number and gender with what follows, while the
postpositions &, %, and 3J" remain invariable.

303 3 A3 AU B fAg T3 Your clothes and our clothes are alike.

oiFl Grze # @t daft Uardt Like the teacher, we speak Punjabi well.
88¢ T

8 adft »rust 3= @' fudt 3 That girl writes like her sister.

Hdt 3g* us! Play like me!

§10.5 3t and I3

Jet and &% translate as ‘someone’/‘some’ and ‘something’/‘some’ respectively. In
questions, €1 and &3 translate as ‘anyone’ and ‘anything’/‘any’, while in negative
sentences, they correspond to ‘no one’ and ‘nothing.” Generally, when 9t is used as a
pronoun or as an adjective it refers to an animate objects while &% refers to an inanimate
objects.

g5 &y a8t I Someone is in the bus.

&t I9 =T G| Tell me some other story.

A3 ud 43 IASET TS| There are some paintings in our house.
33 nfugcHc fEe a8t 32 Is there anyone in your apartment?
303 g REE A8 I? Do you have anything in your room?
Hd nrugeHe &9 et &dt) There is no one in my apartment.

Ha a3 &9 a3 &d1) ' There is nothing in my room.

The oblique form of €t is faA. It should not be confused with f&#, the oblique form of d<.
Note the difference between the two below.
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8o fam v ¥F3 37 Whose friend is he?

Qa far = er3 &df| He is not anyone’s friend.

303 wd ForE fad 2t ot I Someone’s car is in front of your house.
A &9 far 35 feae 92 Does anyone on the bus have a ticket?
fa# 39 fos gz Please come some other day.

Additional expressions using 9&t and 3%

et & S someone or the other
IBE IS something or the other
I I9 some other; some(one) else
48 d9 something else
JET & AT I\ 7 I Something or the other is certainly the matter.
I8 & I 3 TAHI Please tell us something or the other.
€ 9 3 yEI? Any other new news?
Dialogue Riding the Punjab Roadways Bus to Wagha
AB-E3 Tl widt Urrg Iz S EA 3

A conversation between Mary, a passenger and the bus conductor.

Hdt:
EEC N

Hdt:

g s oo g8 @l 7t 32

feo g7 vt 37 ARt §F Twr g3 5t 3 3o wAdt &8 foser HE
Feor| 3t 58 5= 8are 32 @ ft a9 7 39 32

H opidler 3 T 3 B8 Jaret Afsnrrag ugs »iret of | @0 € @939 3 FH

& $3 3fu 395 ©F am g3 3 3 Ffenr J I

o gt ! A oo 3 afenr # fx fferzdl, 23 ot %, uge! st
niHdla 7 I6 U3 feg e adt #i afser K snidiaes & 8 o * uge 76|
T, T W H-3F T HAYD J BfewT JI Fgd € © v UTHE (adt 8fde 3
g UAE o 3) B gH-g¢"  for ar § 2us »r8T g5 eul 3 g
3t 99 fa3 & 7Gar

N ufos B8Jg afu gt 77 3 €8 13 St en3 ST OB nidiae O v B
Tz griee fou 3 fx 3 Ous It Aede ug a8 & 8dg 7 Ase J|

3T gt famiz @8 3 dtgr #h 7§ fSerzain § 37 ufarzs € & s
T T 5 U TS| U8, YHn IS 38 3T8 THEHT gy |

gu3 gu3 fHoggat 71t 3" gyt
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Exercise 10.1 Write 10 sentences in the imperative using formal and informal tones of
voice. Then negate them.

Exercise 10.2 Translate the following sentences into Punjabi. Use both the informal and
formal/plural imperatives for each sentence.

1. Please speak with her.

2. Tell me his name.

3. Put that book on this table.

4. Do not drink that dirty water.

5. Tell me the price of these flowers.
6. Do not ask me difficult questions.
7. Please take that book.

8. Sing a lullaby to the children.

9. Please bring me the newspaper.
10. Come back soon.

agoeH! Vocabulary

[Aignre” Verbs

gege to tell, recite (vt)

A8 SIS to talk. converse (vt)
gy to taste (vt)

v’ to move (vi)

3fg Fga7 to fold (vt)

g5 to sit (vi)

[EHAS 3

[T f[ERHS Adjectives and Adverbs
T next (adj/i)

fugsT last, previous (adj/i)
It slowly; gently (adv)
831, I8! quickly, early (adv)
v9; I 5B lateness, delay (f); late (adv)
3w fast, swift (adj/u)

fEue, oA 39 this direction (adv)
Qug, 81 392 that direction (adv)
SUH back (adv)

e clean (adj/u)

der dirty (adj/i)
ey soiled (adj/i)
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right now, immediately (adv)
in large numbers (adv)
famous (adj/u)

Other Useful Words

question (m)

answer (m)

price, cost (f)

culture (m)

lullaby (f)

just, a little bit (adv)
that is, meaning (adv)
East (Indian) Punjab
West (Pakistani) Punjab
to run about doing things without much result (vt)
success (f)



Lesson 11
HERK 99

The Progressive Tense

§ 11.1 The progressive tense

The progressive tense indicates action in progress, past or present. Its construction consists

of three parts:

1. The root of the main verb.

2. The particle fagr, 39, gdt, or adni’, chosen so as to agree in number and gender

with the subject.

3. The appropriate present auxiliary or past auxiliary form of the verb d=.

§ 11.2 The present progressive

The present progressive conveys action in progress in the present. Using the verb a3d&" as
an example, the conjugations of the present progressive are:

Masculine Feminine

N ges fgor o ...gdtat

Ias foord ... TAT

Gursfoord i

»iFt #= 99 T ... gdmi gt

IHTHSII T ... II I
Examples:

aiFt UFE ug 9d T

g9 doff3 ar 3d o1

A It 9 Urmg 7 odt I

835 odt 7 faor

3AT ym3 85 99 97

I am listening
You are listening
S/he listening

We are listening
You are listening
They are listening

We are reading Punjabi.

The kids are singing songs

I am going to Punjab in the summer.
I am not going to London.

Are you speaking Pashto?

Negation. 541 is placed before the main verb. As with the simple present and the present
habitual, the present tense auxiliarv form of 3=" is dropped when negating.

&, ot fHdt 85 39 Tfi
8o Tu &t Ut 391

No, we are speaking Sindhi.
They are not drinking milk.
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§ 11.3 The past progressive

The past progressive conveys action in progress in the past. Using the verb ¥=" as an
example, the conjugations of the past progressive are:

Masculine Feminine

Ny fgar A ... 3gt At I was eating

S fgor & L TOA You were eating

8T u fgor #t ... I S/he was eating

Ay g A ... I H We were eating

ELIRCUCRE:] ... 3 #/ You were eating

SRACUCRRI .. . It 7S They were eating
Examples:

u3H # Hgdlie &8 diw udte The day before yesterday, I was buying

fogr &) things in the market.
3 <t Ay foor A? What were you thinking?
3t Ha S 3 TR IT A You were laughing at my work.

fUgs Harseg, 89 <t a9 39 A&? What were they doing last Tuesday?

Negation. 3% is placed before the main verb. In this case the auxiliary cannot be dropped,
as it marks the action as happening in the past.

uygH 8o yadie &g diF 5dt The day before yesterday, they were not
ydte 9 75| buying things in the market.
3T 33 < 3 &t IR T A You were not laughing at my work.

§ 11.4 The suffix 3"

The suffix @5 roughly conveys the sense of ‘that which pertains to’ and can be added to
wide range of nouns, adverbs, adjective, and verbs. It functions like a postposition and puts
the preceding phrase in the oblique case. It is also can be declined like an adjective and
must inflect according to gender and number. It appears in the following ways:

1. Nouns and Adjectives: It indicates a ‘possessor’ of some thing or attribute and it also
indicates someone who does something in particular.

U TH TS the cloth shop

ug TB one’s household members, family
ot T taxi-driver

gorfon @8t ugx park with fountains

IGE: i rickshaw-driver
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B8 g T8 »ig3 the woman with the red suit
grdtnlt &8 IHIT the room with windows

2. Verbal Infinitives: It may indicate the doer of an action. In these constructions, the
infinitive form is used in its oblique form (i.e. without the final »1).

Hel 386 T8 fish-frier

AgwHl 29 @8 vegetable-sellers

J ¢l ydtes @5 recycler, buyer of old newspapers
T8 g Tl flower-seller

25 TS T fruit-seller

3. Intention: It may indicate the intention to perform a particular action or impending
action.

Qu 7= H! # She was about to go.
a8 d= T J| Something is about to happen.
g 9= @B J| It is about to rain.

4. Descriptive: It may indicate that something 1s worth doing, seeing, etc.

wif{3Ag Sus @ Afgg I Amritsar is a city worth seeing.
fou 3 F98 T T This work is/needs to be done.
feg faza ugs ==t 3 This book is worth reading.

Note in this context the similar use of the postposition 8 T&=.

#fH3AT HE BTER J| Amritsar is worth seeing.
QU S Fgs e J1 That work is worth doing.
feg fa3g ugs Bfea I This book is worth reading.
Dialogue At a Dhaba
dsg3 fFaegd 3
TR Il Ht, ¥E BEL ot d8 J?

edemEt  foo SO 29

HT 5 20 guEte|
USKE QY FUErE|
HTT Usig 30 qUEE|
s q0 guEte|
Jedt 3 Yy guEte|
edtdisdH o quEel
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I A% I T8 & ude, © 3, 3 Ao el
TH T/ &H,LﬁEH}‘ﬁE{!S?

rIK: HSt 87 v B s

H TH" 3t 88 3w i g werfemr

IrI=: g93 fHogaat

" TH: Ja a3

TS gy frgr edt #13 wrera & fek

THITH o 56 Ht 3 o wig St & B . U3 HRATI A
dardd: ﬂf%ﬂﬁa@,aﬂmiﬂ?

TH TB Yo gueEre |

dIrd<: fog 586G #h

Reading: Punjab
us: Uag

Ur" 23t 797% € € 8ed UR’ 3 g’ (urst/efanr) T 18 J 3 fog foaar UR efonre,
#38H, I, Ty, frosH, 3 fifa, 9 usdt 38 A HEgs 31 fogt Ut efgwret 3 fome 68 fanre 3
Hoit & I U6 3 99A'3 T A &9 wam efger fife & ot ust I wier J1 UAE © 3adtEs B
By UA0 gwd 2941 s Aest fosa §°3 vfanret & wanw fHEt € 3fu feg=t 9 3 et st
i 05 ust o &t &t saft adt | fom fosa © s ufim 3 gvadt Agde’ o, 833 €8 frdter
UJE3, vUS I8 IHAEG € HES, 3 UsH @8 fiu Tfgnr 31 yga @8 ¥y Aes I # efonr o
3T AT I

Urg &9 Us-ust & sios-gedt & St 31 vreg 3 Aoed! ¥ »dtfont &8 fes 82 d¢
U6, 973 § 3UHS Hid 3 €8 98" AeT J, 3 a9 3 Yu orH It UT a1 HET 3 9o Y gae3 A3l
fsadt 37 ududt 3 o Tt o8 gamudt fHEas 50 7 31 auE 3 news € Hdifent e
Sadtes Sto e g9r3 39t J 3 A9 ofonies &8 #iet J| #3nw wts 3 3irH & gedl ag9s UnE
&g 99 377 &t gaAu, Tou3, Aeeq, 3 Us! fHse 05 3 Adiar famdt € nieA, Aadn, 3 25 &
a3 i 7 et I

feogecied 5 gurs:

1. s ¢ foma €9 faoz efonr 2are o5?
2. U7g B oB-vn8 faadint Ieadt Agae 96?2
3. Urre 28 far faar 3g € mowust €aret 92
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Exercise 11.1 Make sentences in the present and past progressive using the following
verbs:

1. =5 - to hear

2. fHy=T - to learn

3. Ag=" - to think

4, afgeT - to say

5. 9IS - to wake up

6. 28=" - to search, to look for
7. 38 - to weigh

8. ufgs=" - to wear

9. @3 - to hold

10. HHET - to sow

Exercise 11.2 Translate the sentences and then negate them:

»iHt ¥3 5y 3T T

3t fesH 24 39 3

B0 A8 77 99 TS|

A fagg ydte faor ot

89 fazma ug fgor 31

i HS v © fgor J)

U33 #t ges 318 30 Ia)

Fet #Hi nigeH 9 I TS|

. yedt afog fags 3w 99 95|
10. #H T =3 J, How 39 fggr )

O P NA Y AW~

Exercise 11.3 Translate:

1. Amarjit was reading in the park

2. What are you doing at home?

3. What were you doing last Saturday.

4. Last Wednesday she was cooking pasta.

5. This morning, I was eating bread with yoghurt.

6. 1 am listening to Hindi film music.

7. Kiran is dancing.

8. She is not going home. She is going to Jasjit’s house.
9. We are not speaking Urdu; we are speaking Punjabi.
10. What are you saying?

Exercise 11.4 Create a 10-12 sentence dialogue on the topic of ‘What are you doing?’ In
the dialogue, use as much of the present progressive as possible.
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Vocabulary

Verbs

to think (vi)

to laugh (v1)

to wake up (vi)

to scorch, burn (vi)

to search for (vt)

to stay (vi)

to drown; to go down, to set (the sun) (vi)
to fry (vt)

to weigh (vt)

to dance (vi)

to wear, put on (vt)

to arrive (vi)

to fall, to lie down (vi)
to grab, grasp (vt)

to sow (vt)

to keep, put (vt)

to flow (vi)

to spread (vt)

Customs and Rituals

fire sacrifice (m)

Sikh prayer (f)

Islamic call-to-prayer ()

person who calls azan or Muslim call to prayer (m)

Time

in the morning

day before yesterday; day after tomorrow
summer (f pl)

spring (season) (f)

Tuesday (m)

Wednesday (m)

Saturday (m)
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Food

roadside restaurant, diner (m)
restaurant (m)

pickle (m)

mango chutney (f)

salad (m)

cauliflower (f)

pulses, lentils (f)

black lentils (f)

a type of soft cheese (m)
peas (m pl)

okra (f)

squash gourd (m)

bitter gourd (m)

bottle gourd (m)
buttermilk drink (f)
fried flat-bread (m)
yoghurt, curd (m)

clay oven (m)

cooked in a clay oven (adj/u)
sweet (adj/1)

garlic (m)

bulb or piece (of garlic, ginger, turmeric) (f)

cilantro, coriander (m)
glass (m)
plate (f)

Land and Climate

land; earth (f)

rain, rainy season (f)
dirt, soil (f)

fertile (adj/u)

farming, cultivation (f)
irrigation (f)

plain, field (m); level (adj/u)
border (f)

hill (m)

desert (m)

temperature (m)

‘heat (f)

93
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sun (m)
frost (m)
fog ()
greenery (f)
grain (m)

Other Useful Words

word (m)

approximately (adv)

square (m)

union, coming together (m)

interchange (f)

layer; fold (f)

on the side of, in the direction of, towards (adv, pp)
customer (m)
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The Future Tense and Subjunctive
§ 12.1 The future tense

The future tense indicates actions that will take place or actions that are assumed to be
definite. It is formed by adding the following endings to the root of the verb.

Masculine Feminine

o ... fTaT . -nfaft

3 R = ... -udft

Gu/fea . .. -gar ... -gdft

8  ...-Zq(/zd). .. -=dmri(/safter) !

With 8", these forms would appear as follows:

Masculine Feminine

N Satar gardft [ will sit
Fadar adqft You will sit
Qg &3ar 34ft S/he, it will sit
niFft gatar gataftnit We will sit
3H &34t S3dftnft You will sit
8o ga=at o dfint They will sit

In the case of verbs whose root ends in a vowel, a @ may be inserted between the root and
the appropriate ending (except in the 3" person plural form). The example of #=" follows:

H e Attt I will go
A A dft You will go
Qo A<ar Hedft S/he, it will go
wiFl Tt Ae3ffnf We will go
3t Fredftn You will go
\SORZIT | A dftaft They will go

" In the case of verbs whose root ends in &, d, 5, or 3, a & is added in the 3rd person masculine and

feminine plurals. 333" - to swim, 8T 3I5/II&MMfT; BIF" - to fight, Bu sIad/sIada; farEs - to
count, 8T o=/ farsasfint,
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Also note the case of the verb 8=", which is irregular in its future tense conjugation:

H Befar getaft I will take
Ef;EC asdft You will take
8u Bar Bt S/he, it will take
ol Betar Betdftnr We will take
3HT B2 B dffaf You will take
Su 8=ar Beaftnr They will take

Examples:
IH Higr »iagag &9 gg dedt Ram Lila will begin in October.
feet 3 8x €1 war@ean’ People will light lamps on the Divali.
THH'S BI'G HABH'S dH duEdl| During Ramadan, Muslims will observe fasts.
JSUTH 3 »iFt #if AT Aed We will go to Amrritsar on the gurpurab.
ferndt 3 3 Jargr uB=at The boys will dance on Visakhi.
8a f&r A8 g 3 odt el They will not go on vacation this year.
8F T feourrg »iEms /s J2ar| Her wedding will take place next year.

Negation. Add &JT before the conjugated verb.
¥ &t efar/Areft I will not go.
Qo fon 7 gt 3 adt 7l They will not go on vacation this year.

§ 12.2 The future progressive

The future progressive conveys assumed action that will be in progress in the future. It is
formed by using the future form of d=" with the progressive construction.

Using the verb A=

Masculine Feminine

¥ 7 faor d=far .. . 3Jt g=taft I will be going

3 7 fggr = ... 3t gt You will be going
8 7 fggr d=ar ... gt 3=t S/he, it will be going
wiHt 7 g e . . . Idft Jeafinr We will be going
3T 7 39 I . . . ISnft Iftnrt You will be going
Qg 7 3d d=at . . . Itnft J=aftmrt They will be going

2 In the case of verbs containing an intervening € in the infinitive form, the € remains in the 3rd person

plural conjugations.
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Examples:

o 97 mivg K9 A 99 9J d=J!l They will be traveling in the ocean tomorrow.
ol »iad 923 Gl diat HIte IJ I Next week, we will be buying a new car.

yaH 3t ferifsos © 39 9=l The day after tomorrow, you will be taking the

cxam.

§ 12.3 Additional uses of the —3I" ending

The verb endings -ar, 31, -3ff, ofter (characteristic of the future tense) are used in Punjabi (in
the Malwa and Doaba dialects) with the auxiliary verb 3 to form: Jar, 33, Jaft, Jefti®. While
often the use of these forms is merely incidental, they may add a subtle sense of surety.

&g fazg ¥3 wa Jaft This book is in my house.

Ha ve34 &8 8o oS Jdft That file is there in my office (for sure).
U Jar? Got a pen?

3ot A Y fld 8x Jar? How many people are there in your class?

ve3d &0 9u3 Adi agdter Jafterl  The office has many chairs.

The past tense auxiliary form of =", /1, can also be used with these endings.

Uss 7 §a A3 awf et #iar Last year, he was our neighbor.

€8 H9 5u3 A9 en3 i There were many friends of mine there.
Ags &g uadt Hisft In the school there was a party.

s & a2t fomShar e There were many boats in the lake.

§ 12.4 The subjunctive

The subjunctive covers a wide semantic range that expresses intention, possibility, wishes,
suggestions, requests, and questions. It conveys the sense of ‘may’ and ‘should’ and is
often indicated by the use of additional qualifications such as #fe® (perhaps).

The subjunctive is formed by adding the following endings to the root of the verb. Forms
are the same for masculine and feminine subjects.

X  nff
3 L
G ... -2
= 5




98

AN INTRODUCTION TO PUNJABI

Using the verb 8" as an example:

¥ d
383

o ad
»iFHt Sate
ot 83
8o f5e

I may/should sit
You may/should sit
S/he may/should sit
We may/should sit
You may/should sit
They may/should sit

In the case of verbs whose root ends in a vowel, a € is inserted between the root and the
appropriate ending (except in the 3Hd person plural form). This is omitted in some spoken

dialects.
Using the verb #'=":

A<
I

Gu 7=
ot Frete
3Ht 76
Buas

Note that in all conjugations
same way as the future minus

I may/should go
You may/should go
S/he may/should go
We may/should go
You may/should go
They may/should go

except the 1* person plural, the subjunctive is formed in the
the -ar, a1, -aft, and -after* endings of that tense.

Negation. The subjunctive is negated by the particle &, placed before the verb.

Examples:

N nieg are? May I come in?

Gu afew dg ugd A They might go to the park tomorrow.

Sr st uz faBGore faa He doesn’t know if he should go or not.

o nruz Gase M S usT ot fa I ask our teacher if we could come inside.

wiH! vfEg et

wfFt feg d g ¥3H adte| We should finish this work now.
Differences between the future and subjunctive can be discerned in the following
examples:

8 3 nrdft She will come tomorrow,

8o ag nr| She may come tomorrow.

H 30§ e Fgrst R I will tell you a story.

o 308 e ot €A May I tell you a story.
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ot fo8 Fetar? Where will we go?
ot {48 Frete? Where should we go?
§ 12.5 »y’

Colloquial Punjabi often utilizes the special pronoun »myf. While »™J* can be translated as
‘we,” it includes the 2nd person (i.e. ‘you’). Use of this pronoun is especially common with
the subjunctive, where it is conjugated the same as for »f#} and gives the sense ‘let us (all)’:

ayt BB Let’s sit.
Ut E8E? Shall we go?
§ 12.6 1f/then statements: emphatic particles 3" and Jt

1. One common type of sentence that uses the subjunctive is the ‘if/then’ statement. #
means ‘if,” and is used in the first clause. 37, which means ‘then,’ is used in the second
clause.

H g4 84, 3 AS TAI If [you] should get hungry, then tell me.
A 3 13 wa »rG, 37 7S 5U3 If you come to my house, then I will be very
yeft d<aft pleased.

2. If/then statements that suggest an impossible or unlikely condition are expressed by
using the imperfect participle alone.

H 3=cd e, 3T G nrus ufar9 If she were a doctor, then she would bring

niHdta 8 »redt her family to America.
A »iF IFC g, IFTFES UFTIT If we listened to the radio, then we would
fa wiv 5gz du It have known today was going to be very
cold.

3. 3" functions as a connective particle between clauses in constructions like ‘if . . . then,’
‘when . . . then’:

A Qo AS UB, 3 & wga ‘T"’ Ittt If she asks me, then I will definitely say yes.
AuE I8 I, 3 Bers T If the issue is one of eating, then | am ready.
A &fe o 3t 3, 3 wrG v Uidte) If (you) are falling asleep, then let’s drink tea.
7 g uRar, 3T arFft nivg 7eidl When it rains, then we will go inside.
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4, 3 can also be used as an emphatic particle, in which case it has the meaning ‘after all,
‘then’ ‘as for,” ‘actually,’ or ‘in that case’:

S Umrdt st € 37 fHidt I She’s not Punjabi. Actually she is Sindhi.
&3 7 3 Afonr fasIg affe o5 3 Oh! [As for me,] I thought she lives in Lahore
Urret I and must be Punjabi.

5. 3 is also used in the following set phrases:

3 fx So that . ..

feg 3t If that is the case, then . . .

¥ oAt fiye T 3 fa & Sos I learn Farsi so that I can go to Iran.
A

%g nivg g8e I fagga3 3 Let us go inside so that we can be protected
g9 Adg| from the rain.

7 303 fedfzos yai 3, 37 feg If your exam is on the day after tomorrow,
30§ U grdter 1 then you should study.

6. Another emphatic particle is dt, which directly emphasizes the word preceding it. It can
also give the sense of ‘only,” or ‘just.” In colloquial speech it is usually pronounced €.

Hdt 7E e € quehe dt sl I have only two rupees in my pocket.
A3 W 63 It Our house is just nearby.

§ 12.7 The conjunction ug

ug generally functions just like ‘but’ in English:

H 7re gt O, ugd Hdt a3 I want to go, but my health won’t allow me
NG feras adt 2=t to go.
& oo fem 2ust gdet o, ug 1 want to see this film, but I do not have time.

I a8 AT 5t
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B3T3

HaH @5

it

"aH @3

H=ft:

"aHl @3

HaH @8
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Buying Vegetables
HaH HdteeT

sheft 7, 5 & 869

387, 831 v <t 301 7

o gue &8, == i

g ge, St videftt It szt 3t one nims & S odint® 31 §%, »igr
a8 & ¥

ot adte, =Hisft 7/ vare v fagfonr g9 a8 g #e I

Jo €A, o fem? uler 8 8@ .. 37 J 3 308 s do

que &8 geiar

dar 29, B« 48 unr & ¢ ¢ 3 o5 ©-f8s i srs o & a3
gah v 5T S8t

oo 86 Ao I, ==t 7
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Reading: Hindus
us: fdg

fde uay € ggur3 quoo . . & ¢ sudx Urg 9 I8t 3 e 8x € 7 3 for
B Ry 8ar3g €A¢ of 3J Ja| fdent & A8 3 yaet afosa ggo, fda 2w, re fu de e
arel | Wisdl 2ad vos feeest & & aruah urss fEg & fadinr| fde AerA s feafamt e
Sfgnr Ifowr J1 I e it € urrdt O, s fewg So=S 3 8F ¢ aezT €, 3 gt 8x vt &
nruET fere Hae gs) drrg fEe fog fs™ feafemt B nrud »rud ifea os, e fog 8 arufeyr
feret ¥ yade ¥ yr S9€ T6 #i3 By ¥t a3 €v 99 sHe’ v Hllg3s 9e Ul UnE &Y
fde tfsgr/fefsom o5 Hdu Jus @B It Jou »mEs Js, HE 81 Age @39 BEl 7Y I6)
fegt Stawt e agarsd v ufusT S8 J 3 feaer i3 wer J X Horg'es €t sl fer w 3 I8
#HiI B8 € yI3s Hfeg o 39 3 uodt e HBe gs1 [P uafha f38ua By fiiraradt, Aaw
niacH!, Al feedl, arfe Hage T8 ot 7 © vage Uit 33 Y 55 g+u3 afe,
BB 73 oafes, 3 e aHg IH9s »rfe @ & a8 U6 3 uat I gf3x 3 fae gead €
et afoz & »dst ¥ 31

feggzcied Bt anrs:

1. fdenr v faoz ugre dfu Urrg &8 Qurfanr fomr?
2. U @ fis 23 ffg fisafomi @ & €91
3. Ummg vy fie diew »rus fagsr 32
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Exercise 12.1 Fill in the blanks with the future form of the verb in parentheses:

1. er s & asa 7E | (to start)

2. ya# Qo izw | (to eat)

3. 80 ussierA3 TR I (to buy)

4, »iEg Hdlo H »rue famseat & | (to meet)
5. Jerg wrfuer fferss v fefsaw | (to teach)
6. ST =S | (to become)

7. & andter f&g St | (to drive)

8. gf3 few g udar | (to fly)

9. 3t ¥t 3= & Ffs ' | (to find)
10,25 Q57807 1 (to give)

Exercise 12.2 Translate the following short sentences into English and convert them into
their plural forms in Punjabi:

1. 8o 834t
2. 3ar<aft
3.7 7<?

4. 3 8Far

5. G ga4ft
6. 3 gestar
7. 3424

8. 3 =T
9. Bg g<ar|
10. G 4 a3

Exercise 12.3 Translate the following short sentences into English and convert them into
their singular forms in Punjabi:

1. o} 3730

2. Bu &8t HIxd|

3. 3T a3t

4. niFft 2uiat

5. G graxar

6. 3 33

7. oo gacdin

8. g8 =i

9. {H* J=dftar'|

10. g35itnft Se=afnf|
Exercise 12.4 Create a 10-12 sentence dialogue on your upcoming holiday plans—where

you plan to go, whom you will visit, etc. Incorporate the future and subjunctive as much as
possible.
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Vocabulary

Verbs

to fly (vt)

to teach (vt)

to start, begin (vi)

to finish (vt)

to count (vt)

to shine, sparkle (vi)
to light, ignite (vt)

to break (vi)

to win (vi)

to lose, be defeated (vi)
to ask (vi)

to be made, become (vi)
to change (vi, vt)

to hit, to kill (vt)

to get busy (vi)

to cry, weep (vi)

to seek; to find (vt)

Relatives

relative (m, f)
wife (f)
husband (m)

Festivals

festival associated with Sikh Gurus (m)

stage play on the life of the Hindu deity Ram (f)
festival celebrating the Hindu deity Shiva (f)

festival celebrating the birth of the Hindu deity Krishna
Hindu festival celebrating the conquest of evil (m)
worship, offering (f)

Islamic month of fasting (m)

daily fast (m)
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Religion

pilgrimage (f)

hymn singing (m)
pilgrimage center (m)
incarnation (m)

deity, spiritual guide (m)
leader (m)

sect (m)

mythology (m)

belief, trust (m)

Other Useful Words

perhaps, maybe

for sure, definitely (adv)
entirely, completely (adv)
health, fitness (f)

enjoyment, delight; wave, surge (of emotion) (f)

kite (m)

jump, leap (f)

a men's folk dance (m)
to do bhangra (vt)
story (f)

story, tale (f)
literary (adj/u)

et cetera (adv)
continuously (adv)
old, ancient (adj/u)
beginning (f)
invaluable (adj/1)
rate, price (m)
more (adj/i)
kilogram (m)
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Lesson 13
Ha4 13

The Perfect Tense

§ 13.1 The perfect tense

The perfect tense designates action that has been completed. Unlike the imperfect past
tense (' 7'e" &) and the past progressive tense (I was going - & A fJgr &), the perfect tense
refers to a one time action completed in the past. It is formed by adding the following
endings to the root of the verb.

Masculine Feminine
Singular ... T S i1
Plural R ... Bt

Using the verb f8¥&™ as an example:

Masculine Feminine
Singular Bt fadt
Plural g ettt

When the perfect participle is used alone, without any additional auxiliary forms of 9=, it
conveys the simple past tense, for example:

fsdeT — to write

o fsfur I wrote
w8 — to come

BiH v We came

§ 13.2 Intransitive versus transitive verbs

Note that, unlike in other verb constructions, gender and number are the only relevant
parameters in the conjugation of the perfect; Person (lst, 2nd, 3rd) has no bearing.
However, when using the perfect one must also consider whether its conjugation agrees
with the gender and number of the subject or the object (or with neither). The rules
governing this agreement depend on whether a verb is intransitive or transitive.

1. Intransitive verbs: Intransitive verbs do not take an object and the verb is in
agreement with the subject of the sentence.
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H3™ dfgnr The boy ran.
Ittt TFftaft| The girls laughed.

1. Transitive verbs': Transitive verbs take an object and can be conjugated in two
different ways, depending on whether the object is marked with a postposition or
not.

a. Transitive verbs without postpositions: When the object is not marked with a
postposition, the verb agrees with the object of the sentence.

o fesut St I watched films.
oiHl 302 3HI We sent gifts.

b. Transitive verbs with postpositions: When the object is marked with the
postposition &, the verb takes the default conjugation of the masculine singular.

H gfonr & sfegdt ayE 2ftmr) I saw the children in front of the library.
of#ft 3ofent & Sfmr We sent the gifts.

§ 13.3 The postposition &
In the case of a 3rd person (singular or plural) subject and a transitive verb, the subject

must be followed by &. The postposition &, which indicates the agent of the sentence,
places that noun/pronoun in the oblique case.

H3 & FiEH dar fagat udiar The boy read the science books.
87 & HE arust fazmg feureh He/she showed me his/her book.
8" & 1 3rdla wdidl They bought a picture.

S5 & fam g a3 | They saw the film last night.

§ 13.4 Irregular forms of the perfect participle
Several verbs have irregular conjugations:

Masculine Feminine

JI& Singular o3 CiEl
(to do, vt) Plural EiE] EiEiL

' A few verbs that might seem to be transitive operate as intransitive verbs in Punjabi. Some of these are:
FBE (to speak), fHB& (to meet), AHSE (to understand), a8 (to bring), and IS (to

forget).
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Viry Utz iE]
(to drink, vt) W3 Wt
fAG= Hizr i3t
(to stitch, vt) 3 FHiftart
ey fagr et
(to give, vt) fe3 fe'dtmr
AT "I bl
(to sleep, vi) g3 H3toft
STy g3 S]]
(to wash, vt) a3 SEiu
g8 e g3t
(to bathe, vi) g3 g 3ait
go =roy gt
(to sit, vi) 85 a3tart
yrET Ry Yyt
(to eat, vt) ke ot
Ffgst fagr Cail
(t() say, Vt) I EQiu
gfasT faar gdt
(to stay, vi) I gt
oS famat aret
(to go, vi) IJe Jreftngt
B fignr set
(to take, vt) Be ts1=iu
ey iy uet
(to fall, vi) ue ughnft
Examples:

With intransitive verbs

g8 A8 & a33 aret | Last year I went to Canada.



" FI* e IJ|
Fd 8% 297 3 8§31

With transitive verbs

N FEs 8 Qi i
Teft & JUS T3
O3t & v udh

§ 13.5 The present perfect
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My brothers lived in the U.S.
All the people sat on the floor.

1 worked at school.
The washerman washed the clothes.
They ate lentils.

The present perfect indicates action that ‘has’ been completed, with respect to the present.
It is formed by combining the perfect participle of a verb with the appropriate present tense
auxiliary form of d=". In the case of intransitive verbs (which agree with the subject) all the
personal forms of the auxiliary are possible. For transitive verbs the only possible auxiliary
forms are the generic singular () and plural (7®).

The paradigm for intransitive verbs is as follows:

Masculine
PR .. .—fenr gt
3 o
Gu/feg .. . fonr 3
nFt L ..—2T
It ... d
Qufto ... 2 us

Using the verb M@= as an example:

Masculine

o nifEn gt

3 nfrfEm

=q) nifnfT O

»iEFt  wrE g

AT wred

Ga »e TS
Examples:

izt ¥n fHe ufost §3 781

Het FOET »ifi{zaa aret

»iHf oS 93 T

Feminine

.. =gt gt
R - ¥+
B, 1 3
.. .St gt
...—Emit 3
.. —Ehft I8

Feminine

et gt I have come
nret You have come
et I S/he, it has come
nireinft g We have come
ettt 3 You have come
nrEialt IG5 They have come

Dad went to sleep five minutes ago.
My girlfriend has gone to Amritsar.
We have just sat down.
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The paradigm for transitive verbs is as follows:

Masculine Feminine
Singular ... —TEnr )
Plural ... 2T ... —S" I8

Using the verb f8d4=T as an example:

Masculine Feminine
Singular fafmr 3 it 3
Plural f8e % et g5
Examples:
H Ut s 3 I have drunk water.
o g=Eig & 2ftmr I I saw Ranbir.
3 8A & Ha g3 EfFmr 92 Have you told her about me?
du 3 3IA<Ig Bt J1 A picture has been hung on the wall.
87 & €< fazat ugkllnr Us| S/he has read both books.

§ 13.6 The past perfect

The past perfect, in a strict sense, indicates action that ‘had’ been completed, with respect
to a past point of reference. However, it is also used merely to emphasize that the action
happened in the past, in which case it may be translated similarly to the simple past tense. It
is formed by combining the perfect participle with the past tense auxiliary form of J= . Its

paradigms are exactly parallel to the present perfect, but with the substitution of past
auxiliary forms.

Using the intransitive verb 396" as an example:

Masculine Feminine
bey Sfanr 7 3dt & I had walked
3 Sfgnr & ESif=] You had walked
8a Sfanr 7t ECik:il S/he, it had walked
»iFl  39H Idtmf A We had walked
At 3IIA 3dtnr & You had walked
B \Hs 3df A They had walked
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Using the transitive verb @4&" as an example:

Masculine Feminine
Singular Sttt #H ot #t
Plural 2 AS Sftu HS

Examples:

€7 e 3 ufus andflar famr #t1 He had gone to the U.S. before the Partition.

€x 3 HF 3 A8 fa3g’ difhar A She had put all the books on the table.
or She put all the books on the table.
A 3y wiog e g & Sfumr i I saw Mira in town yesterday.
=8 g=3, »ft 28 359 ¥l #5| Last week, we ate chick peas with puffy fried
bread.

§ 13.7 The perfect form of J=*

The perfect form of d=" is used to indicate a change in state that is complete. In this way, it
is distinct from the auxiliary past tense of 3= that you have learned earlier (7, &, #, &,
#), which merely marks a past time. The forms are:

Masculine Feminine
Singular I a=t
Plural Je Jeft
Examples:
A3 et Ifowr) The boy became sad.
=t Ifenr? What happened?

§ 13.8 Participial constructions

The perfect form of d=" can be used to create verbal adjectives. For example:

e3v dfen nire running man
<t 3¢t It broken chair

In these constructions, the perfect participle of 3= (agreeing with the noun being modified)
follows either the imperfect participle or the perfect participle. In the examples above, €3¢
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is the imperfect participle of €3&" (to run), and €& is the perfect participle of €e= (to
break). Distinguish:

Haer Ifemr S+t mfts 3 Sfamr The dying soldier fell to the earth.
Hfgnr dfemr S5t wefls 3 STomr The dead soldier fell to the earth.

Dialogue At the Tailor Shop

qIB-E3 TIHl H Tae 3
u: BHAZ, HAST ! Uss 983 & »irust 7O 575 ol Af| 3078 T Jear
... Qo I8 Hidw I IR 8= wiret #
HAST i gt 7, 7 fasss wre 31 €A, 7 3ot <t AT 9 AaET 7
au: ¥ B e (ABe9 in) 3 B sffar fieBe I o2 s o8 & S ot

T oo 28, g3 Jt gos Ja1
WA H: I, Suzr & edfnr A1 3T BT fxo AeEls e e 32
au: xfte udt Saret @5t Jet dtet I w3 Fueg ufonrs 7t AeEs e
BfFa 856, ¥ eu Adle-8R grdel OF »3 35T ' FosT fior 9939
HFcd H: J 7=ar =it feo St wA Ha 82 37
au: T, gudt Rl g A F v g I I A ga3 arBes B ey
Jy3 y@eT grdet I
HHST H: gar, 3T € fHic 88 3 7 g (Forfea vadl) 38 3us o feuege o'
I3 S-H3 UIGd 7 9T Haeen?
au: 3 3 I fHogeat
HHST H: fag, oy fadt 37
Hd as
g4t 3¢
HJ 9
dcu
RG 29
B 3£
saet 3¢
g 98
ulgr 2
Hadt a2
Ju: AU I 3 f3nrg I Aedl, HAea #i?

HHSd Hi: 3= g9 fes 3t g8a 3t a=d
qu: dar| 3T fie € 98 U3 HI wa fome feGa?

HHASS HI: Tt #t, fages uds ArEdl

? Tailors are often referred to with the generic title of ‘H"HCd #I”.
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Reading: Buddhists
urs: gut

G HS, GITHHST

g9 UgH diar df @t K9 99 A . 7. &, ¢ sadix I &9 arfonr gdint v gienrdt
feme® »ifdar i3 3f3x Fea’-dh3’ 3 Badl fiedht 31 Hg 3= T 8 9 gwie It 9 uar ¢ U39
Uwe &8 uds 91E 3 Qg7 & 3flsT & € Afug § »iusT Aed gerfonr fevgliadt fAd feees 3
fer #fog &9 3fo & 8= § fiftmr St w3 nrush ursa fisdinf| ot After s Sdinr € Hs
A9 Urd &9 28 JIT 76 3 B’ © 433 8 A 3 »in & 2 7 Ade Ia| el A¢l 3 gare A
'8 84 uagH v u3s Hg J famr 3 »r@s fEart Aftnf £ adt 8= forn 3 RS Ift It u3n d
are| fomrad et 9 25 e € foudl, nis-fagdl, &t 8ds © »rs-onrs Sdter & fliss <t afFa
saH gdt g fesgru @93 I fa dodt Adt &' g9u gan Uag © fogs f@g B ot #as
fexfamrg a9 & feg Ty dfewr 31 Aatuc 9 adt Sfus e8! 84 & 8393 83 A fJeAss
wr@e flmr 3 @' v 39 UoHAS ot Afug Y 39 fF3r famr| fUgfBar eofam( f9 agsmsr
R HHgd 89Ul 0 g famr J 3 08 7S g8'El Y J8! i8x' 3 841 8 €878 8 € Tdds 88
TIHAS" »" 8T TS|

fegg-zgeied B gnrs:
1. Jvg &9 g4 ugH T u3s g2 Ifent?

2. Jre &0 g9 uaH ¢ dEd fad S8 g5/A5?
3. ¥ige AN &0 91 uaH Urme EE fae e nrfear?
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Exercise 13.1 Fill in the blanks with the appropriate form of the perfect participle of the
verbs given in parentheses. Then, translate the sentences into English:

1. f¥s 78 ufos & fdeass | (to go)

2. 73 Tt #Ht & #Hafi3 I (to listen/hear)

3. UH fes ufos® He eq3 fEsdt 3 | (to come)

4. QA B U3 Hvre yET | (to make/cook)

5. 693 ¥4 d= © gege &1 Go #% iss | (to come)
6. HJt 3= Bt 8A 3 Iu= | (to buy)

7. 7t AIEt @ AaH-fos st ¥ A= | (to make)

8. uact Fe gdteT & st (to tell)

9. gl 78 arft @for #a & fg | (to read)

10. Ha3 € wa 87 & ud3 | (to cook)

Exercise 13.2 Fill in the blanks with the appropriate form of the perfect participle of the
verbs given in parentheses. Then, translate the sentences into English:

1. 7as AE 3 ufost & | (to bathe)

2.98 33 o it o8 &5 3 it | (to do)
3.3 fa 3 a3t moet J' (to say)

4. 7z S gg3 Fdht fazgt #51 (to buy)

5.87 3 A8 30w #h (to give)

6. 87 & nugg | (to read)

7. 89 vz @A 3t & hflea e #Hti (to meet)
8. fes g3 uirft 573 I (to go)

9. 3HT 37 Higs | (to see)

10. 8A 3 H& &3 | (to write)

Exercise 13.3 Translate the following sets of sentences into English using appropriate
forms of the perfect tense:

I drank milk. I have drunk milk. I had drunk milk.

[ went to Delhi. [ have gone to Delhi. I had gone to Delhi.

He saw her. He has seen her. He had seen her.

They did a lot of work. They have done a lot of work. They had done a lot of work.
She came home. She has come home. She had come home.

i il

Exercise 13.4 Create a 10-12 sentence dialogue involving what you did yesterday. For
example: Where did you go? Whom did you meet? What did you eat?
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Exercise 13.5 Translate the following passage into English:
gy v IR IrISS

g 78 ufow, 3 e, B2 Agxd sgHedl, 33 g dF 3 yadhe g= 8 g mg
&g, Fa ac o galie &9, 8F & fears', Ao’ 3 guadl aafan Tt Hadtar g fogt
& g8z Fg 3= g & S I I 3 urdl 835, wrfe 2adter’| o8 X 93 79 8= ot
JiH § SHS AHSY Ao, B 9€ & #US SS3HS sHdIE Idt fegt ot arfenr uge fedh oo faar
o g3ffer ausT #18 »3 el dae © feus i gg e fan § oo uzr odt # fa da de ot & faor
3 faGfa feo gsftor gzt € UR sfomt Ifonr # 99 78 33 I Ird3s € I93 & »uS] faa3
B8 €1 awg 3 "ol 9l fAn foua 28 Qo for & g fagr 7/t »r3 frodtn S d1ed3 Go=a
faor 7, Go 2 Ft de-xdat As | ug 7Y A< g 3 for yHae v s dfgr, 87 § A s &
g, a3 &5 fsefimr famr »13 y+ee § e 58 58t Ao €8 Ays fE3 ae) 8A 3 awre,
fog ywec 9 936 € o'H o5 YfHa J famri Go faes faa f monrs fos frd asfle 3 3t 1,
g 2y ffenrt €3 28t 7 I w13 ferss Pt 78 3 vEga cfore g ff9 £ 31 fea udt
Tl 8 YfHa 31 o= ar93s K8 orrat vashi' Os frodin @53 € 3 gt I6 »i3 G
o, Ueg gt yaidSiar, 3 safonr fegag A3 961 aces 9, 3« 9 § fon @3 = get
ueH Ht € oo 58 Ao a3 37 famr| »i3ggwedt ung 3 &, 8g It sfl-agnedt ort 18 7
351 H 3T7$ ¢ I I3Ng A T A fHB, 3T IR ard3s €F gad Had B8

HaTes! Vocabulary

[x1Tnre Verbs

fSar= to fall (vi)

3I5" to walk (vi)

BT to hide (vi)

&Hg 3 ggEtdus”  to keep something hidden/concealed (vt)
fseHsT to honor, patronize (vt)

I CRSUSI to complete or finish something (vt)
=5 T to spread, disperse (vi)

AGHTS3 S35 to honor (vt)

feufanrs s@s to adopt, follow (vt)

fERRS Adjectives

et political (adj/u)

HISS governmental (adj/u)

Jg-Z gt illegal (adj/u)

yfHg famous, well-known (adj/u)

TIHS precious (adj/i)

ni33gHCI international (adj/u)
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famous, well-known (adj/u)
complete, full (adj/i)

useless, worthless (adj/u)
interesting (adj/u)

spare, extra, excess, useless (adj/u)
located, situated (adj/u)
fundamental , basic (adj/u)
entered, admitted (adj/u)

Measurement

count, total (f)

measurement (m)

length, height (f)

width (f)

wide (adj/1)

narrow (adj/u)

weight (m)

thin, slender (adj/1)

lightweight (adj/i)

heavy (adj/i)

shoulder blade (m)

chest ()

wrist (m)

hip (m)

the side seams on a shirt/sa{i# (m)

circumference (of the bottom of the shirt) (m)

circumference of the bottom openings of loose pantsA&=3 (f)
a style emanating from Patiala, an erstwhile princely city (adj/u)

Religion

image, icon, sculpture (f)
non-violence (f)

moral, ethical (adj/u)

values, norms (f pl)

follower, devotee (m)

leader, guide (m)

monastery (m)

camp, lodging, monastery (m)
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Work

oppor.unity (m)

worker, official, employee (m)
assistant (adj/u; m)

creator (m)

work, occupation; creation (f)
construction (f)

art, craft (f)

artistic (adj/u)

research (f)

honor (f)

reward, prize (m)

means (m)

service (1)

try, attempt (f)

successful (adj/u)

unsuccessful (adj/u)
Places

center (m)

valley (f)
cave (m)
region, territory (m)

small garden (m); diminutive of 5731 (garden)

museum (m)
Time

period in time (m,
decade (m)
forever, always (adv)

Other Useful Words

person; existence, being, life (f)
gift (m)

trash, waste (m)

sight, scene (m)

body, constitution; appearance (f)
to change the face, appearance of
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secret, mystery (m)

to discover, divulge or reveal a secret (vt)
acre (m)

stone (m)

footpath, pathway (f)

fountain, stream (m)

level, plane, standard (f)

circle, rotation, revolution (m)

to journey to and back

decline, downfall (m)

story, account (f)

though, although, even though (conj)
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Auxiliary and Conjunct Verbs

§ 14.1 The auxiliary verbs #sc™ and g

In auxiliary verb constructions, a main verb determines the primary semantic import of the
sentence, and an auxiliary verb supplies additional meaning. Auxiliary verbs can never be
used as independent verbs. Here we look at two auxiliary verbs: #d&=" ‘to be able to’ and

gd&' “to have finished doing.’

1. The verb A<t is used to convey ability, in the following structure:

Verbal root + A== (conjugated appropriately)

Examples:
A et 88 Aat 77 I am able to speak Punjabi.
HIt U3St 39 38 &It 7 A My wife cannot go with me.
H #H 2 o H3H 40 ALe I I can finish the work by evening.
3T A Bt u3 fu Axw 32 Can you write a letter for me?

2. The verb ¥5=" is used to convey that an action has finished. It occurs in the following
structure:

Verbal root + ¥&=" (conjugated appropriately)

Examples:
Qo u=r yr gfamr J) He has already eaten food.
N u3 i gelt of) I have already written the letter.
AT Azt g2 32 Have you already drunk the soda?

Note that both A== and ¥<=" are intransitive verbs and so the agentive postposition 3 1is
never used with them, even if the main verb is transitive.

§ 14.2 Conjunct verbs

Conjunct verbs can be formed by combining nouns and adjectives with a verbal infinitive
to create unique verbal meanings. The verb mostly combined with nouns and adjectives is
ags™. Examples of such conjunct verbs follow.

IH AIST to work
fosag FI57 to refuse
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X v fer3us/a33 J9T
X v feBH s59aT

X ¥ @3 S5

X @t A\ S9at

X ot 38" J9at

X €t 3die agat

X € Heoe 9331

X & 9y-g7s It

X & we or@st

X 3 gHB J55T

Examples:

Hal Hee Jd|

9 B F9% BE HAfsx 9=t 3
UgaH T fEr3Hs J9e J1

At € Wi 307t B3fa i

gU' 8 99 X T 7' |

Fegen Quad @t vt ag
SI&at|

ugd &9 €9 §U3 &g Ho8T 5|

N wruSt gTeH! ©f Jeoft vy-3 Jger
T .

to fix

to make happy

to close, shut

to begin

to finish

to clean

to prepare

to remember, memorize
to remember

to deceive

to be deceived

to give an answer

to ask a question

to make noise/trouble
to plough

Some constructions require a postposition to link them to their object (represented by *X’).

to use, to employ X

to cure X

to wait for X

to try todo X

to search for X

to praise X

to help X

to look after X, to take care of
to miss X

to attack X

Assist me.

To fix the car the mechanic uses a wrench and
a screwdriver.

We waited two hours for you.

Shut the door and clean the room.

They will begin to eat dinner at 6:30.

Kids make a lot of noise in the park.
I look after my niece well.
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§ 14.3 Sequential action: the conjunctive participle &

Sequential actions are expressed with the help of & appended to the verbal root. The
conjunctive particle followed by another verb links action together in a sequence. The
conjunctive particle can be loosely translated as ‘having done X.” For example:

fou & having written
y having eaten
ECkC having done
Examples:
Nl 3 andiar o & ASS e | My sister came to the U.S. and went to school.
(Having come to the U.S., my sister went to
school).
Nt bt €31 I A FES 7ET Hg A3dft | My daughter will start going to school after
getting older.
Hogdaus v, Ag8 e dH g &, Everyday, I go to sleep after having eaten
3 AFE T food, done my homework, and bathed.

Additional uses of the conjunctive particle:

l.aga

After nouns and pronouns it means ‘because of” or ‘due to’:

g & because of this; therefore; so
g9Jg g & due to the snow

After some adjectives it forms adverbs:

a  general W I3 & generally
2.8
From 38&™ (‘to meet, mix’), it means ‘together’:
it 8g' 8 I8 A areidl| We will sing together with them.
.AEd
From A= (‘to know?), it means ‘knowingly’:

8T A'E AHIB &I fami| He did not go to school knowingly.
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4. 834
From &3 (‘to leave’), it means ‘leaving aside,’ ‘apart from’:

Hardt 83 &, o I et fifem3 @t Leaving aside Bengali, I have learned all other
TFuE T 95| Indian languages.

§ 14.4 Expressing compulsion
To express compulsion, there are two constructions in Punjabi.

1. Using U=

U=" means to fall. In this indirect construction, it is as if one is saying that it ‘falls upon’
someone to do something. U, like 3dte", must agree with the action that has to be done
and 1s used to express a strong sense of compulsion:

NS fget feuest et [ have to write the letter.
(*Writing the letter falls to me.")
306 feg a8 u=aT| You will have to come again.

2. Using a verbal infinitive, followed by an auxiliary form of d=". This construction has a
wide range of use beyond just expressing compulsion.

This form is used to describe a planned action, something that is ‘to be’ done. Relative o
the previous construction, it is used to express a milder sense of compulsion, or a one-
time/immediate obligation. It consists of the infinitive followed by an auxiliary form of the

verb J=:

RIE ] I am to read. / I have to read.
3AT &8 A= #7? Where were you to go?

Intransitive examples:

afFHl WSS AET I We are to go to Multan.
85t & amdd HET JI They are to go to Kalahari.
3 f5€ dlax fa@ 7 32 Why do you have to go to New York?

Transitive examples:

H 2HEg UFSt I I am to read the newspaper.
H IS U I8 [ am to read the magazines.
H ZeS UFE' J I am to read the play.

H BHH UFStat I5 | I am to read the poems.
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As with the perfect form, if the object of a transitive verb is a definite object marked with
&, the verb takes the default, masculine singular form:

ol 52 fx37" & ugsT J) We are to read the new book.
3 ugEh ferrest & v I was to see the old buildings.

Similar to and yet, distinct from the perfect, this construction uses the agentive postposition
& when the (implied) subject of a sentence is a 3rd person noun or pronoun. This holds true
both for transitive and intransitive verbs.

3 S 573 A Iga" The boy was going to work a lot.

83" & A3 T3 yET uxrgET Hi They were to cook for us.

6r & u3 fsysT #h She was to write a letter.

gfanit & Asdt d= The kids were to sleep early.

fegshn 3 fedl 3 A w8 #Hi The foreigners were to come via Delhi.

§ 14.5 Negation in Punjabi

Though negation has been covered earlier, a summary of its various uses is provided here.
Sentence negation in Punjabi is expressed with two negating particles, " and &dt. & is used
with the subjunctive and imperative forms of verbs. It is also used in if/then and
neither/nor statements, along with some types of infinitive phrases. &d1 is used in most
other cases. The different uses of both these negating particles are exemplified below.

&
Subjunctive:
" ede afa Qs Al I want that s/he should not go.
»iFH Q8 AEte fa o7 (AEhe)? Should we go there or not?
Imperative:
I8H ey & 95! Lo not speak in class!
o fazg & ug! Do not read this book!
1f/then:
H »iFft A g9gd &7 Jv, 3 If we were not in Santa Barbara, then how
g v »ide fan 3gF Hee? could we enjoy the beauty of the ocean?
A 8r Az WA & de. 3F Qo ae If she did not have the money, then she would

& qg & Hale AT | never have been able to buy a cat.
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Neither/Nor:
" &7 839 fomr & =591 I went neither to Lahore nor to Qasur.
3T & Uardh fHdt & fadh You learned neither Punjabi nor Hindi.

Infinitive Phrases:

S & IgsT Gt IS J| Not doing work is a bad thing.
AN 3 & yE gar oot Not eating at proper times is not good.

It i, #ieft v st uie No, we don’t eat meat.
IS 7 d fa st Do you plan to go to Pindi or not?

Recipe Shahi Panir
Exiry "t Ut

UO  ITH UBE

q 3 flmrs

q »OaR T B TIF'

8 ol BHES

- gdtnt fHag’

U2 gHYE (B AUs) Uidt sl fiias
q g Uit os<dt

U HE BES

/2 THT IPH HAE

8 3 THY HEE

W-20 IEnf T TP, BE, HAE HI3TE

Fdam

1. a3t fde nis 849 38 a9 31

2. ydld € 82 &< TS %0 & usa fHd 38 861

S T fonrdt: flmrs, #1099, 3 BAS dc A a9 38 'Y g81 AT 38 »se I 84,

3 g, fHav' 3 o€t UG fer 3 "wre Sy ¥ g3 ur o 8t 83t via 3 UG

4. 38 Ie udle © I3, B oo vEel, 3 vae o fel 3 fea fer & u ife et &t
e RIEYS]

5. =6t I HEE 3 St I8 AAT & HH 3 98|

(S

! The short name for Rawalpindi, a city in West Punjab.
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On the Telephone
2dies 3

8.7

g+, & 3w 3 st 85 adt o

g7, A8 3l4-5'% 3F 37 ¥ g(E 26 137

73 3tx 3, i+, & foufsos e It 3t 77| g #Ht faE a1
fo'a fHie 983 9y, ¥ B & a5 8 of

I8, gl ft s 9, uge far E8 It 372

fagas 123, v #h fif3us Sta g8 99 U6, 3 € ge3 gwie
IaHnt Ehert g¢nr iF9 Trum niel|

g, §ad J X 78 IHerH 575 63+ 3w

gt 32 7 3073 St It I fonuret?

adt, wdt, »in-ag A8 &3 Uag &9 fHiser J1

&ta 3, Tg 7l £ € fea e & 3076 2Hies aatdft 3 arus
fedl udes v YaaH &g et

3K T, ¥ 3778 eng Uae 3 fhgtar| 593 gg3 funra!
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Reading: Jains

US: Hat

e Hed, didarg

U U9H &% 716 ToH & dfar & = e v dfewr 3 8 €9 gwe yra 29 ar famrm
w{Jer {9 vige ferer dus T8 fog' 8 1 fasdt drma &9 ona’ 8t &t ot ua gt v fefso
fer foga f9 Ued © o7 A8 3 8ar3e g8 o fgor J1 99, Aafde 3 gdnq, fogf € uA
3199 »iEs 06 fHE 79 fforss 3 96 84 A8 U39 B8 »rT 951 913 € A6 Hfes e
»ife 38 & yodt 3 A St TRt At & gt EF At 31 Ao 8 fmrerss eudt 96 w3 U ©
A9 €3 Hfget ife A I2 oa sftmres fogt 8 v avd J a3 Yo% Aecd HETEE T IUT 1o
ufgest € 98 &9 31 Ut 75 Hal, argdhr #6ts a1a #t (ad:£€-a¢¢8), ufos s 337 75 |
M{ed ug a9 & 1oy T gugs yax R are| 8 S 58 Fart 9 nrus 397 i iz 3
fert Far v o HargsH dfimr Adhr 2 gofia f38a9 Ho'dls AutEt (»rudB) 3 uIurRs™ (A3E9)
5| 289 AHI, Y 503 23 2% ¥ifes, el 3 sgas © an3 e 2ftmr 7 Aswr Ji

fegg=cied B¢t gurs:
1. ¥ag f&'9 A5 uaH © 399 vigs fao3 957

2. g © 503 vy us Ade © ot €9 987
3. 7% UgH dhnf st gFdin © &7 €/?
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Exercise 14.1 Translate:

1. ¥ gg TF, for 9T A 7 Ig ASs adt 7 ASET
2. BT »fdF &8 Aswr J|

3. ot fodt 7 FaE O

4. <t 3HT gt € faza ug Aae 3?7

5. 3t &8 IBHIT 3 o A I?

6. ot 3 BT 1 &3 HaAR 32

7. # ydld 5= ARET T

8. ¥ femH adt 2 Aae

9. ¥ feu fazma &dt ug #AsT|

10. feg =T 573 Hideft 3, 7 &t ydte A=<t

Exercise 14.2 Translate:

1. I can cook Mexican food.

2. My friend can play the tabla.

3. She can speak Hindi.

4. Can you sing that song?

5. He can work today.

6. Icanread Urdu.

7. They are able to come to our party.
8. He can drink a lot of alcohol.

9. 1 cannot come to your house.

10. Can you do this work for me?
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Exercise 14.3 Translate each sentence into Punjabi in two ways: 1. Using the present

perfect; 2. Using the verb gd=.

Example:
She has [already] eaten food.
87 & u=r ygr It Qg ureT ur gLt I

. He has [already] gone to the office.

She has [already] written the letter,

We have [already] seen this foreign film.

We have [already] visited the Darbar Sahib in Amritsar.
Have you [already] finished your work?

He has [already] arrived home.

[ have [already] read this story.

They have [already] had tea.

20 =3 Ohithnde LR IS =

Exercise 14.4 Translate:

1. I cannot fix your car.
2. When will you clean your room?
3. Who are you waiting for?
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4. Perhaps I will finish my work before the party.

5. How can I refuse your request?

6. They praised you highly.

7. 1 am looking for a new job.

8. Who looks after their children?

9. Rich people should help poor people.

10. Punjabi students should try to speak Punjabi everyday.

Exercise 14.5 Fill in the blanks with the appropriate forms of the verbs given below:

ERRNE J

g8, 3! arus Jxeax J?

Hatel niy’ I &t |

SH 3 Eaie™0 B 3 [

3T St "Hivdt T IS &It |
I3 T YES IS [

A & To=w °U3 7d &8

Qa iUz ST wiH gdt I

NI B B a8 It 1 I A af
.85 & Attt g Sar € &dt |

il e B T e ol o o

—
<o

H'E 330", O T, §nlE T, §d %96, 8™ a8 AdST

Exercise 14.6 Translate:

. My friend Aman went to the store and bought some chickpeas.

. My sister Shalini goes to school and works in the library.

. Shahla stayed in Lahore and studied Urdu and Punjabi literature.

. Today I made breakfast, ate, and went to school.

. Pritam went to the store yesterday and bought a book about Punjabi music.
. Each morning my grandfather gets up and bathes.

. I went to the library and looked for a book.

. Having arrived at Coney Island we ate hot dogs.

Co 1 Ov b B L) —

Exercise 14.7 Write a recipe in Punjabi for your favorite food item (appetizer, entrée,
dessert, etc.). Utilize imperative forms as well as the conjunctive participle. Some verbs
that may be useful are fHB8=" (to mix), F2=" (to cut), =" (to place), I35 (to grind,

mash), digeT (to knead), fdge” (to cook). d
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Vocabulary

Verbs

to be able to (vi)

to have finished doing something (vi)
to decorate, adorn (vt)

to give up, leave off, let go (vt)
to avoid, be saved (vi)

to put, place, set

to cut (vt)

to knead (vt)

to mix (vt)

to mix, mingle, combine (vi)
to ripen, get cooked (vi)

to roast (vt)

to cook (vt)

to grind (vt)

to grind, mash (vt)

Literature

literature (m)
poem (f)

tale, story (m)
heroic ballad (f)
magazine (m)

Food

ingredients (f)
chickpeas (m pl)
onion (m)

clove (of garlic, etc.)
spice (m)

ginger (m)
turmeric (f)
chili pepper ()
cashew (m)
meat (m)
alcohol (f)

oil (m)

129
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cream (1)
spoon (m)
wok (f)
knife (m)

Other Useful Words

fire, flame (f)

ice, snow (f)

noise, clamor (m)

attack, invasion (m)
method, way (m)
remaining (adj/u); remainder (m)
piece, portion (m)
plentiful (adj/u)

wait (f)

joy, pleasure (m)

love (m)

love (f)

use (m, f)

cure, treatment (m)
search (f)

praise (f)

readiness, preparation (f)
care, maintenance (f)
deception, deceit (m)
help (1)

request (f)
face; main, chief (m)
established, existing (adj/u)



§ 15.1 Units of time

Lesson 15
HAo QY

Time Expressions

second (m)

minute (m)

hour (m)

a unit of time comprising a moment (m)

a unit of time comprising a few minutes; watch/clock (f)
a unit of time comprising about three hours (m)
today (m)

these days (adv)

yesterday; tomorrow (m)

tomorrow (adv)

day after tomorrow or day before yesterday (m)
week (m)

next week (adv)

last week (adv)

month (m)

year (m)

decade (m)

century (f)

morning (f)

in the morning (adv)
noon (f)

at noon (adv)

day (m)

during the day (adv)
evening (f)

in the evening (adv)
night (f)

at night (adv)
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§ 15.3 Days of the week

g, Yt Monday
Hageg Tuesday
pe=act Wednesday
dlaea, FHaT Thursday
Haged, M Friday
afegded, ge3™ Saturday
w3Tg Sunday

* The italicized names are used in West Punjab.

§ 15.4 Months of the year

The Gregorian calendar is in common use in Punjab today, with the names of its months
derived from English. Months of the native Punjabi lunar calendar, used mainly to
determine seasonal festivals, are given in Appendix III.

AS<d! January (f)
Sgedt February (f)
H3ag March (f)
wUIT April (f)

He May (f)

g June (f)

B July (f)

a3 August (m)
Ad=g September (m)
»MI3ET October (m)
IeT=t=Cf November (m)
THET December (m)

§ 15.5 Seasons

g3, HAA
gH3, §J9
I, g
gIA3
u3=y, bt
I, fmrs

season (f, m)

spring (f)

summer (f)

rainy season, monsoon (f)

fall (f)

winter (f, m)
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§ 15.6 Dates

For the 1% day of the month, the ordinal number, ufgst, is used, whereas for all the
following days the cardinal numbers are used.

ufadt Het 1 May

Het &t ufodt 3rdte the first of May
 »EAZEg 2 October

35 e¥igg 3 December

Other time expressions involving the word 37did (date) are as follows:

»ie ot 3ty 37 What is the date today?
HEH ©f 3 date of birth
Has o 3ty date of death

The postposition & expresses ‘on’ a date, as in:

H3 Hoedt & or

Aoed! ¥ H#3 39 § on 7 January
ITHSS or

H6 €1 397 3 S on 13 June

§ 15.7 Clock time

Clock time is expressed using perfect forms of the verb €n", ‘to strike’ or ‘to sound.’
Accordingly, one o’clock is 5% @fimr J (one has struck) and two o’ clock is ® €H T (two
have struck). The terms used to express quarter, half, and three-quarter hours are 727, A%,
and U respectively. The 1:30, 3%, and 2:30, €t are the only ‘half-hour’ time expressions
that do not use A€, and hence are irregular.

X @9 Ts| Itis X o’ clock (for all times except
those involving )

XZH. .. At the strike of X (for all times)

nESH TS| Itis 8.

ni's e, i Gfsnr Af At 8, I had gotten up.

Je e fmmr J 12:45

fEaEfmr g 1:00

Ao B fmmr 3 1:15

g fmrd 1:30

s 2SR Ts 1:45
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AT € R IS
TE €] I5
US s SR o5
Bs @7 76
Ao f3sdRos
7 s @9 5
USgd A TS

ygr fFx Sfmr 3
Ud A3 EH Ts
48 97 95?

&t Sfamr 32
ZrER/Ea3/m &t 97

2:15
2:30
2:45
3:00
3115
3:30
3:45

It’s 1:00 sharp
It’s 7:00 sharp

What time is it?
What time is it?
What time is it?

Time expressions indicating minutes before the hour are expressed using the oblique
infinitive form, €7, followed by &8 or &. Time expressions indicating minutes past the

hour are expressed using the conjunctive participle @7 & and the auxiliary present or

present perfect conjugation of J=".

nis vE €9/é wn fic a6 or
s Sns Kefd v fie
et I8

w5 ers e/ en e 3 or
»es @rs 3 oA fHe ufost

s A A vA He T2 s

nisAATAHe 3

genddd e a8 o

7:50

At 7:50

8:10
At 8:10
6:24

Distinctions between ‘a.m.’ and ‘p.m.” can be made by referring to the part of the day

(morning, afternoon, evening, night).

A9 ¢ U3t €4 I5|
wufog @ ag' €9 I5|
HH T8 2H &)
T3¢ THEH TS|

11 a.m. (in the morning)
12 p.m. (noon)

6 p.m. (in the evening)
10 p.m. (at night)
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Giddha and Bhangra at Khalsa College
HBAT I8H B9 forar w13 Sarg

A, 3 wg3 feg gwre el 3, »in-ag St sgadt 32

I7, wirt It fog gwie M8 o) voniAs, B 81 faid @ yargs 88 f3urdt
%3 gt 7° 3 for B win-dg 43 fmrer I HaEge T

50 37 5U3 9oft 15 1 Hagsr a2 3 48 7 w3 for 28 fbater Shi
wJiHs Jeaftar?

Jorg for 3 yanr a5d &g ¢t 31 Ut gdtesfict (ufenrs), dams
Fateafiet (Ffterg), 2 7. #is. 3t @. (offErg) Tt i & forr 8 adter
I forgr 3 dazr gt it S J=dfter

HT™ aws ATEHIS & 2913 foni™ Hagafent &9 foa 8o 31 Gu i &g
uge J1 BA o aalesfhd € dai3 €1 i 31 8o Ad Eae i fa @8 & 8x
4d13" 593 UHE ddv I5| miHdliaE & St e foar 82 a1

Ta feu gt fesarmu ais 31

T, 1S 37 foe dt BT 31 A AgEHi3 & Sofer fa 78 wru YeaH €
foaafSar wa)

fogedt 8 v Yaaw 24 % 53 uHEt Jdf

dar mteT, 3 I © ufod dag 3 o8z 5t Fs e

fiogerat, »ig! 38 fHs & oneE™ wet et 3
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Reading: Muslims
U'S: HABH'S

Urd 9 HABHS! fered’ €7 niard HdHe fas s 2t ys3 €9 930 dinct ¢
el GAdl HAfHE &8 dfenr | eret ATl € anflo &8 Ura Hioye amdt © o e fom g fomr
3 for 3 gmre St At €9 4 nigdl, Sadl, 3 39 mB-onr8 © 4B © HASH'S 84 UFg o
A ZA are| for 7 o, uaues, ueius, HeSs, 839, Edi Afad’ fiF'e HAfAT 3 ¥adrd’ Hae
75| for 397 garer J fa Agd At 33 T Urrdt Bx & feras™H 288 a9 g A6 3 vAsHS Unrd
e & gorvdt e Ao Uard vases #4, #ar, 3 a2t feafom fide €3 32 oo ot ©
v {3809 Ee 88-f239 3 v 88-»vd g6 3 yaara’ 3 5t Uia' © 89n #8-743 8 Ha®
e To | Uraret yasHs i3 & forsndt #u § »ifor 2 3 feg e ot ordidt, 8 wifere
FafSe, ni3 flgwr I wifore Afog © & fiod' oo et 5t \fes, aar edte, 70 ofs, €8
79, fan &g, arfe, Yardt et v B nide »fa o051 &2 usx ufarn3s ©f Av g8v 396 €9
HIHe feas afog & afedt v wifod foq

fegaecied B gs:

1. ¥y & fersH &€ 3 far 3g7 arfenr?
2. Ut HasHsT © faad wifod feal 95?
3. At yasest fed’ st ardte @ & ¥/?



Exercise 15.1 Write out in Punjabi:

7
8.
9
1

1
2
3
4.
5
6

3:00 p.m.

. 4:15 p.m.

7:02 a.m.
10:00 p.m.

. 6:45am.

1:30 a.m.
5:50 p.m.
8:30 am.
11:20 p.m.

0.2:30 p.m.

Exercise 15.2 Translate:

|
2
3
4
5
6.
7
8
9
1

. What day is today?

. My birthday is on June 7".

. Today’s date is December 15".
. Everyday I work from 8:30 a.m. to 6 p.m.

. I will come to your house tomorrow morning.

TIME EXPRESSIONS

Are you going to Amritsar next week?

. In autumn it is difficult to buy fresh mangoes in the market.
. Every Friday, Muslims pray together in mosques.

. What was the day before yesterday?

0. Summer holidays begin in the third week of June.
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Exercise 15.3 Conjugate each of the verbs given below in all the forms you have learned

so far, for a given person. Provide English translations for your conjugations.

ESLM to fear
EGRY to walk
THS to tell
gz to wash
s e to sing

Example, using &fJET (1o say):

Bo affetnr & They (f) say

Go Ff5ehnr 7

They (f) used to say

o Ffu ot Tes They (f) are saying
Qu afu adnr 75 They (f) were saying

Bu Afu=s They should say
Qu gfu=dfinrt They (f) will say
85 & faar They said

83t & fagr I They have said

8’ & faor #t They had said
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Exercise 15.4 Write a 10-12 sentence essay on your favorite season. Why is this season
your favorite? What do you enjoy about it?

Exercise 15.5 Translate the following passage into English:
waud Aol (afges afog) €t Sasr Higurer

vagd Frfog fiy v A8 3 ufd'se 3 yfHy geenrar 31 fon gafix »mes & dedft &
HY ATd 9 o Afos 06| FOUS YT 'S TIEd Afod fenf vans 88t @Y s B8 ude <,.
7 aruyStef T3t §39 &, 98 09 § &, 19 #Af339 38 €1 & »ied #7¢ 051 vaud Afag €t B
HTH HigereT J »13 AN fig 79 Yo J% To| s oA »ffy3 28, Tdud Afue © faes uge 96 »13
gaft H93E 23 IIT TS| T3 @, »'F" € 9 T 1936 &g ge' J1 UA @, 918 dfa #fog # &1
At urset Frfog f£9 »rars 393 3 ofeivs arfoe &8 g5 31 ufos g Aed AR UA @
gdt gg ©f aufEd Yyus S9¢ 76|

#eg IRUTHA T Us HIH gUS 8 HJ 9T J1 T3 T gaaH 3 AUt Ae S en I
U o &, AuAG 3 8T, 91d dd Arfug & Aedt usd 9 Tur »as 303 fenrdt #idt 31
g3t, Aereg v9gd Afu" 1 ATl gt fdU '8 J9¢ I6 2 &8 It IA-fE81 arew €9 gt v
U 93T I6| BIEY A © faes uge 38 Ayt 39 2y Sy gdft 93 age a5 IR uie,
A3 few, yor 78, 99 & S99 Arfonf Torax’ #f3 Hougn 88t 4T 3fder I 3 B8 »3e 375
23T J| Yt Tatr I are 83 B8 Ao <1 J9€ U6 #13 H99 d 894€ I6| I vIud Aag T
Higure™ € e, dIaHn »13 A ¥ s gese 3fde Is, I v B oH Bar3a Al
afder I

HgTest Vocabulary
ot Verbs

35" to join (vi)
ESGM to fear (vi)
Gdtasr to plan; to draw, delineate (vt)
uBET to send (vt)

-C o to cover (vt)
BUS" to hide (vi)
CEA to eat (vt)

GG IS to accept (vt)
Al sfos/gusT to continue (vt)
FHY/EST Time

nidt g3 midnight (f)

s vufag high noon (f)
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end, conclusion (m, f)
early morning (m)
daily (adv)

beginning (m)

Religion

religious, spiritual (adj/u)

religious (adj/u)

Sufi (m), the mystical dimension of Islam

Sufi hospice/retreat (f)

tomb of a Sufi saint (m)

respect, honor (m)

tradition, practice (f)

to pray (Muslim), to read namaz (vi)

sacred, pure (adj/u)

worship, prayer (f)

devotee (m)

“throne of the Timeless,” a seat of temporal authority in Sikhism (m)
order of the day (m)

comfortable posture/seat; closed position of Sikh scripture (m)
offering (f)

consecrated food (m)
Geography

geography (m)
place (m, f)
world (f)
eastern (adj/u)
western (adj/u)

Other Useful Words

importance, significance (f)

present, available (adj/u)

door(s) (m)

good fortune (f)

conveyance, ride (f)

palanquin (f)

gift, blessing (f)

enjoyable, tasteful; melodious (adj/i)
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note; tone, pitch (f)

in fact, actually (adv)
brotherhood, fraternity (m)
majority opinion (adj/u) (f)
intellectual, thinker (m)
prominent, distinguished (adj/u)
busy (adj/u)
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Relative-Correlatives

§ 16.1 Relative-correlative constructions

These constructions are made up of two related clauses connected by particular relative-
correlative pairs. The clauses have a somewhat parallel structure. Oftentimes the
coordinating element of the pair, which occurs in the correlative clause, goes unstated.

# oot ad €9 J... The man who is in the room...
...80 573 HEgE 31 ...he is very famous.

Relative clause:
Correlative clause:

‘The man who is in the room is very famous.’

The following table gives some of the frequently used sets of relative-correlatives.

Correlative Correlative Relative Interrogative
(Proximate) (Remote)
g Sa A, frosT (frA, fAg) =, off, fagz
it, s/he, this it, s/he, that who, which, what, who? what? which?
fogr! CEY IGEVAFEY ICEVCEY
this much that much as much how much?
B S s IEt)
this much that much as much how much?
fea g8 e faa
here there where where?
from here from there from where from where?
Fug Sz fAgg faug
to here to there to where to where?
this way that way how how?
A 87 - IEGH
this way that way how?
now then when when?
g3 Ge e " e e e
henceforth since then since when since when?
&g faor 83 faar fad faar fard faor
this kind that kind which kind what kind?

' The characteristic f& vowel of the proximate correlative forms may vary with the vowels % or €. Similarly,

the initial vowel in the remote correlative forms may vary between €, €, and »1.
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fer s Gras fras o 28
at this time at that time at which time at what time?
37 o=y o 3 o 37
in this way in that way in which way in what way?
Examples:
A 3 58 daa fe affer 3, @uHar  The boy who lives in New York is my brother.
Euf
frodn fagrgt sriteaddt &9 odt, My (female) friend has those books which are
Qo #dt 7IH as T5) not in the library.
e <+ Bt 7 o=t AT, @ 4 J fam) The work for which I came got done.
fra 3t & 3t fazg fEdh, Qo udt The girl to whom you gave the book is my
IS I (female) friend.
frm areft S5 w3 S 93,80 The man who has a really expensive car is my
Har gmiEl J1 neighbor.
fragt S 88t wieft wre 7, Qo d  The tasks for which we came got done.
e T |
frgt B s Uer J, 8o 58 dax People who have money don’t leave New
&df 8321 York.
fAs 23 A3 Has 9, €37 I3 far There is no house as big as ours.
T &dt
fisT i St s W 3B BT I, & As much time as you spend on every task, I
H e &5 B AL can never spend.
ddr ge <t fiat fies a3, @8t ftwe  However much you praise a good person, it’s
afl not enough.
fHug oo A< 7t 3, B'ug Ao The place where this road goes to has a
g3 beautiful garden.
TBH § BF o @3, Br e3! Don’t hold the pen that way, hold it this way!
7 i e w2 A7, G AR When we came to America, we had one
45 e # 389 75| hundred dollars.
s Bl fmd @A3e €1 83 3, o™ We need the kind of teacher who speaks eight
WS FES 88T Je | languages.

Some sets of relative-correlatives use a special coordinating element which is used only in
introducing a second clause. These are variants which, unlike the correlatives listed above,

usually cannot be used without their relative counterparts.

H...d

that which ... so
as ... like that
when ... at that time
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Y o gStrg #iEl O, 3¢ oide HY
ug df TY-I5 Jadt I

e 99 AgS 28 us, 3¢ G0 "U3
ELERTY

e A A Fdl Az gee I, 3T A
A8 s g8 A I

A &t uft Swalae 3 foas, f3e
8o G uds fumr)

§ 16.2 Subordinate clauses

When I go to Chandigarh, Arfa takes care of
my house.

When the kids come from school, they are
very hungry.

Whenever I listen to Sufi music, I forget
everything.

As soon as we came out of the airport, he
arrived there.

Subordinate clauses are phrases which cannot stand on their own and are only meaningful
in relation to the main part of the sentence. For example, in English:

Even though he liked the movie, he didn’t want to see it again.

The second part stands on its own, but the first—which is preceded by a subordinating
conjunction (even though)—cannot. Common subordinating conjunctions are:

ge Although, even though

BRI Although, even though

faGfa Because

fem Bt For this reason, therefore

X € aI5 Because of X, due to X

Xdegagd Because of X, due to X
Examples:

g2 QU ofimra 3, 8o ferfsas ur
SJt 39 Hel |

& Hhirg o, for 88 a8H odt 7
AT

fa@fx o O foor 3, &t 23 g

o8 fa 7§ 32 5g3 urie 3, A »iH
g8 ¥y gde! I

A HFH H9" I © 96 9ASS &d1
famfr|

Although she is intelligent, she was not able to
pass the exam.
I am sick, so I cannot go to college.

Because it is raining, please wait a little while.
Even though I like roti a lot, [ want
to eat rice today.
Due to the bad weather, I did not go to
Boston.
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§ 16.3 Colorizing verbs

As seen earlier, auxiliary verbs can be used in conjunction with a main verb to create a
variety of meanings. In these constructions, the main verb carries the core semantic or
meaningful content of the structure and the auxiliary verb adds nuance. Recall the form of
auxiliary verb constructions:

Main verb root + auxiliary verb (conjugated appropriately)

Some of the most common colorizing auxiliary verbs, with a description of their nuance,
are as follows:

1.7

This verb is used to emphasize completion of a change in state. Often it does not add
significantly to the meaning of the verb.

o5 g 2| The rice became cooked.
ST g famr| He lost.
ST Ha famr| He died.

2.8, e

These verbs are used to suggest directionality with respect to whom an action benefits. For
example, € indicates an action performed for someone else.

N y3 iy fean [ wrote a letter (for someone else).
Grze # 8 A unrHl fiur fe St The teacher taught us Punjabi.

On the other hand, 8" indicates an action performed for one’s own sake.

8r & s a3 =g fanr) He had breakfast.
H yer g faar I made food (for myself)
3. 8=, g8

These verbs are used, in a limited number of contexts, in conjunction with 8=". »r@e" is
used with 3= to indicate to bring.

N 303 W I8 uE B arfenr! I brought some food to your house.
g8 is used with 8=" to mean to take along (8 =" is used in a similar way).

H forg § wrue wa 8 7 foor 7 I am taking Gibb to my house.
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4. 83
This verb is used to indicate disinterested action.
HIGEd 3L A THE »UST & 9 I always finish my work by Friday.

B39 T
SIHIAGAB AT eu3g efsar  Having gotten upset, she spilt all the milk.

5.80ce

This verb, less commonly used, indicates forceful or sudden action:

IS S feGrarafes & Waiting for you, he finished the whole day’s

aH eufog 39 Jt a9 A@fenr) work by noon.
HAS B3 Bt BA 3 A fegsr In order to find the treasure, he dug up the
ue Hfen| whole yard.

6. dy=T

This verb indicates concerned action:

ot GAze i BEt Asfagr We will make preparations for the teacher’s
Yt € fanrrdt 2@ Jual birthday party.
7. g, udge

The use of these verbs is idiomatic and, therefore, less predictable.
& a7 - to bring down with oneself
87 € veuz A Afant & B a3t His foolishness brought us all down.

8 YggET- to take to a higher point

G nrust fHos3 a8 TEI § UzT With his hard work, [one] doesn’t know where
&t fdg & udaar he will take (his) family.
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Dialogue Visakhi
a8-93 fermdt

Hoe: HAH3, UrArdt et & feamdt & < 71ar 372

HAAFIS: Hoe, A &9 ferdt ac= € g8 @ Uds 3 Hast /el J1 I
FAdelnr (gea) € A8 3 »ffod gas J 3 o © fawrg d= 3 84 v 786
g Agfex dt I

Hos: feradt He Qs v €t uH 3dtar 3?7

HAHS: T, fermdt 3 Uzt Ko 18 8@ 061 8= »ru 3919’ § 507-Tnr X v =
SuB U 7#H-0A &8 eyt Afeet 3 udge o

Has: At 29 &t Jer 3?2

AAHS: ufgge s dnf IEdtnt, I8 € yxres, 8- dwnit 837, 3 ye-Uis
T AHG 98¢ JI5|

Haes: Hy vge &9 fermdt €t &t nifgfins 32

HHHAIS: €t € feamdt 3 aig diffe fHw, Ry’ @ ere g Aoy, & iRy & uaar

e v &' fg3r 3 for 3g° fermdt ussar Ja v AaH 83w e areth fHy &3
Td 3 T9E9 Aoy, »fH3Ad, S 3T Is 3 973 § 5U3 #oed arfsaaH
g5E JI



RELATIVE-CORRELATIVES 147

Reading: Sikhs

¢ = {
1P AllE TRl
2 Zi—Sh=ra _-15,-_-.—-_41.‘!—-;':;?—_1“—,-::- 5 | ' ISL
LR R Tl > R ey = ;7 ¢

0= 2 =

‘“q?w e
‘.'\\L‘-’\\»"m,}‘w_ SN

fe agu & Hgar3 3 AL B gag AS gwie Ung o1 g3t 3 e Je @5 ©A9 UaH iy
Ug 31 fer @ 3T g sox dfug (agé-ayse) S It 3 8 © & woHls' € IfusHel I fea
gt Sfenr1 Y 2 vre 719, dffe ffw Frfoa 3, fer & was dg v & &3 aroedt A<t €
i3 fFg g3 Hw & sl Js Ry & Uae 9 B o ad Fied {137 7 aesd giFet
&9 wige © qaw &8 o1 fomr fom 3 awre iy Hads m K9 Tus 381 anft vge® & 397 Yy
Jy (foam) & a3 &y femen Jue g6 fHy A y3fed foaas & foumdt xea-shi3' 3
gafontt arue ufge, A, »3 AIE3 © 38 BEl & 9o gl JI Y ag fu Afog § »rusT
THI-5HY dd Hoe I6| fHY ag arfoas 3 St efsofhs aef o5 Adfuz g § Jiog” v wanr
©T U 3 Toud Afug, »ifH3rg, fogt v A8 3 ues »irE's J1 J9ydy, fHY 380w, a9 afoarst
ot fidedft 3 I9 fefsofix wes<' © o8 93 92 Us| for 7 faa €t fasdt a8t 2u flidhis 3, figt
9 23 fHehis 3° yodl rrg & affe oo 3 ==l fferss © 99 afowrt €9 3 »rAcyEhr,
Tredl, fHarua, dtatr, Tau, »rdter, 3 3337 »ife g998 yus &'y fisd 98 To|

fegrg-zeied st gvirs:

l.Ig dffe Fud Ay grgufes, Gre o Rt 3?7
2. ‘AoE3 ¥ 838’ v ol 138" J?

3. iyt & f38aug faazd os?
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Exercise 16.1 Join the following pairs of sentences using relative-correlatives:

1. St et Sterg ' afder 31 €A 3 w3 fafimr

2. vt 7O e ur @ 31 BF T yET 5U3 AwnrE I

3./ »uE wg Ao gt 7 HiH 88 affe Ts)

4. ¥ gaft fazrg ug gt 0| Ba fazma 19 597 & et 3

5. Qg Uzt st €8 3a 3t I oo st fios3 3 foasa asi

Exercise 16.2 Translate:

1. When I arrive in Delhi, she will not be there.

2. Whenever I go to the gurdwara, I help out in the langar.

3. Assoon as I came home, my husband made tea.

4. Aslong as I eat well, I will stay healthy.

5. I gave my friend a book, which I bought in the United States.
6. I like that girl, who lives in New York City.

7. 1live in an apartment, which is very small.

8. Where there is a flower, there is also a thorn.

9. By the time I arrived, she had already gone.

10. As soon as 1 get your letter, I will reply.

Exercise 16.3 Translate the sentences into English and, where applicable, answer them in
Punjabi:

1. 3 fgr &4 =3, frgsr A3 & ure el

2. 308 fad-fAd ue ure o 3 %82

3. fro3 we fE'e Go afidt 3, Bu faod waB e I?

4. 35t (48 32 fddt ga 3 o 2

5. a3t Ao AT g © swols afddhr ga1 8 f&8 3 Aadinr 96?
6. »Ft foug 7= 3 3 f&8?

7.3 {7 3 IgFef fd7 g=ar?

8. 8u B2 faf &t faudt, fire @rzre #t foue us?

9. ni#ft Gt & Hat 7 gwre s of, @& ¥9 '8 37 58 wis J HiE U5
10. figg 3+t 77 99 9, €'ug &t g feras fHsdhr T
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RELATIVE-CORRELATIVES

Vocabulary

Verbs

to throw (vt)

to bend (vi)

to pour, spill (vt)
to pull out (vt)
to spread (v1)

Life

birth (f)

life (m)

death (f)

anniversary, birthday (f)
celebration (m)

young (adj/u); young man (m)
youth (m, f)

elderly (adj/u); elder person (m)
old man/woman

old age (m)

Neighborhood

courtyard (m)
neighborhood (m)
neighbor (m)

College

college (m)

university (f)

subject (m)

mathematics (m)
knowledge, information (f)
education, study (f)
education, instruction (f)
professor (m/f)
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HS Country Fairs

HeT country fair (m)

SHS crop (f)

o 3Eg+Ht fireworks (f)

Ay firecracker; explosion (m)
HH-UH /58 with pomp and show (adv)
ECEi] wrestling (f)

U a wrestling match (m)
ufoses, s8es wrestler (m)

EL=Fil a Punjabi tackle sport (f)
CE} race (f)

ag-ar3t bullock-cart (f)

[eHHS Adjectives

[ZRETES healthy (adj/u)

"I natural, normal (adj/u)
&9H angry (adj/u)

gy hungry (adj/i)

Hale noble, honorable (adj/u)
HEYd glorious (adj/u)

fousTsdt moral, ethical (adj/u)
foggg dependant (adj/u)

HIE 3 all (adj/u)

JHI-HI omnipresent (adj/u)
ues sacred, holy (adj/u)

JT STECHT HEFE  Other Useful Words

ata foundation (f)

HEHIS successor (m)

nfIeTer leadership ()

JgH" possession, seizure (m)
et Semitic (adj/u)

Fefuz related to (pp)

i orey happening, incidence (f)

A3 thorn (m)
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Comparison
§ 17.1 Comparison
When expressing comparisons, Punjabi makes use of postpositions or relative-correlative
phrases. Comparative statements indicate a feature that is greater or lesser in extent than

another. These are created in Punjabi in the following ways:

1. Using postpositions of comparison

3 than

& than

EEACS] in contrast with

T HEES in comparison with
< 5959 equal to

=E58 among, out of

Adjectives that are used in constructions of this type are frequently modified by markers of
degree such as frmrer, 249, J9, and wie.

Examples:

UsHl/Harfad! dara yadl/amfast Western Punjab is bigger than Eastern Punjab.
Urag 323 J

&g a9 €A a9 58 Hidsf I This car is more expensive than that one.

TH HH T o9 we giimra I Ram is less intelligent than Sham.

T4t I9 ¥ HEEs, 973" AHS J| Compared to other cars, Honda is cheap.

A5 2gfHAd © Hags, & goggr Compared to San Francisco, Santa Barbara is
U3 & #fgg J| a very small city.

Urr f&€g #ig3’ ¢t fares3t ¢ige ad=d  In Punjab the number of women is not equal
&t to that of men.

rdaft 3 gay Y Ardeft frmrer gt Between sarangi and rabab, sarangi is more
A I used.

2. The relative-correlative expression fiaT . . . €&

fier @37 303 wa 3, Ho (w3) 85 My house is not as big as yours.
(F3F) &t} :
60 €5 5 yageg odt, 73 feg g1 Those flowers are not as fragrant as these.

3. Farsi-derived adjectival forms of comparison

The suffix for adjectival comparisons, —39, appears in words and expressions that are
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borrowed from Farsi.

fau3g aig 3 o 3 fa... The better thing is that...
Idl I3t gv33 < I To steal is a worse thing.

Superlative statements indicate that something has a feature to a greater degree than
anything it is being compared to. These are expressed in Punjabi using the words &3 or #'d,

which mean ‘all’ or ‘whole,” in conjunction with postpositions like 3 and 5.

8a fazg Ag 3 J4ft That book is the best (of all).
feg ferras Adin 78 €76 31 This building is the tallest (of all).

§ 17.2 Reflexives

Reflexives are pronouns that are used to refer back to a noun/pronoun already appearing
within a given clause. In the English phrase ‘I see myself,’ ‘myself’ is a reflexive pronoun
that refers back to ‘I.” In Punjabi, »J and ¥¥ (‘self”) serve as the basic reflexive pronouns.
As an emphatic reflexive pronoun, they take the form of arue-nu or ye-gde (‘all by
oneself).

fog &1 & wru/ge Sit3T ) [ did this work myself.

3AT ¥ET nirUS-»y yLge #? Did you use to cook all by yourself?

feg yafas 3 ye-gye Je i3t J1 You have created this difficulty all by
yourself.

1. As a possessive pronoun, the reflexive has the inflecting form »u=" (‘one’s own’). Note
that the possessor is the same as the subject or the agent of the action.

Gu sHt et ot a8 Aas 7 gdt  That girl is going to school with her friend.
Jl
auH &8 & Az #t & nrusT dH In the class, I show my work to the teacher.

feur@er o'
2. The repetition of »™U=" indicates respectiveness.

af#ft arufent arufear sfonf &9 We sleep in our respective rooms.

A T
QU nruEnt® nruint’ Etst uge 61 They read their respective files.
BHT #rUST niruE EH K3 You guys do your respective/own work.

3. »my is used to include »md/nmuF Y (‘among —selves’), and the oblique form »ru&-niru.

g9 »ruA 23 fa€ 8¢ 957 Why do children fight among themselves?
N #Hi# &9 nruS-ary § 2uet 7 I see myself in the mirror.
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Note that, as seen in the examples above, a reflexive pronoun must be preceded by the
subject of its clause. It would be incorrect to say,

;AT v ve I
Instead, one must say,
N oS YrEST e )| [ eat my food.

4. The reflexive possessive »UeT is also used for people or things that one deems as very

close to oneself. In this usage it is not a true reflexive and hence, is not required to refer to
the subject of the clause.

G vz vgr arus ft 31 That boy is my very own.
g4t nrust fife-7s I Agriculture is our life-blood.

§ 17.3 The ablative case and postpositions

The ablative case marks direction and movement from something or someone. The ablative
postpositions 3 and 38 (&5 + ) are used idiomatically with certain verbs, including Uge",

335", and WEITGE|

Examples:
H BA areet 3758 Ufenr fx [ asked [from] that man where the sweet
fHfsnret € vas faEg 32 shop is.
SunrBs 3 39T I He is afraid of coming.
it fige @8 ye urE’! We are afraid of eating spicy food.
wedge If

! Ablative form =¥'E + 3
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Dialogue
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Divali
feest

seoiy, feedl g9 3% A7

I #t, wgd| 3 far 357 & Fredt udT 39

feg f38g9 <& ar8@er 37

feadl agefinr dhit g’ (udie) T uss AN »rf8@ St I3 wgnre v 2y A
Byt He' 8T U5 |

fer1 f3€@ara & St Hageht wifoefins & 32

feed fenr it It gg-se< o5 Fefuzs J1 Ut 8 fimrer s &
gHfes o g 7wee U651 forn g y3fas aH #f Hiz 3 s8vE 58 a8
A8 T gs8'H Ud' 99 o oA fes adfimr @ur ore A5 85T € @ust €t
yit fo'g 89 & arufsat wat &9 IR a8 o femes iz wie J A fom
3g° for 389 & g3 I

da aget o Afdetnr T5|

feedt v Hey gaar U o5 & g9e J 3 ferA fos (Je 8 samHt <t &
yrr <t sae 6| feedt @B fos A5 € sufaa furma-fasa st a<tnr
Tttt BEWT FEhT T

for fos 99 o &tz mrer 372

84 feedl wet 9 ve8R U5, 7 § we-dle 2 7ds I¢ U5, J6T U 3
g9 g3fonr 3 ¥R 3 HugSh a8¢ 05, 3 uea 3 »rfsag+H 988T J6!
arg T, fer 3g° feg difent T f38ug gse I
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Reading: Christians

Ury e ferre! vigg € gonrs acss diad fe Jradidhne fims @ sftere f 39
A3 396 &8 98! ausd HiRdl £ dine Bt Sudt &t usar g 3 A3 3 gwre feae
flEsdnf T Urg €8 »r8="-Are 39 afFs J fomr| foy 8 & <t Gt #1 fa Urmeht, ya a9 &
iy, forel e & walt vt 398 a9sdl, ud fer 37 & Ifen| 53 83 Urtn & ferrel femed
f&o fesomft 82t 3 o3 B8 e Gu ard 39 3 ugdtnt e’ 3 78| ufoB fHaadint® & Jrreinr
I udus B8 ugel 3 o3 o A3 areronr 3 53 A9 fE'371 89 € 29 fgrAvs aBH,
g8 ¢ 8ide gais feros a5+, ddmue © safffa 7S, 3 sftmrs 2 Adlas Aas, 3 U 2@
IE 3 fHo3 € Uug g9 e 35 fdar ufenr| Aot At e, 7y dea fw, B wnget afumr,
3 33ca IH fHw, gfda asa € Udtus (atuc-adou), € Uarst fifeft &y 2= J1 for 28 s
forrehet €t fusdt B4 Ridnrs © srdla 3 3 o »ET »ie e gov' €8 23 38 o) Uarg &t
Uadtas 3 fasdnt © o e 3 gwie forret sdtea R a2 dizatu & 98 e 3 A aw
I Uer Jet 57a It o It

feag=cied 5Tt Ps:
1. ¥ag f&e foret ¢3 v ofarw fan 3 3 fa@ i3m?

2. g Y 3l © 933 &% foret arerfont o ot 2= 37
3. 2 yA dardt ferret gadier € 57 gR?
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Exercise 17.1 Review of the postposition &. Translate:

200 1 B O B L B e

Su 7S o 22ar|

" 38 83 fagr A

<dte BF & v fagr #t
3Ht 7 T U5 G
foit & "aH J|
87 & & J1
ITE S I?

for g9 & gya J1

. 3f i § 8312 ure Ts|

10 3TS Aded g8 8 »r8e 97

Exercise 17.2 Translate:

1
2
3
4
3.
i A
8
9.
1

That store has more books than this one.
My brother is taller than me.

. Karachi is Pakistan’s biggest city.
. The weather in Delhi is hotter than in Chandigarh.

Their car is the fastest.

When it comes to restaurants, there is no comparison to Sindhi Sweets.
Although I eat less than her, nonetheless I am heavier.

Gurdas Mann’s songs are good, but Alam Lohar’s songs are better.
Sunday is my ravorite day of the week.

0. Out of Punjabi, Japanese, and Arabic, Punjabi is fairly easy to learn.

Exercise 17.3 Translate:

1. Do your own work!

2. He was in his own room.

3. He lives in his brother’s room.

4. T was reading my own book.

5. We were talking amongst ourselves.
6.
7
8
9
1

Please tell me your address.

. You are my own.

. She was telling us about her country.
. What does he think of himself?

0. This is not his car, it is my car.
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Vocabulary

Verbs

to have stitched (vt)
to be uneasy, be confused (vi)
to use (vt)

Comparison

contrast (m)

equal, matching (adj/u)
better (adj/u)

more, additional (adj/u, pp)

Body Parts

body (m)
waist (f)
arm (f, m)

leg ()
shoulder (m)

Other Useful Words

term of address for young man, boy
term of address for young woman

nonetheless, still (adv)
joke (m)

backward (adj/i)
organization (m)

epic tale of the Hindu deity Rama (f)

exile (m)
roof boundary (m)
hope (f)
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Vocative and Locative Cases

§ 18.1 The vocative case

The vocative case may be used when addressing or calling someone or something. It is
formed as in the following examples, depending on the number and gender of the noun.

Masculine 11

Masculine I Feminine I Feminine II

Singular Direct | 23" A3 EEil ErS

changes | - »r + fonr + ur +8 +8
Singular Hfsnrr Gy EEits] I=
Vocative
Plural Direct A3 A3 EEILM Ers

changes | - € + &G +G -aft+Q -nff + G
Plural HfsG A3 EEiics 3E
Vocative

A few interjections are associated with the masculine and feminine vocative forms,

respectively. These are roughly equivalent to ‘hey’ or ‘O!”

Masculine: ©2 (2 in poetic or literary contexts)
Feminine:  &V/at

G2 Wfsar! O boy!

G2 fs6 O boys!

af gdte O girl!

& FF1G Hey girls!

Inflecting adjectives (and other inflecting modifiers such as the possessive postposition "
and possessive pronouns), when preceding nouns in the vocative case, form the vocative
case themselves:

HoSTe gHe beautiful girl!
Sfami difznr good boy!
3a #9 oA fe6 people of my country!
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§ 18.2 The locative case

The locative case expresses a sense of place and/or time. Strictly speaking, the suffixes —&
and —€¥ apply to singular and plural noun phrases, respectively. In contemporary Punjabi

one finds these forms used in conjunction with a limited number of words. Common
examples are as follows:

fust in the villages

u=f in the fields

»yS JEt with one’s own hands
Eirsis in/through talks

gt in places

" in the evening

SAS at night
fegt/Qgt fest  in these/those days
Aed

in the morning

fed during the day (while the sun is out)

wd at home

wt in homes

Examples:

st gt St wer ggs we J) There is very little dirt around/in the villages.
B3t feat, it g 37 A His 39€ A1 In those days we walked ten miles everyday.
Qo w3 g3 Fge TS| They sing hymns at home.

B8R € o 3 faTr, ‘fed vz aret’| His mother said, “Return during the day.”
87 3 niruzs THY 3 fBftmr She wrote the letter with her own hands.

§ 18.3 Repeated action
Repeated or continuously-performed action is expressed in the following ways:
1. Basic form, used to express frequent or habitual action:

Imperfect participle of main verb + 3fJs™ (conjugated appropriately)

9dl fefenradt 99 @8 uge IfJe I51  Good students keep reading all the time.
J9 @8 ¥ gfueT fFo3 8et dar ot Eating all the tinue is not good for health.
At ISt B S gt afdet i My niece keeps calling me.
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2. Progressive form, used to express cumulative action:
Imperfect participle of main verb + 7= (conjugated appropriately)

39S Bfafont w2 Hize 7ie T While waiting for you, hours pass by.
e 3 3T €F’ & %3, ¢ X it Until you say ‘enough’ Mom will keep on

IT St It 39€ A=an filling your bowl.
N9 Wa & I I3 &, I9 HiE 3w Due to my not being home, dust kept
Ty Jer famr| gathering on everything.

3. Continuous form, used to express continuous action:
Main verb root + €t + #=" (conjugated appropriately)

s & J5 92, At Foedtnr srus™  However much commotion there may have
H ST A FS| been, my (female) friends kept on
working.
U e g & 3=, Guusryet 7t 31 Although her stomach may feel bad, still she
keeps on eating.
A &g fi3dt sreiar, sy Whether I get an answer or not, I will keep
arg 7 &7 on writing letters.

§ 18.4 Habits
In addition to expressing rcpeated action, it is possible to express inclination and repetition
of certain tendencies and actions. Positive, neutral, or negative habits and interests can be
expressed as follows:

l. Positive or neutral habits:

#iL is often used to express interest. Examples:

8a % ugs T Ak S/he likes to read/study.
H3 330 & lnr® @8 & #4 J| My nephew likes to play piano.
7S gEs fHys e ik J1 We like to learn languages.

2. Negative habits:

Negative habits are most commonly expressed using the word »ie3 (habit). Examples:

8r & Tnr u3E S ares JI S/he is in the habit of gambling.
for § st dBe S ares J S/he is in the habit of cursing
€7 § ma™ € nres U aret 3 S/he has acquired the habit of drinking.
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§18.5 ¢

Depending on how it is used, € can mean ‘at one time’ or ‘ever’ in an affirmative context
and ‘never’ in a negative context. When it appears twice as Je-a¢ it means ‘sometimes’
and indicates infrequent action.

Gu e suate f3ud! #i She used to write stories at one time.
3AT S I fBye 87 Did you ever use to write stories?
BT su=tnr® 2 &dt # fisudt She never used to write stories.

Bu T-aT It eyt I She writes stories sometimes.

Dialogue Lohri

Y3, Bt €t ot wifoedters 3?

Bt v 3879 moth & 93 © wnfle 3 »r@e 3 om v v wufts
e Jg Je' J 3 59 Wa-w3d 7 X TITH ¥IXG T U6 3 BT Hare I

831 far 37" Hare I5?
BF v Eary dfts o 397 O

o8 Hif3Q Jset

Jea fFgacd, B AY ¥ € HI,

Ay famr wg §, a8 @8 39 &,

fHE ag Hfaar, e 3 Aefonr

feet s & € Rdtert, #iG= aAfom dhurt WAtnr

WHtar a3 334, 78 wrfog € €9
o fesany 3fts 3
oA 33 ¢ foews e dionr § Haedt, GG, foaes, 3 aiex fedt At
J
o 3 gwre dt Jer J?
HH & B afrufent feafant &8 nia a5 ol feaferd enm8 85 2
Harcdt, foGar, fuses, 3 aiox ue s 3 Agdt €1 g3 & fevdl o aa1
for 3809 &t 2t I & weterz 3?
T, Urret ufgeet Y B3x ® For 3 'mie © aret ufost 8t U3 on-
UH &5 HoE! 7et Ji

R

gy

ay 8y 9y
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Reading: The Dawn Of The Twenty-First Century and Punjabi Life
us; T At o gy 3 UnrdH fifeaft

Usre dintt gt 3 foefest, 38 3 f3809, yudE3 @ fA »3 Gfter drf o, feandt € €8
»i3 Ulgses' € UB, Afent 3 Hicara' Snff Uhuf 3 b, @ & dfonr § asemt A
Aforrfenr 3 afoardhr Tt g37 Fdhet 3 Uare fifedft v B wifo foar s&int gdint o1 ot
el © fUgs s 7 g9 vofamt dgs for fowa 9 3% aifte afenrdt sgdtdner ardhnt gs
g & Urrd friesft 2t foerfedt ae3a 3 ug3 »fFg utenr 31 A8 3 ufos' fard! € »r8z &8 et
T fos £9 909 S5 3 A @ g7 B »feg UG 7 2. Al ® »fF S5 3 FAe udT 396 89 UT
5| CHifews & fer nivg-gos € Samf 8 g o 3 J 3 HadAG € UdE AUs' iKY Ba uas
frg Qe a9 fé'sr J| gaa, fog’ As’ das arewrel © A fE'e & 53 g™ Ifenr 31 3=dtas
g9 Uiz f&g Udn Aga © udes o8 8 © o5 BT #iug’ &8 »r8e 7rer »r J famr I ufudt
g Uzt € afadt fonrz’ ad fesgmlt 3 £ a2 3t Ja ufanr 31 for 3g Sarer Jd fa nin ©
e &g a8t affe-go@e ufgea Uz o afus st faurg &t &) afto T vad &9 nireher
yaeh Urre St I vaEfst @ iz 2T afde S 8 & Al fP'T U8 e se HiEe a9 fo
3 g Bu 8% &t A 39 3 2F I To1 FFT Jua 3 I fasdt 9 Uardhr T gad8 vex e
w8 o5 & Uadt Au e 32 83997 I I 751 fegt Adnr snrem-gedht e arGs o=t
Jrrdt fiedft 3 <t nig 92, for v Bur-muT »l 91fod 31 o8 &5 odt dfewr| aeft Gt sge of
f& Grrlt Afsnrarg €t At 3 vt »r ot yaraSt for & o<t 8'9a adt maw Ky far o far 37
H3d & It

feggeies B8 guirs:

1. Urrg font® afer 3 ufost ot f Sz arer #t?
2. U8 s &9 Urg &9 ardhn 3gdidn a9 €a?
3. U faefedt fieeft v &t sfty 3 Aeer 37

Exercise 18.1 Translate:

1. Qo o &3™ &t #/ Uter)

2. Adt modt v gt 7wt d

3. ¥ Je sEe fBuer 7

4. wirlt & xT 58 uFe 7'

5.ug & »fuE g9 g odt fsudh

6. SgF 3 greffnr &9 A gA3 ge I ofde 95|

7. =31 f&'s 59 937 e As)

8. 5H3 T »rs &8 g9 3¢ < geAudt €t wet i

9. e I 3t & B, 68 I A B'gT gufar

10. »m4 33 3 gnft widft 2o Wte TF, ug qe-ae go d I8 I
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Exercise 18.2 Ua=l &9 397 =3:

1. She used to get up early once, but these days she gets up late.

2. Have you ever heard the story?

3. Shabina keeps on making rice and lentils, even though I don’t like it.
4. Every time [ ask the teacher questions and she always gets mad.

5. Sometimes, a rainbow is visible behind the clouds after rain.

6. All night snow kept gathering on the ground.

7. The father told his sons to continue working.

8. The kids kept flying orange, green, and purple kites.

9. She kept on cooking saffron-colored rice.

10. His sisters never fight among themselves.

Exercise 18.3 Create a 10-12 sentence dialogue between you and a rickshaw-driver.
Explain where you need to go and ascertain if the driver knows the directions. Remember
to negotiate a fare!

TRt Vocabulary

AITAET Verbs

SEicral to wait (vi)

fossT to shake (vi)

CECUSr to knock (vt)

' I to gather (vi)

fers to be visible (vi)

Hes to be on fire (vi)

- (2 Food

Harsg! peanuts (f)

fages puffed rice (m)

[GEE]] round sweets made with sesame seeds (f)
CIESES peanut brittle; chunky sweet made with sesame seeds (f)
fEHHS Adjectives

AHST purple (adj/u)

sFrdt saffron-colored (adj/u)

aifaar deep (adj/i)

AT political (adj/u)

HH=d forced, compelled (adj/u)
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Jg geHe Hge  Other Useful Words

WEHS, 2STH sky (m)

EicH star (m)

JAT, TI path, passage, road (m)
THAH custom, ritual (f)

fgefe3s tradition, custom (f)

wigr warrior (m)

EtsS large, barrel-shaped drum (m)

e women’s festival during the month of 8= (July-Aug.) (m pl)
Hfcnrg young woman

Uty swing (f)

fdast girls’ whirling game (f)

HEIHS entertainment (m)

afawre/ot prince/princess

ge3g speed (f)

B0l tendency, proclivity (m)
H88 interference, disturbance (m)
N traffic (f)

2B spread, expansion (m)
fontrH3 boon, blessing (f)

feeH T compensation (m)

BU-RT assessment (m)

Szt

bamboo flute (f)
TH = »EH sound, voice (f)
o by way of (pp)
e fort (m)

gcar quail (m)
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HEX Q¢

Causatives

§ 19.1 Causative verbs

Causative verbs describe an action that is initiated by the subject but performed by another
person. These verbs convey the sense of getting something done by someone else. Note the
meanings of the following three verbs:

g6 — to be made

g8 - to make
gea8=" — to have made (by someone)

All three come from the same root, g=. The second verb 8=G=" is the causative form of
the verb &=&". It means to cause something to be made, in other words, ‘to make.’
Similarly, g=<@=" is the double causative of §=&" and means to cause to make, i.e. to have
someone make it.

There are many pairs of verbs in Punjabi where the verb, having a short vowel, is
intransitive while its causative, which has a long vowel, is transitive. Some of these pairs,

along with the double causatives, are given below.

1. Verbs with a root ending in a consonant typically form causatives by adding — to the

root, while the double causative is formed by adding —=" to the root.

Initial Verb Form Causative (add -») Double Causative (add —=7)
(often intransitive) (generally transitive) (transitive)

IIaT JgsT ESERsr

to do (t) to make [someone] do (1) to have [someone] do
ga3s" g8 ggTger

to move (i) to make move (t) to have driven

gE g8 gET8eE

to be made (i) to make (t) to have made

fHuer [ENSCH frueger

to learn (t) to teach (1) to have taught

BaET Barge (878=) saerge (Be8e)

to be attached (i) to attach (t) to have attached
HES geger AsTBe"

to hear (t) to tell (t) to have told

to read (t) to teach (t) to have taught

s G fiseGs

to meet, be met (i) to introduce; join; mix (t) | to have introduced
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2. Verbs with a root ending i1. a vowel, or with certain vowel-consonant combinations, are
less predictable. Note the following examples:

Initial Verb Form Causative
yET ynr8E
to eat (t) to feed (t)
e fmrge g
to drink (t) to make drink (t)
to spill (i) to pour (t)
v ugE
to open (i) to open (t)
o enr@e, fee@er
to give (t) to make give (t)
B B8
to take (t) to make take (t) B
Her g
to sleep (i) to make sleep (t)
Eray fsre@er
to send (t) to have sent (t)
B fae@er
to sit (i) to seat (t) N
Examples:
g'J g5 el The tea got made.
HJ 89" 3 H3 BEt g0 5= My brother made tea for me.
Ho ST s arust usast I HI B8 89 My brother had his wife make tea for me.
ge<el|
ol »my S &dT sge, 997 3 S@e@€  We don’t work ourselves, we get others to do
Tt the work.
35 3 neft gA fan Jg g 3 From tomorrow, we will have someone else
BT drive the bus.

soeh € faga sue@e 5et, #8 To get the story book published, I had to write

B I iy fausnt uSnr 3 some stories (myself) and had to have my
3% ¥A3" a3 ey Bttt ushn friends write some, too.
89 30 %39 3K Fe AT J| She can have your car repaired.
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§ 19.2 The verbs fissT, s G, and fise G
flEaT (to meet) and its causatives have many alternate meanings and uses.

fHs=aT is used to show receipt of something, or ‘to get’:

fora 3 A 593 302 HB) I got many gifts at Christmas.
88 38 I3 adt fHZar| You will not get anything from there.
wastesfhet &g 3adh st 3 Education is gotten at the university.

fH=oT and its causatives are often used to introduce people:

Afdeg, 3 Aotz & 8 3?2 Surinder, have you met Jagjit?

oG, 3T¢ 3fe3 o8 fHEEe| Come, let me introduce you to David.

80 30é gmas Afoa &8 fHsegart  He will introduce you to Mr. Gujral.

fHss 3 gwre, 3 iB-A8 gt After meeting, you guys should keep
Spid)cq in touch.

I8 S5 means to embrace; 78 fHE"@=" means to shake hands:

Naed Qe vve 7, Guag3fimd  Whenever I go there, he embraces me very
&85 s fHser i warmly.
# 3t <2 ¥\ d, 3 98 HE'6) If both of you are happy, then shake hands.

fis 8= can mean to join, combine, mix, or blend.

H# R 3D & fthsde, 3 ar” If ‘¥ and “3” are combined, then ‘H&” is
gEe J| made.
FEH €8 v 94t 397 s feB@1 Mix the spices well in the vegetables.

§ 19.3 Expressing ‘to begin’ and ‘to allow’

Expressions that include ‘to begin’ and ‘to allow’ can be expressed with the auxiliary verbs
gareT and €. However, unlike the auxiliary verb constructions seen earlier, these require

the main verb to be in its oblique infinitive form.

1. “‘to begin to ...” = oblique infinitive + =" (conjugated appropriately)
Fed 8 TH niFt UFS BarE I We begin to study at 8 in the morning.
Hig U= sfamr Rain began to fall.

2. ‘to allow to...”, ‘to let...” = oblique infinitive + €= (conjugated appropriately)

¥g J arEl 9, A8 7 el It’s late, let me go.
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8 5 58 § 3t u fodh She let the cat eat roti.

§ 19.4 Word repetition and echoing

Repetition. Adjectives and adverbs are repeated for emphasis:

qTH-ITH T'J piping hot tea
3el-3¢t Hinlg ice cold beer

niHdtar Ehatt S-S AFa America’s wide roads
sH-a3t Sy 33! Work fast!

Numbers are repeated to give the sense of allocation or apportionment:

aFt Ue-Jde A9 9| We ate five apples each.
8g" I3 ©-2 I3 TS| They have two cars each.

Echoing. Punjabi also pairs words that rhyme or alliterate. In these pairs, the second word
is often meaningless and merely serves to echo the sound or semantic connotations of the
first. Such pairings indicate generality or ‘and so forth along these lines.’

Rhyme:
YET-HET foodstuff and so on
3&t-act foodstuff and so on
gJ-HJ tea and that sort of thing
Jet-Ewt happy, in high spirits
Hisnf-ugaifent renowned, very famous
Alliteration:
Yter-yesr to drink and that sort of thing
3ge-35 to spill and that sort of thing
gz-geT to take and so forth
SF-5H OK.

Nearness in meaning:

gg-uEt refreshments
Host-gedt beautiful, good looking
yerfte to dine and wine
Heo-g88" to know and recognize

e to wash up
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Examples:
S UE-FE a2 fHEar? When will we get food?
gJ-HJ 82317 Will you have some tea or something?
£% 738 3ix-57x J| Everything is just fine here.
i sgv o f& 3t at-a+Ht I We hope that you are doing well.
H9d € a8 & yrET-UiET! Don’t consume anything from outside.

89 mordi-zardt is-us 3 g Those lushes don’t do anything except drink.
g8 adt S9!
303 B aE UEHs-Asfiis Jaft? Have you got a pencil or pen?

Dialogue Basant
T3 g3
=4 = wfae, Ung fide 63 & &t nifoafinrs 32
wfge: efar L ez I3 a3 e Ag 3 e dars' 3 WiB dare €8 W
HEG 2 JC 95|
UE TR feo €6 &5 33 U3 8U3 yErT3 Bae J=a?
wfoe: gt 71, HE 3K 398 7t @ A9 awgr Ui ot Wisr Jer 3
= A3 33 v gt uH 38T £ 3?
Afae: gt i, fom & 83 g63 Yol afde o551
T34 gr3 dat 3 darelt St Sow 98?
wfoe: fom fos 83 W8 Juz u8e o 3 WIS Ja ¢ fHS 38 uie g1 o=t afys’
&9 18 &1 89re & fHE 8a uder 83 8= T »rue gas feu§e oa|
T3 u3a G38<= 3 fewe 8% 39 & IS JAae I6?
wfge: If, B grd € wa fEdd 3¢ J6 3 7HG J9€ I6| 8Jd € 513 UAd &9

ERERIERSEI]
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Reading: Rituals and Ceremonies
us: di3t 3 arnt

15T & gHH

gt Afgnrag @s AaH, fenrg, 3 73 Uardl fifedf © 85 Hfis-Ues 51 833 764 3
HJ3 YHMT HEEMT A 96, anfem 3 forseat €5 fHisarst &t 77 3, 3 vas i3 A
TS| YAt STEtTaT 83 83t o soadt Has 3 »m gu3 UE 3 3 830t © #aH 3 fimre3g gu-
gy It St 7t I

oo © 7 B3 3 B3I T WT »B T »B T TAHT JET T | SI © W HITA © M3 e
e I6, 58 &5 8A Pt Aod 8A & udt T we 7 2 I TEh I 315 g9 gt & S O
B3a  8A & fiedht @ 52 Uz BEt fanrg iz e 31 80 udt 35 AR-aR A wmuE for3ea 3
Aefinf 575 83l 2 wa 5973 B A 0r@e I, 3 Usfixk gr © o8 fenrg Jur ) a3t &t Ufamr
&3 3 Agd 7'e T vafas 053 § o3 o8 wis sgs ©@ A it 7t 91 a2 fenrd 13 € St
BHa 3 cus Toc st virftd a5 fog gmit y3e It Ta)

H3 T I HIB T8 ¥ BHa 3 59399 U1 mnis B3 &g It 13 3 amiTet 3 fgr3es
HI® T8 v wa foda J° us, 87 €t ure e flad ue 7 o, 3 Sfewnt 3fenr 87 v Arag iz
HE J A BF & TeaTent AeT J1 g'y €8 I8 A3 ¥ uHl HaTEl #iEl J, Has @8 € nigdl AHTEl
7ol 3 3 for € ofd 83 TR AT Io| 8A & A% &t Ut ofiger s afu  wre i3 7 JI

fegg-ecied st gurs:

1. Ur=t di3 3 I ffedft © faos Us fffs-uaa’ 58 gdftn I8 95?
2. 832 € AcH 3 A Az wer 3?
3. fenrg 28 ¢ dfizt & ft ez 32
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Exercise 19.1 Translate:

1. J2re 7t & vt 3 Fas ugerear

2. 583 A3 g g sredfnt 3 9 fHEE)

3. 37 3 oy fuzr 7t 3 er3T wgeE

4. ot 337 3 UIzF Harefenr

5. 13 Hilmi 3 H3 AGH-Tes 3 we T fanrdt Aeidar Ut a8 Jgeet|
6. Bu 28 32-7t foa fHst 3?2

7. H3 A3 »ruEt 33 § HAfsx 3 31 dgeear|

8. ni#ft e 3B femfsas sues|

9. feBams 3 amiw Qu ¥ Fa-TH o8 a8 B

10. 3t -0 I HS wd 7 H o 781

Exercise 19.2 Jadt €9 3394 43;

1. I will have my friend Sharan teach my brother Punjabi.

2. I introduced my sister to my friend Sonia.

3. My father doesn’t let me play tennis.

4. Because I cannot tell stories, | will have my friend tell them.
5. He had a new house built for himself.

6. They will have the carpenter make their table.

7. Can you have someone else drive the car? I am tired.

8. Tomorrow I will have my husband cook dinner for me!

9. Dancing and prancing, the kids celebrated Lohri.
10. The waiter put two baskets of bread on each table.

Exercise 19.3 Create a 10-12 sentence dialogue about a shopping excursion to a tailor
shop. For example: What would you like to buy or have made? What fabric would you
like? What colors?

aae<g Vocabulary

fEfonre” Verbs

AHET to be born (vi)

H'I&", ATIG" to improve (vt)

fre @ to get stitched (vt)

BgusT to be printed (vi/t)

A to leap, prance

ECro to fill (vt)

He Q= to celebrate (vt)

feeet 2=t to see off, say goodbye (vt)

fere8e to have sent (vt)
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B8 to bury (vt)

fifeaf! Life

g old man, grandfather; saint (m)
EUSi) wife’s sister ()

U parental home (m)

HJI", AII father-in-law, in-laws (m)
HES- 15 friendship, association (m)
Hig-Ueg milestone (m)

g3 wedding party (f)

HI9I (27 I13) nuptial song (m)

Ciry wail, cry of mourning (m)
ggur old age (m)

el bier, hearse (f)

AT cremation (m)

Jg SECHE HFE  Other Useful Words

HY holy man (m)

YH3 quality, characteristic (f)
gH-UH pomp and show (m)

HJII3 expertise, skill (f)

Tad skill (m)

gt willing, consenting; healthy (adj/u)
feue show, display (m)

SER) halt, stage (m)

it blessing (f)

fsgsg dependent (adj/u)

gu-gy silently, secretly (adj/u)
g5 without doubt (adv)

fEa-gn one-another (adv)

A, 3 types of mustard plant (f, m)
IS, BT throat (m)

sffar skirt (m)

EE] jab (f)
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Passive Voice and Complex Verbal Moods
§ 20.1 Passive voice
The passive voice is used when action happens to the subject of a clause. Normally, most
phrases occur with the verb in the active voice, where the subject is the doer of the action.

In the example below, the subject (‘person’) does an action (“eats’) to an object (‘bread’):

Her 3t yter I Person eats bread.

In the following example of a passive voice construction, the subject (bread) passively
undergoes an action (eaten). The actual doer of the action is left unstated:

3t urdt 7 31 Bread is eaten.
Passive voice verb constructions in Punjabi follow the formula:
Perfect participle of main verb + #&" (conjugated appropriately)
If agents (doers of the action) are needed, €»'d" or HIAE (‘by’) is used to mark them.

A3 afgg e s s 3= 8fgar famr1 A new café was opened in our city.

2y fa it fadinft At o5| Letters are written here.
ufsr gurgr Ag e da de i3 A® Thieves are locked up in prison by the police.
T5|

Unlike in English, the passive is rarely used in Punjabi. Impersonal passives are expressed
using the 3rd person plural with no marked subject. For example, instead of saying (as
might be said in English),

faorredfa... It is said that . . .

...in Punjabi, one would more commonly say,

Ffdeosfx. .. They say that . . .
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§ 20.2 Complex verbal moods
Punjabi is capable of expressing a subtle range of differences in verbal mood through
recombination of the basic participles with auxiliary verbs. Oftentimes these more subtle
constructions, although common in speech and nuanced writing, differ very little in
meaning from their simpler, more direct counterparts. In many cases, the exact translation
of such constructions must be understood in context.
1. Potential forms. These build upon the subjunctive’s sense of potentiality or ‘may be.’
Recall that the subjunctive conveys what ‘may’ happen in the future.

Qo furma U3 He may study math.
The potential imperfect conveys what ‘may be’ happening, in the present.

Imperfect participle of main verb + subjunctive of 3=

o foama uger 321 He may be studying math.
The potential perfect conveys what ‘may have’ happened in the past.

Perfect participle of main verb + subjunctive ot J=*

8r 3 forma ufgar 321 He may have studied math.

2. Presumptive forms. These build upon the use of the future’s sense of ‘must be.’

Recall that the future of 3= can convey what is presumed to be.

Qo gtz 92am He must be Harpreet.
The presumptive imperfect conveys what ‘must be’ happening, at present.
Imperfect participle of main verb + future of 3=+
g forma uger I2am He must be studying math.
The presumptive perfect conveys what must have’ happened, in the past.
Perfect participle of main verb + future of J=7

A 3 formg ufger d<arm He must have studied math.
(He will have studied math.)
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3. Several forms emphasize that an action happens habitually or ‘all the time.’

The present habitual-—as already learned—is often used to describe an action that is
happening at present. It is distinguished from the progressive in that the latter specifies to
an action actively in progress at a given time. However, in certain contexts, use of the
present habitual overlaps with the present progressive. Compare:

T9 9 99 oA A9 2 AL I Everyday, a car drives down this street.
ge w9 R Az I adt Now a car is driving down this street.
ge o9 fom Aea 3 A I Now a car is driving/drives down this street.

This is because the imperfect merely indicates that an action is not complete, and not
necessarily that it is performed habitually. If one wants to emphasize the habitually
occurring nature of the action, the following form can be used.

Imperfect of main verb + imperfect of 3= + present auxiliary of I=

8o forrg uge der J He is always studying math.
Similarly, the past habitual is often translated with ‘used to’ in order to distinguish a
regularly occurring action from one that happened just once (i.e. the perfect) or one that
was in actively in progress at a given time (i.e. the past progressive).

So formg uge #h He used to study math.
However, many times a translation without ‘used to’ is equally appropriate.

fues 7s QT forma uge #h Last year he studied math.

If one wants only to emphasize the habitually occurring nature of the action, the following
form can be used.

Imperfect participle of main verb + imperfect participle of 3" + past auxiliary of J&*
So forre uge de # He would study math (all the time). or
He was (usually) studying math, or
He used to (always) study math.
The same types of idea can be expressed with another construction.

Main verb root + f&ur (invariable) + imperfect participle of Jg&"

g frare ufgor sge He studied math.
So formg ufgur sger (#) He used to study math.

: il uij‘ia‘f'e?ﬂ* rAiGH m":i:é‘ gt & 26 As soon as we arrived, we called our mother.
Eiey!

3. To denote ‘for’ (a time), with &

sz Bru@fent @A § 8 o3 d el S/he has been teaching music for six weeks.

17a lasra haan laarmina Daniahi far Ana vear

.Q—wﬂ”‘ﬂp‘mr“w@"ﬂ*_’wﬁqm|
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ary forms of 9= are generally omitted in this construction, however, to

Note that the auxili
iliary.

specify an action in the past one may usc the past aux

More examples:

¥3 # Jegrare affe 3= Gurdit may be staying in Hyderabad.
P— Y She may have gone home. L
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Reading: The Green Revolution
U's: 99 fosasy

'?4'_4\“? I‘ﬁ . Wi ,//w T._,,__ =

LY. 'ﬁ.’g“; %%45 o ‘_g'ff/

e € ugdt fferss e 73 3 #onw mits’ R Hdt A7t 31 At ALt Ry 3 ase
o 3 3 B & oft-adt v B o' foossy fBuier 881 At &9 ofoa’ €t Hew o8 ot
g3t €9 dg Tur dfemr| A€z T shtmre afge o Urra sedlasuos uatesfict aavs i
ot | Urg o3 ud fierss fi&e o8 foossa & anwret 88 fon wateafidt e »ifou fimr 31 o3
fensse Yo, =€ Tt &g Qur TEh Tt afmrenf e, fig? € SoAgy, SIS 3 38 &
Bur &8 aravg Tur dftwr| Urme €8 s=x &t Oveg 3 w3 fferss & afonr use fedh ufus
for oF B8 arerA € we afdet #t ug &3 &t Tofamr e B8 aorH € 7393 3 €4 Buw de s4dft
99 fesasa & aHuH 3 gnE 881 JFe €t arafaast § ges fg3) fer 3998 € w2t ufuger 3
T2l Jlar fouet It 1 AFwg vedhnt v eiEs 3 »iAg, uet € afuas 293, o3 fare’ @8
Fhor =03 w9 09 ReoseE P HERKE Bt Tt 91 U9 feg oiES 3 X adad R
Usrg g aeretn & fSeass ot st 3 g9 & werfenr 3 »r3 fer foaa %8 8« © sfus afoe
® fimra § @ gfemr I
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Examples using 7=

forg €5 =g famr #1 Gibb had gone to play the drum.

fefenradt Aas ugs HE TS| The students go to school to study.

g9 uad &g g3 7Edl The children will go to the park to play.

N FawHet udtes 5w Ae J1 [ used to go to the bazaar to buy vegetables.
Examples with »r@=T:

Qo Urrd fHys »ret 31 She has come to learn Punjabi.

niHt 306 THBS »re T1) We have come to meet you.

HAER g SIX AIS w2 | The mechanic will come to repair the car.

¥ REE fagat Qus w8 7| I used to come here to see books.

§ 20.4 The present adverbial participle
Adverbial participles are essentially verbs that have been turned into adverbs, that is, words

that describe how an action is done. Most common is the present adverbial participle,
which is formed by adding —feni™ to the root of a verb.! It is used in the following ways:

1. To denote ‘while’

fazre ugfent & Haftz 5 g=eni While reading a book, I do not listen to music.
g7 29 sied aafenr, 76 ST »r argtl While traveling in the bus, we fell asleep.

The present adverbial participle is often doubled for emphasis in this process.

Ut Wenrfifent, @7 3 A& foad Al the while drinking water, she told me with
& T a gesture.

2. To denote ‘as soon as’ with the emphatic particle Jt or #' 39

a3 g esfour AN Q5 &AM H  As soon as I enter the room, I say Sar Sri Akal

IS wHE T to them.
wieft udefent Ag wrud EF § @5 As soon as we arrived, we called our mother.
CiEd

3. To denote ‘for’ (a time), with &

Hafts a8 fen @A § 8 ge3 €1 S/he has been teaching music for six weeks.
Urreft fRufent g B As I fommi We have been learning Punjabi for one year.

! One may also form a past adverbial participle, by adding ~femf™ to the root of a verb. As its usage is rare, it
is of negligible importance at this stage of learning.
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Reading: The Green Revolution
u's: g9 aasg

2 i\ - AL
h@\‘\g[[}‘:.‘"if.*]w: ,.?‘f— ke
=g

-

g €t ugdt fferss g A9 3 wonw mfis’ T #ist 7iet 31 Ant At Re yo 3 U8
& ae 3 Y o gft-ad f£e Fa ot foaasa fBerier) @31 At &9 sfog’ &t vee a3 -
g4l €9 Jg @u Iftmr| a¢€z &9 sftmre aAfoe 9 Uae siedtasags wdlesfhct aaus it
argth Jare w13 yd [Ferss e 93 feaasma df avurat By for uslesfivcl v sifow fomr 31 o9
feoasa €9, diFt St 29 QuA e fxmdt st argher, fAg! © <BAdY, I3 #3 B3 €t
Qun 9 Aravg ear dftwr | Urre &g ae= &t deee 3 u3 fferss &t aofenr use fodh ufost
fom or &g wieA o we afiet #f ug 93 It vofam £ 88 nierw & 7ga3s 3 @u QuA Je 89
79 fesam € smoret 3 gnE Bet Unrg Tt argfassT & ges e for 3u9y € =2t ufosar 3
F2 S feust €t 1 AFH3 eeehf v T3S 3 »iFg, Ust €1 8foA™ 293, »i3 faFs’ 8
gfomr 209 J97 I foaxsg i vafag st Adhnt gs1 ug oo oles 3 fx adfta#dt v
s St et S fferss o adidt 3 34 § werfenr 3 »r3 for foaa fe 8 @ afus afos
® fimrg § G Ffamr I




PASSIVE VOICE AND COMPLEX VERBAL MOODS 179

Exercise 20.1 Translate:

1. Grzre #t & fefenradint & faor ‘ugs & g

2. 87 »ig3 3 nru ut § faor fa 7 fioedt mrer grdet of

3. A J= B! Qo FuEx 503 s &8 uger I

4. 303 AI < fF 3 we 05, ve39 7 wa?

5. &It #t, 73 I Iz F st Ifowr)

6. T @9 fagr wrer I & Ua= fforass o aias € St I
7. ufost 81 ferdt € A8 3 as-aidht &9 #e I8 As|

8. Bg' & mmma feg, ‘Ardl & wro Wifent ot gmdt 37

9. A3 # Targr Ur=l firuret 7t 91

10. THfent-TrAfent 39cg Afog & Har & i3

Exercise 20.2 Ua=t &9 3959+ «3;

1. In India, Hindi is spoken.

2. These clothes were made in Banaras.

3. The thieves will be caught.

4. We were not told about this.

5. The Taj Mahal was built by Shah Jahan.

6. I have been told that you know several Indian languages well.

7. I cannot eat such spicy food. (Such spicy food will not be eaten by me).
8. This letter can be sent by air mail.

9.1 want to drive my friend Irfan’s car at night, but he wont allow it.

10. This necklace was given to me by my husband.

Exercise 20.3 Write a review of a film in Punjabi. Summarize the plot and analyze the
storyline, the acting, and music. What were the strengths and weaknesses of the film?
Would you recommend this film to someone else?

Exercise 20.4 Translate the following passage into English:

Urdt € fewre, fdemsot Unmg 8 f9e 3 ofaeft gare & S8 At 961 »rd 39 3,
fJet Teaadt fodt »r3 Uardt graendt fauft e fdt =it 31 ug ot 8w =t ot et @ Hes
feurdt mroandt it f2'e faue 7o fra & ggnr3 »iadt »iud™ 3 I€t 31 g edie dn-2-Fag 3
A gfs S, UAE v 993 AT JotH »i3 Aeadt ol (Ffu3) aroudt it e &t fsfmr fomr
J| BHI FHS T4 HETS SfBAT O 9u%T Feies ni3 »iews rifurs duer 234 st soetarg €
& “HaT du 8IF & mwrarndt e It fadar ardher A1 o8t fa urfaasms & Aeardt was Gse 9,
ufaras fidg €o% 3 20 8x & vi-8et Uard! 31 g 5dg &g afife I8 8« <t gt »iftzre ©
Bt g5t 8 fiamrer Sydt 5dft, €= wfodt £ Sae UnrHt fBus B8t 2y Sy e 232 o)
bt o 4 &5 aifuer 38 ot At e 3= 891 ads9 3 ge Jix, ufaasat 3 fJerzat
Jarg o 89, sl €9 €9 adint sadtdn nrehef o5 s Uarg &9 2ot 3 »est agoed!
T a3 g3 Ure Y et 3 dafas mae<d! o it gas €3 afua yge fmr 31
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Vocabulary

Verbs

to choose (vt)
to try, test, experiment (vt)
to increase (vt)

Crops and Livestock

grains, cereals (m)
seed, piece of grain (m)
wheat (f)

millet (m)

barley (m)

corn, maize (f)
grass (m)
livestock (m)
cattle (m)

ox (m)

yoke (f)

Adjectives

spicy (adj/u)

commercial (adj/u)

return (adj/u)

elementary, initial (adj/1)

ancient, old (adj/u)

contemporary (adj/u)

separate, separated (adj/i); same as @4

Green Revolution

revolution, transformation (m)
agriculture, farming (f)
Persian wheel (m)

example (f)

canal (f)

laborer (m)

science (m)

experience (m)
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founded (adj/u)

to found, establish (vt)

important, significant (adj/u)

production, yield, output (f)

consequently, as a result (of), in the wake (of) (adj/u)
production, yield, output (f)

lack, deficiency (f)

success (f)

economy, state of economy (f)

aspect (m)

criticism (f)

pesticide (adj/u)

environment, atmosphere (m)
resource, means, medium (m)
limitless, endless; too much (adj/u)

debt (m)

reality, truth (f)

poverty (f)

standard, level (m)

Other Useful Words

relation, association (m)
recommendation (f)

a women’s garment (f)
necklace (f)

darkness (m)

to pass, elapse (vi)
attention (m)

police (1)
guest (m)

difficulty (f); difficult (adj/u)
account book (f)
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the script for Punjabi, adapted from Arabic, used in West Punjab (f)

the script used for writing Hindi (f)
story writer (m)

relation, relationship (m)

change, transformation (f)

effect, influence (m)
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HEA 24

Zan s @

¥ag

Hdfen® TH nieg, TR UFg 3t AEig!
e €5 nivg, 28 I5™ 3t ALIG!

a5 fHs geff Jrwi see, adinr svae @5
HE Fa! &5t 1Y, feras o9 ans
ufoass Ji #31, oy Hfozg 3 #8168
agfent oF afee, on Uag &1 718!

97 Hfenrg' ffes »ieg, gaH 95 waes|
&>Ha 59 889 flmrdl, 3T g9u3 ues)
Hd afar es, I35 8= 3 AE8|
Fofeni® 2R »iwd, A Ure of 716!

Hr Bret efonret gost, g s @se
H3IBH I<] THIBH, »icd §58 St AIG|
Fofeat 2a wieg, 27 Uy &t AEI8!

Aas (1932) RE
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fegrg-ecied 8e gurs:
1. &t Use 8Et ‘TR 8w &8 eg3v 9? feras 58 ©R1
2. & fag3d Y883 (popular) UnArst g8fent »i3 Hars' (pastimes and activities) T fFag sge 3?

3. W 3% UnE 83 amd fBust W, 3¢t 8r g Unma ® faos faas ufoewt v fivem a9di 3
fag@?

nY B2H

ISER:| jujube (m), i.e. maroon-colored
ISSIE0N to raise (vt)

nics Attock, the Indus River (m)
FEig friends! (voc.)

IBH rose (m)

wrgET, waresT to make whirl (vt)

gy spinning wheel (m)

B to swing (vi)

YN waves (f pl)

3T thread (f)

ffes spinning session/group of women (m)
SHL delicate (adj/u)

eBE" to bear fruit (vi)

Hfg3= moon (m)

fesrasT to sparkle (vi)

B creeper plant (f); 3799es = the betel plant



Lesson 22
A R

get dia fiw
HSR T ES

5 2491 & s7d 2ud B UgE3 Bfanl

X fon nial ST HEH G L6 T,
o uF Ftet far &Y arfenr Far3 31

3 Lt wigE € 38 UST A fEgs W,
9 =% ged! O of3 95 asE |

N HES »UE O Hae i niruEt
T foss & 33 o8 9t S Fae|

o it a9 U= 7 a8 Bdo!
X wdt foget G T S dee

3. feg &t 22t oft fegwe = B8
At faat fog waafe fa & fduh

el afre dtoo3feuceAe &
3, ydht gt 57g Y 398 8 foar

59 g9 (1948) <
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fegg-ccied B8t gs:
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1. a7 v ofes A= 3 3 89 farm & Haus o9 foor 37

2. U5 f¥'3 gaet ¢ fead 5=76: I8w9, »ign, 38, g7edl, fkasr

3. for oFH T 399N »igH e &3

ny BeH

nfIdH

heaven, sky (m)
playful, lively (adj/i)
garden (m); bloom (adj/u)
moonlight (f)

evil eye (f)

desperate endeavor (m)
dew (f)

neck (f)

violet (m)

black-bee (m)

color; appearance (m)



Lesson 23
YA 23

gt I I

Uyag
(?) g9

Uere! gt <t fHe3 391, 7s' € A9 A 34,
A8-Us 33, ofonts 3, efanr, uggs, Aes 391
g3 e e 3 eg 3, [} e ez fors &

He 3 ged gag’ ©f, #18 fFe A garsT v

Y JE 9981 7HeT €1, AH 38 Y39 wicd € I,
fuge= gu gt v, a8t &t 33 & Ak I
»IE 993 § @' G349, Uil © g9 Saret 9,
ol 28 A fegdl 9, 3 Ax g=dt A6l JI

(2) g5ga3°

g wrfogs 3 »fgt v, HAST W wet d,
FU YU 3 28 It 83 3fanr efgure’ €t

ug 33 I e 3, Tu W i sfag saret I,
g9 557 O Hal &, Hea3 o »i g I
Jea 3F T faan™ B, 79 Har g fonr I,
HaU niHdtar g5 famr, fiTA 397 waas ufonr J)
fedt 3, B9 377, »ifzHa AJ Fga 397

(3) =<3

far fos £8 3 vrare &d1? far o= &e adf fsas 3977
far g &9 3o wis &dt? fan fie 3 st wiforars 3972
far far € 98 & eyt 3, A3 3 Ifon3 33 3?7

Byt il ug use 3, 3fant g5 & vt 31

3 3u3 IBA I9F ¥, 9 T mex vEw e,
JJ-2-59 3H 2 Ud A 3, fos musT dig fewr fEa|

I3 yafas 28 39 3 @5 J fsaro md €,

fia 3¢ fogr 3 vadt =, Ut Ut 33 Aud &
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(8) fefzofhaas

3dt 3forte st 3, feras 307 87T 3,
IAHE 39 ef3oat &t fFa dudt fadt fsaat J1
Fed3 Uuzr wiznr #t 35 foafinr niea &,
H&hr, gdte’, 3937 v, auHla’, Adn 597 T,
3¢ foas et 3a9w 3, uas o, Yfosme aet)
B, IH € 39 9J TGgE, HU'g93 T WHA'G 94,
did »igHG 341 §0'gd fAd 39 3 28 76 99|

g o'od, gy e, arust 83T 3 uB 3,
o § gos v BEt, dE! dEs die 8 3

(u) AIA

frest &8 fomx-afug ot & 3t 39t & af?
BYF g0f3 39 T 3 v o A fHe fie 7 39,
2driT 33 U7 9 voud! araH 33 SHIAEE I
#dl A8 ¥A Harge BEL, #3 7 I 7836 FE,
A AT, Aue A F, HF A Y, efgoe & )
BB H'E BEl 3 HH @ T, ud 83 mit Sge & I
Sararel v oarg 3, 3 F9udt © adt I

09 wias fmr, gg<t <, 3 ft S9e aEeast I

(€) asm

3 nied god fsw &, & gt 3 & usr 3,

& ggg 3ot feuse J, & vivd 5% a5 I

HEs o 35 AutHl 3, st 89 Hex fsadt 9,
foar €t fuz »irdt 3, faod 3 fors fars st I
fomr g3 i3 T2 3, Ags-HIr Hfenrat 2,

e uQs Host gt €9, 3¢ d3c €5 wraa' €
&t Zaet 3 At A3 I, A o I At 23¢9,
aet AGE At uIT I, It B B AwEt I
fUus' & g< hw §, dv 4T  vFst 831 9,
daer J 1 Aot §, e gadt I Baeset i
He I3 goat fuzdl 9, et g feadt fgger 3,
ford & g »r8e 3, Rus 3 fagor faser I
st efust e gt 3, 7w Jur fha ufewier 9,
fgwr fmr 33t &3 9, 2 @fon Jle s=@e
Yo' 3 few few 9t 9, w3 RPg as u une 3,

I EY W gAe 3, IF I IA A THE B
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3t oG S St &, #t aafen fies &7 dFe I,
o i< fent A’ €9, A9-38 39 dt SFe JI

(9) Aug

2H 3R, wa g9 337, Hiv #d ufges 39,
HAfHe, ¥ifed, egag 39, Hfnff, B, Aged 397
et A dt ft Host 3, ug 397 Ja1 fmrar I,

I St e du It mdt vfust 3 fmrar I

33 HI Ha wiwd, »ius3 fdt St @At 9,

33t It T wfdfent O, wtnr <t 837 saAd I
TIardt A » I8 B, 7S fenra Agg T 9,

Uz 33 gfo€ fisz § ‘ofgar & #nf st age 31

dgosea7(1931) &8
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fegg-gcted 5t gns:
1. of3x drg &t yagadl fa fanrs age 32

2. == Urrg Tt fagdt® ygehnr IEF (boundaries) € fisdg ager 32 for €t dfger J% &5
385" A7

3. w98 »f3 g 9 arushi guse (&8 Una dn fies’ a9 oo fogt Bua @ fe3 %96 ©
gar' =9 538

iy 82w

favor, kindness (m)
leadership (f)
intimacy (f)

celestial (adj/u)
leader, forerunner (m)
freedom, independence (f)
inhabited (adj/u)
grand, majestic (adj/u)
difficulty (f)

love (m)

confession; dignity (m)
divine (adj/u)
generosity (f)

truth (f)

chaste (adj/u)

because of, for (pp)
call (m)

longing, yearning (f)
hunter (m)

heaven, paradise (m)
canopy (m)

courage (m)

to sew (vt)

patience, faith (m)
head (m)

nature, character (m)
heat, warmth (m)
prey (m)

gold (m)

martyr (m)

SRRSEEEEETREREES ERERRSEECITEE
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princely, imperial (adj/u)
Shirin, the heroine of a love legend
power, influence, status (f)
ploughman (m)

chest ()

bravery (f)

to spin (vt)

ancient (adj/u)

ear (m)

sacrifice (f)

hut, home (m)

cry, call (f)

mankind; large crowd (f)
sword (f)

to flower, bloom (vi)

well (m)

hand-span (f)

lap (f)

fierce (adj/u)

to manufacture, sculpt (vt)
wound, cut (m)

clarified butter (m)

buzzing sound (f)

large boulder, cliff (f)

unit of measurement = ‘breadth of 4 fingers’ (m)
a medieval pulley-based torture device, stretcher (f)
ecarthen vessel for churning milk (f)
sheet (f)

silver (f)

light, radiance; dawn (m)
moonlight (f)

face (m)

worry, anxiety (f)

slit, tear, fissure (m)

to hull, husk (vt)

morning meal (m)

to begin, start (vi)

to wake, rouse from sleep (vt)
age, period (m)

particle, speck (m)

water and wind (m-f)
glowing, majestic (adj/u)
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life (f)

courage (m)

inclination, mood (m)
fire (f)

enthusiasm, gusto (m)
pair (of oxen), yoke (f)
proud of ones youth (adj/i)
storm (m)

glimpse, glimmer (f)

to swing (vi)

to drip, trickle (vi)

snap, clicking sound (f)
to nudge, goad, poke (vt)
to melt (vi)

to approach (vi)

heap, pile (m/f)
civilization (f)

peacock throne (m)
palm; sole (f)

swim, dip (f)

rhythm, meter (f)

arrow (m)

to card (vt)

string instrument (m)
seeing, meeting, audience with (m)
divine (adj/u)

pretension (m)

heart (m)

lamp (m)

wealth (f)

to go in (vi)

earth (f)

foggy, misty (adj/i)

to flee (vi)

sound (m)

different, peculiar (adj/i)
mark, sign, indication (m)
sight, view (f)

warm, cozy (adj/i)
unique, extraordinary (adj/i)
eyes (m pl)

crib (m)



gdl g gf3=

to string, thread (vt)

to have something torn (vt)
chill, frost (m)

backside, rear (m)

to grind (vt)

to fit well, suit, match (vi)
son (m)

the hero of a love legend
steel (m)

construction, design (f)
stoppage, closure (m)
blessing, bounty (f)

spear (f)

outside/fields (m)

founder (m)

to burn (vt)

pangs of separation (m)
button (m)

to extinguish (vt)

endless (adj/u)

devotee; holy man (m)
morning meal brought to the fields (m)
to collide, clash (vt)
ecstasy (f)

carpet (f)

water buffalo ()

velvety, smooth (adj/u)
honey (m)

enticing movement (f)

to sacrifice (vi)

churning stick (f)

honey (m)

fatal (adj/u)

to be erased, rubbed off (vi)
epithet for a Muslim (m)
mouth (m)

bar, liquor shop (m)

wax (f)

to get on well (vi)

grace, benevolence (f)

to be satisfied, satiated (vi)
battlefield (m)
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a set of musical notes used in Indian classical music (m)
saliva, drool (f)

ray, beam (of light) (f)

sage (m)

to be washed away by current (vi)
cotton wool (m)

lighted, luminous (adj/u)

hustle and bustle (f)

wave ()

unmatched, peerless (adj/u)

epithet for Hindu (businessman) (m)
full-blast (m)

to reside, live (vi)

course of river, flow (m)

to fall (vi)

to be spread, laid out (vi)

enemy (m)
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A large mango tree with small size fruit. Such . e
trees were commonly found in the courtyards of N g2 =l :
Punjabi homes and families sat under them during didt us 351 ‘3,
hot summer days.
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feugeeied st grs:
1. fer ez Fe 3= fam & we =9 fgor 97
2. widh v ger fagt aiest v ydta 32 w3 o § < O @ feue 3 G weer et 92

3. Sfe3r T AI8 »igH Y 3g9H" KJ|

nig BEH

=il small mango (f)

Eil stubbornness (f)

AEGsT to cause to call (vt)

", aee the monsoon month (July-August) (m)
HIS, A in front of (pp)

A ocean (m)

qIS to burn (vt)

QT to make sleep (vt)

Y comfort (m)

get needle (f)

Hag hissing sound (f)

IS stubbornness, inflexibility (m)
Rt to be breathless (vi)

aJs attack (m)

J, & wind (f)

Tg-fifarg make-up (m)

TIF exclamation (m)

g tooth (metaphorical), diamond (m)
JIrgT 35" to respond in concurrence (vt)
Ceaiy embroidery, needlework (m)
Cials) collyrium, mascara (m)

EGL action, deed (m)

Eysti black dust (f)

faar, fad fror what sort of?

faua somewhere; perchance (adv)
afes Indian cuckoo (f)

EG] heart (metaphorical), foundation (f)
yer sour (adj/1)

EESCES the sound of leaves rustling (f)
Hig rice pudding (f)

afgsT jewel (m)

fage around (adv)



Hos fRw

buzzing sound as that of a fast-running machine (f)
whirling sound (f)

whirling sound (f)

angry stare (f)

moon; ‘husband’ (m)

the leather pieces holding the spindle in a spinning wheel (f)

to shriek (vi)

pinky finger (f)

to run with long strides (vt)
scarf, woman'’s head covering (f)
memory (m)

to jingle, tinkle (vi)

wave (f)

locative of &', shade (f); ‘in the shade’
to touch (vt)

mind/heart (m)

continuous rain for several days (f)
anklet (f)

line of verse (m)

resistance (f)

chin (f)

epithet for a beloved (m)

request (m)

to clap (vt)

promise never to do something bad or forbidden (f)
day (m)

double (adj/1)

to beat, knock (vi)

turban (f)

to please (vt)

foreign land (m)

love (f)

dear (adj/i)

small stringed chair (m)

to prick (vt)

roving of cotton or wool (f)

deep fried sweet fritter (m)

the tip of a finger or toe (m)
snare, trap (m)

to burn (vt)

cloud (m)

gun (f)
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without (adv)

to gaze intently (vt)

dot (f)

to run, scram, scoot (vi)

to break, smash (vt)
fortunate (adj/i)

mother, mother-in-law (f)
on the ground (adv)

cot (m)

to rub, scrub (vt)

epithet for male beloved (m)
respect, honor (m)

to come off, to descend (vi)
war (f)

bridegroom (m)

to polish, shine (vt)

to flow (vi)

bangle (f)

to cut (vt)

trader (m)

to increase, enlarge; here, to comb (vt)
unoccupied (adj/1)
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? The Pothohar Plateau lies in the northwestern corner of the Punjab, bound by the Himalayas on the north
and the Jehlam river on the east.
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< i 7e fesad v U,
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U&ag efgnr fagsy »i3 fifg € Hu o foga J, far v go3r g9 fasr gesfidt e 3 GSadt
gesfidt 3 8 a yfarsat el € ioua 3 dedt fafber e 88t 7€t 31 form fega & fegyssT
g4 esHgr g4t ¥ TSt “usEosT” (HERK 3t) 28|

feggzcied Bt gars:

1. 08gs fosa Sht faudtat feanzs< & 33 78 for sm 89 st 2

2. for & © »flas U9 § @934 (prose) f&e fad)

3. USu9 ¢ yaaad! famrs 396 &8 3= faos Args’ v e ager J? ferud &8 €A

nid B2+

Qua G to cause to be unsettled or uprooted (vt)
T green (adj/i)

Haf a river in Dhan-Pothohar (m)
Hus ladies’ trousers (f)

Js tear (of eye) (m)

TS until now

dHST to tuck in (vt)

aH sadness (m)

farer ankle (m)

diz knee (m)

e veil (m)

UgeT to surround (vt)

Herdt small chain, anklet (f)
S net (m)

Bal foam (f)

BB glance ()

BAET to look, gaze (vt)

3/ U to sway around (vt)
caE=" to cut, bite (vt)

foge to swim, wade (vi)

ELCil small forest (f)

3=t twine (f)

Eirsl up to, at the level of (pp)
gy bundle (m)

fiardt patch of cloth (f)

vy sorrow (m)
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to pull, drag (vt)
appearance (f)

blue flowers of a weed (f)
heap (f)

across (adv)

foot (m)

peacock’s dance (f)
worry (m)

tree (m)

to weave (vt)

image, idol; figure (m)
sand (m/f)

waist (m)

to hang, dangle (vi)

to make flow or spill (vt)
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for wanw miis € 8 8 Sfenr Afog

fais fafs Bt B’ 2 < sfygnr afus
o efBt e fege=s e S6ft v

83 o9 Baon dt dsgt it sar g
ufgsT a1 He'dar 13 are amryg

TH 391 €t B9 et AE-uE § B

&I A8 BR-da gA feg Fa ft Jar
uB-udt Urrg € &8 O are »fJr|

s g2 o3 feg IaBQ St 3o

AS AA © g B3 fedni 33

faa Swet /t g2 flmrg & @ 8o st ot amrw
I8 T A8 9 »in g8 are Bodl 7y
ggdt 3 By S Fg9’ uEh 9

niF A8 AT 5= I uFs foEx € 59

i 88 frete 8 a eforn o 839
o e »iy Tigr 70 § 3 It auT &9 85!
3 i fa3a foax v 3w 2aa 28!

Hltort e (1947) f28
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23T Y3 € oo vEga o o5 9 Jg & vidgs IEt 31 Bua € aes 3 a3 fesy, g,
&g ez gron o e § gy arfonr 31 wfarzs © Hags Hafiss, Hias ors 83, & 21 arust
Ufoet msaH, Hyas, (€9 for o Tt 33 A397 B €41 o8 e 51 EH T I8 546 886
8¢, 78: http://apnaorg.com/audio/amrita-2/; 3 Times Music CD (Amrita Pritam recited by
Gulzar)

feogecied 5t girs:

1. for HEge arH v fear faodt 3dhdt wes &5 38x duer 3?7 fom wes v v §73 o »ies
Jfenr, form €73 va feaa 58

2. #fegr arud vud efom Ao § #8000 o9 2 fa@ 3 I?

*

oA aHH T 3gTH" #idH! €8 JJ|

e 82w

part, branch, limb (m)
along with (adv)
nuptial bed (f)
princess (f)

wrath, rage (m)

grave (f)

to charm (vt)

lost (adj/u)

to leak, drip (vi)

thief (m)

poison (m)

AS-HET anyone (m)

method, skill (f)r
sting (m)

branch (f)

spindle (m)
sympathetic (adj/u)
sympathizer (adj/u)
cobra (m)

us-ust moment by moment (adv)

[ large shady tree in the fig family, Ficus religiosa (m)
to be broken; to sprout (vi)
to rummage, search through (vt)
forest of high grass (m)
mantra, mystic formula (m)
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itinerant performer, juggler (m)
mixture (m)

swift current (m)

blood (m)

dead body, corpse (f)
infection (f)

the boatman in Hir

small body hair, pore (m)
forest (m)

folio, page (of paper) (m)
bamboo (m)

poison, venom (f)

lament (m)
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(1951 ‘8 »ifiz3Aa 7= 3 fadh)

GBI AI8T, Ha™ VA3 Agda#7(1963) f&d
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fegg-ecied B gnrs:
1. afeq far &= v feasyu a9 fagr 3?
2. T T H3TE ‘TR ITH I T &l I 3 HI 3T I?

3. B afUE »y § ‘ugeH! 8 amyTr 3?7 Idt y3TE ‘ugeH? 3 ‘udige” Bed €Y o 298
J?

nid BEH

nEHE innocent, ignorant (adj/u)
nygsT nest (m)

ast bone (f)

RES flood (m)

g cry of pain or distress (f)

qY straw, stalk (m)

ST border, edge (f)

IIFSST to suffer pains of separation or longing (v1)
Tde pain (m)

Eus o to cause to give (vt)

gy sunlight (f)

forrsT humble, modest, lowly (adj/1)
IC] water (m)

YgrgsT guest; son-in-law, husband (m)
Uarsr to complete, fulfill (vt)

g dam, dyke (m)

EIC] weight, load (m)

HE price, worth (m)

g friend, pal (m)

L] tree (m)

IBS to be neglected, trampled (vi)
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